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I NTRODUCTION 
This survey deals with _American Music . It presents source 
mat eriE.l vrhich , in a small way , is sunplementary to that which has 
already been gathered in t he field. 
Nat ur ally , as fljTierican Mu s ic developed invest i gators worked on 
the earliest days . Then, eomehow, e,ttention shifted to events of 
the later nineteenth and t vrentiet h centuries and the intervening period 
was neglected. 
The early music of New Engl and has been most admirably discussed 
by Oscar Sonneck , John Tasker Ho>ard and others . 'I'he lat est report 
on the music of Boston ha s been made by Earl e Johnson in his book which 
is now being publi shed . 1 His account brings the music life of the 
city up to the year 1825. 
Very li ttl e ha s been vrri tten on the years 1825-30 . It is 
knovm t ha t an Italil:m Opera Company visited New York in 1825 and t h t 
Italian i nflu ence on Ameri can Musi c thereaf t er beceJrre very s trong . 
For a time , the i ncrea se of 0:9era performances in Boston affected 
concert l ife adversel y . Sonneck wondered how l ong that situation l asted . 
Otber questions have been r a i s ed . For instance : Vfuen di d Boston f i r s t 
hear an Italian Opera Company? What was the reaction of this city to 
Italian Music? What different societi es were a ctive? How successful 
was Lowell :Mason in h i s reform of church mu s ic and in his tra ining of 
singing cl asses? How was the music performed which he chose for t h e 
1 Ea r l e H. Johnson, Interview, December 12 , 1941. Thi s book covers the 
the life and work of Gottlieb Graupner; musician , publisher, and deal er. 
v 
Handel end Haydn Society? What of music publishing, in gener.al? 
'What of i nstrument a l musi c in the churches and elsewhere? ~!hat place 
did music hold in s ecular lif'e? 
discussed in this su~vey. 
'i'hese and 1 any othc~r me.tters are 
Rea.d i:tl,:Ss of ole. r...e 'lSp'?pers CO!)Sti t ute1 tt.e ~na.1or pf-c.rt of the 
resee.rch. Two zuch journetls for es.ch Y9~.r vr~::J·e thoroughly rer,;d and 
a third 'l<as briefly scanned . Scr e.?books, letters, r::annscripts and 
other possible sources of inforrrtation were cols;o investige.ted . 
For Host valuable suggestions, I ~!:1 deeply indebted to Dean 
A~fred H. t1.eyer a.nd Professor KF·rl Geirinz er o:t' the Colle~e of ;\iusic , 
Boston University. 
John Tasker Hoitm rd, Curstor of t h e .Americana Cc.llection ..., t the 
New York Public Li brF.lry ; He,rold Spi vacke, Chief of the Division of 
Music at the Library of Congress; end~ Otto KiP..keldey, LibrariE'...n and 
Professor of' Musicology at Cornell University e.l l very kindly encour~.ged 
:me in undertaking this project .. 
Grateful acknowledgment is mad e to .Ri cherd G. Appel , Chief of the 
Division of ..:?!usic ; to 'I'howas J. ?fanning , Head of' the Patent Room; and 
to their stuff o f t he Bost on .Publ .i c Libx-e ry for their fe i thfu l co~pora­
tion in providing 1ne with the necessary l!tc. teri .r::l ; nlso, to W. G. W1J.eeler 
of the Massachusetts Historical Society, a.nd to others iho helped to 
.•.take this survey possible . 
~~el ia Bart lett Vincent. 
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I 
BACKGROUND 
The early years of Boston were fi lled wtth courage and song. 
Eventually, martial music, opera and ballet joined the great company 
of sacred music and jolly ballads. Then , too, concert life began a t an 
early date . Choral and instrumental groups were organized; various 
projects were undertaken, which were intended for the advancement of 
music in the city and much progress had been made by 1825 although many 
difficulties were encountered along the way. 
At this time, there was no musi c journal since the Enterpeiad 
or Musi cal Intelligence was last published in 1822. The Philharmonic 
Society was advertising its last concerts1 and the Handel and Haydn 
2 Society was known t o be operating in a desultory fashion. Music 
in the churches was at a low ebb while that of the theatre was in 
for a boom. The first quarter of the nineteenth century has been 
termed transitional by Herbert Graf , Manager of the Metropolitan 
3 
Opera Company. It is sufficient to say that the year 1825 marks the 
beginning of a new departure - the arrival of Italian Opera in America. 4 
Decidedly those were eventful days and Boston held a pl a ce 
of national importance which she has not always enjoyed. The tastes , 
ideas and experiences whi ch colored the lives of the people of that 
time did much to shape the trend and development of music in ft2rrerica . 
1 See p . 53 
2 See p . 34 
3 Herbert Graf, The Opera (New York, 1942), p. 
4 0. G. Sonneck , Early Opera in ilm.erica (New York, 1915) , p . 197. 
11 
The composer asks , "Shall it be an overture , concerto or 
sy:mphony?" Likev,;-ise, th e good people of Boston had a creative 
problem in mind . Their question was , "Shall it be a column, an obelisk , 
1 pyrami d or t emple?" They were thinki n,;,; of Bunker Hill Monument wh ich 
') 
must do justice to the :(c.emorable event which it woul d honor . "' 
It i s said t ha t "the first railwayn of thi s country was 
built to solve the problem of transporting gr anit e from Quincy to 
· Bunker Hill. 3 
People examined the model of "an i mproved Railway carriage " 
r:h ich had been i nvent ed by a Mr . :i\iorgan . 4 They declar ed their ap-
proval Rnd expre s sed g rea t i nteres t in it s future . 
The gener al public was a lso very much interested in a 
stea.'ll ca rriage which was being " prepared 11at Leith .5 This was des-
cri bed a s "a stage coach with t he mach i nery of a snml l double steam 
eng ine stowed beJ1i nd and below it."6 
-!i'fuen t h e steamboa t made the trip f rorn Providen ce to Boston 
in a little over fou_r hour s , it was l abeled "rapid traveling ."? 
Peopl e wer e somewh a t a l armed by the "march of steam" and some feared 
t ha t the hu_man mind ·would not be able to keep up the pace . 
l colwnbian Centinel, A.9ril 20 , 1825 . 
2SRe .p._l49· 
3aenry, C .. , Lahee, Gr and Opera in America . (Boston, 1902), p.l8 . 
4colmnbian Centinel, J une 23 , 1827. 
5columbia Centinel, November 5, 1825. 
6rbid . 
7Boston Co:rmnercial Gazette, tV18 rCh 19 , 1827 . 
2 
' 
-· 
The New York Commercial Advertiser stated that, in 1827 
it was next to nothing to step aboard of 
a steamboat here, to dine with a friend at 
Albany the same day at half past five ••••• 
The triumph of steam will soon, we apprehefd, 
be complete •••• we live in a wonderful age. 
Our commerce suffered a great deal from the Spanish pirates 
who were slave traders operating from Tradetovm, Africa. During 
the year of 1826 our ships were attacked if they ventured "as low 
2 
as latitude six degrees north"! However, a year earlier ten 
pirates were caugh t on an American ship in southern waters. 
The legal authorities of Jamaica insisted upon their being tried 
by American Courts and so they were brought to the port of Boston 
3 
in January of t hat year to be punished for their crime . 
On l and , the Indians demanded attention and additional steps 
were taken to provide for the native Indians and their descendants 
within the state of Massachusetts. Also, an effort was made to 
foster friendly relations between them and the "whltes". 4 
The people of Boston had much to think about but they were 
not too busy to purchase fresh green turtles when sold by Rouillard. 
Solt) or portions of the uncooked flesh or even a whole live turtle 
could be bought and taken home with one. 5· Pigs Feet Souse also 
added to the joy of life. 
1 Printed in the Boston American Traveler, May 16, 1828. 
2 Boston Patriot and Mercantile Advertiser, November 8, 1826. 
3 New England Palladium and Commercial Advertiser, J"anuary 18, 1825 . 
4 Columbian Centinel, June 21 , 1826. 
r; 
Ibi d ., ~uy 28 , 1825 . 
3 
Ot=> i um was easy to buy and i mported leeches brought a high 
price . 1 
out 
There were occasional~breaks of small- pox bu t Bostonians 
were getting vaccina ted. 2 
Transparent soap, buffalo robes , brigs and stage coaches all 
contribut ed to the lively pace of the age which was in the mi ddle 
period of romantic activity.3 New York was t he chief commerical 
center until the end of the nineteenth century. 4 It was also the 
literary center becaus e, in that field, the interest of New England 
5 dropped i n 1800 and was not revived until 1833· Nevertheless , 
Scott's new novel PJme of Geierstein came to Boston in 1829 and 
6 
was f or sale by Richardson end Lord. Also Cooper was in Paris 
supervising the publication of his latest riovel The Prairie of 
which five editions were being printed and to wh ich Bostonians 
were ea~erly looking forward.? 
Gilbert Stuart, the portrait painter , was here until 
8 
his deat h in 1828 . It was he who i nfluenced Master Hubard of the 
f amous Hubard Gallery. 9 
1 Colmnbian Centinel, May ,25 , 1825 . 
2 Ibid ., February 30, 1826 . 
3 Albert Gu erard, Preface to World Li terature , (New 'York, 1940)' , p . 342 . 
4 Thomas,,R:i ;Mather,. Lecture Notes; ·, History of .A..merican Li t erature . 
5 Ibid. 
6c2~~~i~Centinel, June 27 , 1829. 
7 Boston Commercial Gazette, April 30, 1827. 
a Arthur . De.xter,, "Fine Arts in Boston", p. 389, cutting from Wi nsor's 
Memorial History of Boston. 
9 See p . . 14 7. 
4 
Although John Adams of ~uincy held t he highest office in our · 
1 land, he still found time t o make an occa sional trip home. 
General Lafayette made an important v~sit to America and he 
2 
was royally en t ertained by the citizens of Boston . 
Daniel Webster, the man a bout town, was very much alive and 
making all the speeches. No i mportant event seemed complete without 
a few words from him and music suitable to the occasion. 
The ma in events of this period have been told in a few words by 
di fferent writers , but th e many details of these years have yet to 
be t ouched upon. 
I t is my hope that this survey will show very clearly how much 
music was a. part of the daily li fe of Boston and just how it was 
interwoven in the r eligious and secular life of the city. It may be 
said t hat music was t he silver thread which held toge t her the fabric 
of our cultur al life. 
1 Seep~ 152. 
2 See P• 149· 
5 
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MUSIC INSTRUCTION 
F'irst of all , one should meet the music teachers of old Boston 
for without them there would have been very little music . 
In the early nineteenth century Boston had a great need for 
those good people. Courageous souls wished to acquire the technique 
of the Piano fort e or the more difficult use of the voice. Some pre-
fcrred t o toot the flute or go to work on the bass. There were 
those who enjoyed more the prospect of a rouEing good sing at the 
singing school. Then, Sunday morning service would find one more 
fit and ready for that vocal frolic in the choir-loft. Also, the 
youngsters who attended private shoal should have an opportunity 
to learn the art of music. 'I'here was a demand for pri va.te lessons, 
singing schools and music in the private school, and music instruct ion 
naturally fell into those three groups v;h ich will be discussed i n the 
order mentioned. 
This chapter may be considered an introduction to the music 
tea chers of old Boston. 
Private Studio 
Pr ivate teaching was usually carried on in the studio although 
quite often a music teacher went to the home of a pu~il to give the 
lesson . Sometimes , pupils were boarded at the residence of their 
teacher as illustrated in the following advertisement: 
Musi c Tuition 
Miss Ann Ross begs leave to introduce herself to the 
Ladies of Boston, as an Instructress on the Piano 
6 
'\ 
Foret; having been herself regularly instructed 
both i n Theory and Practice , by the late Doct. 
G. K. Jackson, and other eminent professors . 
She will be happy to wait on them at their 
dwelling s , or at her o~~ residence . The utmost 
care will be pa i d to the advancement of any who 
may favor her with t heir patronage . Terms made 
kno~n at -her residence , No. 4, Fayette Court 
leadi ng from 403 Washington . 
One or t wo young l adies can be a ccomodated 
with Board , and the use of t h e Piano F'orte.l 
A very polite request for several more pupils is made i n the 
notice of 
' Mr. Mallet, organi st of the First Church 
and Professor of Music respectfully tenders his 
thanks to all his friends f or t heir past and 
pre sent f avors, anti wi th gr atitude informs them 
and the Public, that a few scholars more may be 
attended to, by applying at Mr . T. Murphy's 
Boarding-house opposite Mr. ChaP,ningts meeting-
house a t No. 14 Federal street. 4 
Another card of interest announces instruction by 
Mr . Hanna 
Professor and Teacher of t he German Flute. 
Returns his sincere thanks to his friends 
and the public, for the kindness and attention 
he has r eceived in this city, and informs them 
tha t he has again commenced t eaching the 
German F'lute, and will be happy to receive 
pupils at his house, i n Short-street Court, 
leading from Essex1street, third door in the fi rst brick block .-
It seemed advisable to reduce the lesson fee per quarter, 
in one instance, and this card appeared: 
Mrs . · Weir 
Respectfully inf orms the Ladies and 
Gentlemen of Boston, · that she will give 
1 Columbian Centinel, March 4, 1826. 
2 Ibid., July 16 , 1825 . 
3 American Traveler J une 10 1828 . 
7 
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i ns t ructions on the Phmo .li'oTte, a.t her 
res i dence in Hancock- s treet, three doors 
f r om Summer-street . The calls of a 
numerous ·li t tl e family have induced her 
to lower her price from t en to s even 
dollars per quarter . Mrs . Weir s i ncerely 
hopes tha t by att en tion t o h er pupils, 
she will meet t he . ~pprobation of th£se 
who f eel di sposed to patroni ze her. 
The i dea of rapi d progress had i ts appeal and th e followine; 
adverti s ement pointed t he way to compl et e mas tery of t hat difficu l t 
instrwnent, t he flute. 
Flute Tuition 
Dearborn ' s New System 
Three mont hs a ttention to w}1 ich will 
generally f orm a cor rect habi t of performing 
on the Flute - by the pra ctice of t wenty-six 
Flute melodi es, in t wenty- s ix lessons. Ei e;ht 
dollers for the cour s e , h alf in advance . 
Nath'l Dearborn 2 
No . 6 St a t e- street . 
Pr of essor A. von Hagan put all to shame wh en it came to t h e 
vari et y of in s t ruments to be t aught . Here i s h i s notice: 
1 . 
Prof essor A. Von Hagan , I nstr ctor of 
l'iusi c respectf ully i nforms hi s f r iends 
and t he publi c in Bost on and t he country , 
t ha t he continues to t each t he Pi ano 
Forte and Singi ng , Organ , Thorough Bass, 
Vi olin , Tenor, Violincello , Flute 'and 
other Wind Ins t rument s . Piano Fortes 
t uned in t he city or i n t he coun t r y a t 
t he ~ ortest noti ce . Appl y a t Mr . 
Knowlton's bottom of North Allen:..street 
back of the General Hospital. ~ 
Price of t uning in the city 75 cents.~ 
Boston Patriot and Mercantile Advertiser , January 5, 1826 . 
2columbian Centine1, October 31, 1829 . 
3Boston Patriot and Mercantile Advertiser , March 24 , 1826. 
8 
There seemed to be some confusion a s to who was properly 
aut hor ized to tea ch the Logierian System of :Musical Education . 
One gentleman , by the na.me of Spear had' been away from t he 
music profession for some time bu t he was persuaded by his friends 
to open a Musical Academy . He proposed to teach the "Improved 
1 
method" of Logier which he had recently studied. This system 
made use of the Chiroplas t which was intended to aid in the 
development of "a good and graceful position of the hand upon the 
P.lano Forte . "2 In his advertisement, Mr . Spear included 
the following letter from one who is well known 
i n the musical world , both a s a thorough musician 
and a gentleman. 
New York , J uly llth, 1827 
., Sir - You have my authority to state that you 
went through t he course of Lectures with me on 
the principles of Musical Education, as in-
vent ed by John Bernard Logier, and as by .him 
i mparted to me, and that I deem you fully 
qualified to instruct upon his system. 3 Peter K. Moran. 
In t he same column and directly above the advertisement of 
Mr . Spee.r , another notice was listed whi ch announced 
Mr . Browne, being declared by t he s a i d J . B. 
Logier, in legal and official documents, as 
the only Professor of Music who knows his 
Syst em in the United States, or has his 
sanction to use his name zr his plans, 
dated, London, Oct. 1827. 
Then followed an account of a public examination of the 
1 A~erican Traveler, December 28 , 1827. 
2 Ibid . 
3 Ibid. 
4 Ibid. 
9 
pupil s of Mr . Bro~-n e. 
The examina tion to commence in ful l concert, 
on seven Piano F'ort es . Vi i t h t h e .American 
Grand March, a s performed by the Brigade 
Band under t he direction of Wu· . Kendall 
in t he Pr ocession of t he f irs t J ubile e of 
American Independence~ composed and most 
respe'ctfully dedice.t ed by perr..ni s sion to 
J. Q, . Adams, Pr esiden t of the United St a t e s 
by D. Brovme . 2 
The ext ent of t his examinat ion i s truly amazing and the only 
way t o do j12stic e3 to it will be to repeat the remainder of the progr am 
i n full . 
The first e.nd second classes will perform 
Exercises i n the rudi ment s of the Theory. 
They will Ql ay in concert, Elementary 
Lessons f r om Log i er's f irst four Books , 
a s combined with the Chiropl a st. 
They will t hen be required to compos e 
simpl e and f lorid Exercises in Harmony, 
wh i ch will be interspersed with extraneous 
modul a tions . 
Car elli's Gr and Concerto in D Major 
Le Nozze di Fi g aro, etc . etc .- Mozart 
Gr and Martia l Troopfl David Brovme 
Sever al nw1,bers of Log i er's Practica l 
Ha rmony. 
'I'hey will perform Exer cises by natura l and 
abr upt modul e. tions, by th e she.rP 4th, by 
the 5-2 , by the 7-4- 3 , 6-4-3 , 7- L,- 2 , 5-6 
and shar p 2d . 
These cla s ses are composed of young Lad i es 
only one of whom has received·a year's 
t uition. 
A class will be examined in the cons truction 
of Na t ur al flnd Artificial Harmoni es , som.e of 
whom have received no mor e than t wo mont hs 
ins truction. 
Sever e.l Ai r s will be har mon i zed , true copi es 
of which v-.ril l be submitted to Mr. Log i er, i n 
order tha t he mf-.l y deci de upon the best com-
1 Se e p. 1 53 . 
2 American Traveller , December 23 , 1827. 
10 
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binations of harmony and award a Gold Medal. 
They will play from figured Basses, etc., etc., 
and a Duet with difficult variations, composed 
for the occasion - various fxercises of Ab-
struse Modulation etc. etc. . 
'l1le above program gives one the impression of a musical side 
show. They were busy but how did they do it all? No doubt, 
Mr. Spear would tell us! 
I have given only the more interesting notices on Music 
Tuition. Most of the resident musicians taught and the more 
prominent ones advertised. Performances at the Theatre crowded 
the time of many who were forced thereby, to accept a limited 
number of pupils. 'I'he following list of names is made up of those 
Boston music teachers whose advertisements appeared in the local 
papers during the five-year period of this survey: 
Mr. J. Bailey 
Mr. D • . Browne 
Mr. Dearborn 
Mr. Downe 2 Mr. Graupner 
:lvlr. N. D. Gould 
Mr. Greene 
Mr. A. von Hagan 
Mr. Hanna 
Mr . Hooton 
The Misses 
Mr . J . Huntington 
Mr. Gilbert Jones 
Mr. Mallet 
Mr . S. Mandell 
Mr . Papanti 
Miss Ann Ross 
Mr. Thomas Spear 
Mr. S. P. Taylor 
Mrs. Weir 
Mr. John Wills 
Withington 
Si nging School 
The Singing School afforded another type of music instruction. 
It not only helped to dev~lop singers but added to the general 
1 American Traveller , December 28 , 1827. 
2 
In the Columbian Centinel of June 7, 1828, Gottlieb Graupner 
announced a summer evening school for Amateurs and Scholars. 
t he following announcement: 
Sing i ng School 
N.D. Gould has a school open fo r the r eception of 
scholars a t No . 166 VJashington- s treet, to pr actice 
Sacred music, Tccesday and Thursday evenings . Will 
c01mnence with a class t he f irs t week in J anuary and 
keep t he afternoons of 'ln ursday and Saturday . 
Teaches 1ni ting a s usual. Pl ease to appl y a t the l 
School Room, or a t h i s residence , No. 7 Bowdoin-row. 
Obviously, t his singing s chool flourished andhlr . Gould found it 
profitable to expand . Three year s l a t er , h i s s chool had become an 
Academy and even had a new address ! It was now 
11 
appreci a tion of t h e many musical endeavors . 
Sometimes the singi ng m~, ster t aught writing as indicated in 
th e following announcement : 
Singi ng School 
N.D. Goul d has a school open for the reception of 
scholars a t No . 166 Wash i ngt on-street, to pr a ctice 
Se_cred music, T-uesday and Thursday evening s . ·will 
commence v,-i th a class t he first week in J anuary and 
keep t he afternoons of Thursday and Saturday . 
T-eaches \'\'1:i ting a s usual. Please to apply a t the l 
School Room, or a t h i s residence , No. 7 Bowdoin-row. 
Obviously, t h is singing school flourished and.Mr. Gould found it 
profi table to expand. Th r ee years l a ter, his s chool had become an 
Academy z.nd even had a new address! It was now 
N. D. Gould 's Singing and Writing Academy 
Franklin Hall, No . 7 Franklin street 
~ue.rter commencing the second week in June . 
Wri tint:S t augh t i n t he mor ning from 5 till 
7. Writing and Ari thmetic from ll till l 
o'clock. 
Si nging ; Thursday end Sat urday a fternoons , 
and M.onday , Viednesday ahd Saturday evenings . 
Private Lessons given , and elegant Writing , 
Copying , etc . done e_s usual. 2 
Any tea cher who can get pupils out for a 5 A. ii1. class must be 
good and N. D. Gould not only accomplished this fea t but got himself 
t h ere e s well. One wonder s just when the gentl eman sleptl 
A Mr . Bailey taught "Theory and Practice of Singing '' a t home. 3 
He reserved 'l'hursday and Sat urday afternoon for "Ladies only"4 ::md 
l Colmnbi an Centinel , January 8 , 1825. 
2 JIJrLerican Traveler , June 10 , 1828 . 
3 Boston Patriot and Mercantile Advertiser, October 28 , 1826 . 
4 Ibid . 
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invited both Ladi es and Gentlemen to a ttend on Monday and Thursday 
evenings . Also, he encouraged Ladies to t ake part in the r ehears a l 
1 
who were sufficiently advanced in piano playing . 
A "School f or Vocal Music" 2 wa s conducted by Mr. Ivlandell in the 
ves try of t h e Second Univer salist Church on Wednesday and Friday 
evenings. Sacred music was s t udied. 3 
The sing i ng school i dea gr ew until it was a very important 
part of t he training given by the Handel and Haydn Society under 
the di rection of Lowell Ma son. 4 _ 
'l~usi c in Private ::lchool s 
Ole .Jther pha s e of music instruction has yet to be mentioned. 
Though named l ast in the list of subjects taught in private schools , 
mu s ic was an accept ed part of the curri.culum. 
The Roxbury Female School off ered "the branches of learning 
usually t aught in High Schools, the French language, drawing , 
painting , ornamental needlework and music."5 
One dolla r extra per quarter wa s char ged for music; otherwise, 
the fee was five dollars for girls up to t en years of age, six dollar s 
for ten to thirteen, and seven dollars fo r the older ones. 6 
A boar ding and day school f or young l adies charged the following 
r a tes: 
Three to seven dollars 
Two dollars 
Ten dollars 
per quar t er 
per week 
per Quarter 
tuition 
board 
piano forte? 
1 Boston Patriot and Mercantile Advertiser, October 28, 1826. 
2 Columbian Centinel, J anuary 26, 1825. 
3 Ibid. 
L.. See .p . 37. 
5 Columbian Centinel , July 4, 1829 
6 Ib" d 7 coltunbian Centinel, April 20. 1825. 
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The above school v;as out-of-town and t he high fee fo r pi ano 
l e :::: sons W[-o_s , no doubt , c.ue to the necessi t.y of G. tea ch er's maki ng 
the tri p from Bost on to t he country. 
Itiss Heavey ' s ·Academy offered t hes e t en ns : 
For t h A various Engli sh Btudi es , JTr ench Languag e 
and N·eedlework , from $8 - ~f·l 2 per quarter ; Drawing 
ancl Painting in Crayon , water an d oi l colors , with 
the above, ~1 5 _pe r q_11arter . Drawing and Painting 
alone ~%1 2 per quar t er. Board ~if30 per qua rter . 
VJashing 50 cen ts per do zen . 
I nstruction on t he P i ano Fort e , G-uita r , Har p and 
i n Singing , by Mr . and Mrs . Ost i nelli .l 
The fee for music lessons was probabl y i n relation to the o ther 
amount s ment ioned . 
A 11tlr . Hunting t on r an a school for boys and g irls a t No. 18 
Wi nter-Street . He t aught 
t he necessar y branches of .English Educa ti on mostly 
on the Moni t ori e.l Sys t em. Tui t ion $5 per quarter. 
Lessons g i ven in Sing ing and on t he Flute, 
'Ihursdey and Ba t u r day a fternoon, end on t he &ame 
evenings . 
Music cov ied , e.nd trans p~sed to any tonick , 
with neatness and despatch! 
lt i s quite obviou s tha t mu ch rnusic instruction v;as goi ng on. 
l\'iany i nstruments were being t augh t and theory was often included with 
t he 1)ri va t e lesson as a part of t hE? gener al ins truction. 
Although A. P . Heinrich r an no adverti sement , h e must have done 
some t each ing . He was here in Bost on only P part of the time and 
t h e "V~int er of 1827 found h i m in Eng l and r e covering from an illness . 3 
Sonne ck consi dered h i m the most i mportant composer i n t his c ountry 
1 Columb i an Cent i nel, March 2 , 1825 . 
2 American Traveler, April 29 , 1828. 
3 Bos t on Commerci a l Gazett e , March 29 , 1827 . 
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until 1860 . 1 He must heve t aught composi t i on , 2t least, f or ldss 
Mar i a Penniman of thirteen composed "A German Waltz with nine vari a -
2 
tions for t h e Piano Forte" and a shorter pi ece as well. The l a tt er 
. was 11 r evi sed 11 3 by Mr . Heinri ch who may easily h ave been t he teacher 
of that young l ady who evidently ::m::~de lJ rog ress enough i n t vm year s 
time to cor,lpose t he waltz . l\ii.any vi s iting arti s t s were engaged by the 
Thec.tre and it i s quitfl poss i bl e that some of them may h c.ve g iv en an 
occasi onal l esson . 
It i s c,_uite obvious that much t each i ng of mus i c we. s go i ng on. 
Ivirmy i nstrurr~ents vrere being t alJ-t;h t and theory w~:~s oft en included with 
t b e pri vete lesson r:;s a part of t he gener al i ns truction . 'Ihe singi ng 
school had become very popular and musi c had mad e a good begi nning in 
the private s chool. 
These t hree t;-n)es of music instruction fl ourished and t he s ituation 
looked quite promis ing. As time went on , t he good tea chers contributed 
g r eA tly to th e prog r ess of mus ic in Boston . 
1 iYrcKinney end .Anderson, Mu s ic in Hi s tory, 
2 Boston Connnercia1 Gazett e , Me.y 28 , 1827. 
3 Columbian Cent i nel, ~ilay 21, 1825 . 
p~ 867 . 
III 
PUBLICATIONS 
A surprising amount of music was published during those five 
years. To be aware of this fact, one needs only to glance over the 
various lists which were advertised for sale. Singing books, anthems 
and hymns as well as favorite instrumental pieces and popular songs 
of the day formed a steady stream of music which ran its course through 
the town . 
or: 
Could one ignore the appeal of an Ode? 
This day published and for sale, an Ode, for 
the celebration of Bunker Hill, at the laying of 
the Monumental Stone, .Tune 17th 1 Coil!lllings, Hillard and Co. 
In the press and will be published this week, 
a new P~them calculated for Fast-Day. 
By Benj amin Holt2 
The following advertisement seems interesting: 
Cambridge Selection of Hymns and Psalms 
New Stereotype Edition 
. Thomas Wells, has just published and for sale 
at his Bookstore and Suffolk Circulating Library 
no. 92 Hanover-Street, Boston. 
A Selection of Hymns and Psalms for Social 
and Private Worship. Eighth Edition. Stereo-
typed at the Boston Foundry.3 
A modern touch is given by Mr. Greene who 
begs to inform the ladies and gentlemen who 
have inquired for the Music of the Pas de Deux 
1 Columbian Centinel, .Tune, 15, 1825. 
2 Ibid., March 24, 1827. 
3 Ibid., March 8 , 1828. (The 6th edition 7/11/1827 described: of a 
handsome 18 mo. size on a fair Small Pica Type and good Paper from 
the University Press in Cambridge.) 
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and Dance in Cherry and Fair Star, composed 
and arranged by him that printed copies will 
be ready for delivery at Mr. Parker's Circu-
lating Li'brary, and at all the Principal 1 Music Stores, in the Course of next week. 
The third edition of the Handel and Haydn Collection of Church 
Music was publ~shed in the early spring of 1825 by Richardson and 
Lord. 2 By November 1829, the 7th edition was out and the name of 
Holbrook had been added to the publishing company.3 
Richardson and Lord also advertised Choral Harmony No. 1. 
This was 
a selection of the most approved Anthems, 
Chorusses, and other Pieces of Sacred Music 
suitable for Singing Societies, Concerts 
and various public occasions. The vocal 
part in score. The instrumental part 
adapted to the Organ. By the Handel and 
Haydn Society.4 Editeg by Lowell Mason . 
member of the Society. 
The following quotation probably refers to the same work: 
Choral Harmony, a new work, being a 
collection of plain anthems and pieces 
suitable for Concerts and Singing Societies 
which cannot conveniently have the aid of 
much instrumental accompaniment. This 
work is now publishing in numbers -
eight to form a volume - two already doge. 
Price 37i cts. Separate number 50 cts. 
1 Boston Patriot and Mercantile Advertiser, March 11, 1826. 
2 Columbian Centinel, March 2, 1825. 11This day published". 
3 Ibid, November 4, 1829. 
4 See P• 36. 
t::. 
' Collin).bian Centin:el,. Fe'bruary 9, 1828. 
6 Ibid, November 15, 1828. 
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THE 
THOROUGH-BASE 
PRIMER: 
CONTAINIISG 
EXPLANATIONS AND EXAMPLES 
OF THE 
RUDIMENTS OF HARMONY; 
WITH 
FIFTY EXERCISES. 
--+-
BY ;J, F. BURROWES. 
FIRST A)J.EI.I CA Nr UIPR OV&D FILOII THE L OIC'DO.N EDITIOf'". 
BOSTON : 
JAJ\lE S LORING, IIOOK·SJ::LLER 1 
'al W~Ui:\ GTON ~TREET. 
1828. 
J 
I . 
I 
j. 
i· 
j 
I 
AND ITS ATTENDANT HARMONIES. 33 
~ake the Signature ofthe Key of- - - ; write the Scale 
"'ff fo;~ Melody ; put tloe Root or. Fundamental Base to each 
Note, and afterwards fill up the Harmony by the Com-
mon Chords. 
8 
As the figures 5 express the Common Chord, why are 
. 3 
they not placed over the Base Notes in the preceding 
Exercioes? 
If every Base Note were fully ~ured, it 
would be c.lifficult to read quickly enough to play 
the Chords from them ; therefore the figures 
which e~press the Common Chord are only 
used to contradict others which may have pre-
ceded them, or when any Interval of the Chord 
requires an Accidental. 
Is it then to be understood, that tho.e Bue Notel 
which have no figureo, are to be accompanied with their 
respective Common Chords ? 
Certainly ; and it must also be observed, that 
when only one of these figures is uaed, the others 
s s' .5 
Thi s is the true size of the Primer. 'I'he very worn cover is of brovm 
leather and the pages show much wear. Each illustrated chapter deals with 
a specific phase of harmony and numerous exercises are given. 
Collection of old music at the Mass achusetts Historical Soc i ety. 
The Bridgewater Collection had arrived at its 19th edition.1 
There were other Handel and Haydn Society publications and for several 
years this work absorbed the attention of the organization to the 
2 detriment of their programs. Somehow, much music was being soldl 
Richardson and Lord announced a "new and handsome edition of 
Haydn's Oratorio of the 'Creation'"·) They also stated that "all 
the Singing Books in use in this quarter of the country" were pub-
. lished and sold by them. 4 The following collections were included: 
Lock Hospital Collection 
Old Colony Collection 
of anthems, etc. 
Social Harmony 
Calcutt's Musical 
Christian Reign 
Hubbard's Anthems 
5 
6 N. D. Gould. Grammar 
Lord in Zion 
132d Psalm 
Thanksgiving Day'V 
$12 per doz. 
$1 II t1 
.12~ II II 
$1.50 II II 
A new anthem, calculated for performance on the death of a minister~ 
•. 
9 C. Bradlee, who began publishing in 1827, advertised 
Plate Music 
at Lithographic Prices 
C. Bradlee has just published the following 
New Music, and has other Pieces in Press: 
The Trumpet 
A Song, words by Mrs. Hemans 
The Captive Knight 
; Columbian Centinel, Noyember 4, 1829 . 
3 History of the Handel and Ha~dn Society, Record of 12th Season, p.93 . 
Columb1.an Centinel, August 2 , 182'/. 
4 BOston Patriot and Mercantile Advertiser, November 22, 1826. ~ Ibid., October 25, 1826. 
Columbian Centinel, October 20, 1827. 
?Ibid, November 5, 1825 
8 Ibid., 
.9 Chr istine Ayars , Cont 
Industries of Boston by the :Music 
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P~so: 
The Scotch Harper 
Jack O'Hazeldean 
Waltz 
Spanish Waltz 
Boston Grand March by Ku~fner 
The President's Turkish March by do. 
March in El Hyder 
Rob Roy ~uick Step 
Rieff's Quick Step 
Trumpet Pas Redouble 
Swiss Boy 
Swiss Hunter's Welcome Home 
Tyrolese Evening Hymn 
Lass of Gowrie 
My Soul is Dark 
I'll not forget theel 
Tyrolese Peasant's Songl 
an Anthem for Thanksgiving 
by G. A. Hasse {a celebrated composer) . Arranged ~or 
the Organ or Piano Forte. A wholesale price allowed 
by the dozen.2 
Hilliard Gray and Co. published Lowell Mason's "Discourse on 
3 Chruch Music" which could be bought for .25 cents. 
The 1828 edition of the Episcopal Prayer Book included the 
"new Hymns, set forth by the last general convention of the Protestant 
Episcopal Church''· 4 
Greenleaf's Stationary Store advertised Lithographic Music 
at reduced price --- in every way equal to, and 
at about half price o~ Plate Music; consisting 
of Overtures, Songs: Marches, Waltz and Cotillions. 
Purchasers are requested to call and examine it. 
The Publisher has made arrangements to have all 
the new popular Songs, etc. sent out from London.5 
1 Columbian Centinel, September 9, 1829. 
2 Ibid., October 21, 1829. 
3 Boston Patriot and Mercantile Advertiser, December 23, 1826. · 
4 Columbian Centine1, December 31, 1828. 
5 ~bid., June 4, 1828. 
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The last line of the above quotation seems especially interesting . 
People were eager to buy the latest Songs which were heard in the 
Theatre, though very often, songs were performed there because of 
their popularity.1 
b~. Greenleaf also sold: Mild as the Moonbeams 
by Braham with obligato by Parry. 2 
Grand march from the Opera by Rossini 
Il Barbiere de Seviglia 
La Cenerentola Waltz by Taylor 
The Highlander's Bride by Barnett 
0 Yes we often mention Her.3 
A Mr. Mann promised to supply the military bands with new music from 
Italy which had never been played in America. 4 Most of those pieces 
were composed by the band leader of the Grand Duke of Tuscany. His 
name was Seignore Fgisto Mose11. 5 In addition to this, compositions 
by Walch, Meyerbeer, Ferisci, Miglor, Rossini and von1Weber were ex-
pected from Germany to swell the repertoire of our enthusiastic players. 6 
The Music Saloon at No. 36 Market-Street advertised several copies 
of Wraggts Flute Preceptor. The publication was the 18th edition of 
this Engli sh work which, apparently had been very popular abroad. 7 
The following notice gives one a good idea of the appeal of 
melody in the early nineteenth century: 
1
see P'· 101. 
2Brahms was not born until 1833· Braham refers to another composer. 
~ 
~Columbian Centinel, September 3, 1828. 
4Ibid., April 29, 1829. 
5Ibid. 
6Ibid. 
?Boston Patriot and Mercantile Advertiser, August 21, 1829. 
20 
\ 
.Tust published and fo.r sale at the Music 
Saloon no. 36 Cornhill (formerly I~rket-street) 
the following new and popular Songs, etc. 
Vlli en I from Ellen Parted 
The Merry Mountain Boys 
Evening Song to the Virgin 
A Duett, the words by Mrs . Hemans, the 
music by her Sister. 
Harriet, the Match Girl 
Swiss Hunters Welcome Home 
Tyrolese Maiden's Return 
Day is Departing 
When the Day with rosy light 
Webster's Grank March and Q.uick Step 
Norfolk Guard's Grand March 
Gipsey Dance, a Duett for two performers. 
Peasants' .Toy, do . do. do. 
Rondo Ture, by Stiebe~t 
La Replique, by Latour 
Rossini's Airs, No. 1 
Oh no, we never mention her, with variations 
0 Dolce Concento, with new variations by Latour 
The Mountain Breeze. A rondo by Wm. Staunton, Jr. 
Also~ the second edition of the following: 
Butterfly, Moth and Bee 
Farewell to My Harp 
From Greenland's Icy Mountains 
I see them on their winding way. 
Milk Maid. 
Moon on the Lack, or Macgregor's Gathering. 
Old King Cole. A Glee. 
The Sisters. A Duett 
Rose of Lucerne 
Tyrolese Peasant's Song 
Yes, 'tis the Indian Drum. A Glee •. 
Butterfly Cotillions 
Six Spanish Dances 
Ten Brilliant Duetts Concertant for two flutes by 
.T. L. Downe 1 
President .Jackson's Grand March 
Boston Light Infantry do. do. 
City Guards do. do. 
Fusiliers• do. do. 
Rangers do. do. 
1 American Traveler, December 9, 1828. 
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In addition to this, the Saloon had just received a large 
assortment of new music from the sotith. 1 
The Merry Mountain Horn 
The House that Jack built, for four voices. 
Jill, remember that sweet hour. 
Honi soit Qui real y pense 
Lass of Gowrie 
The Diorama 
La Belle Catharine, a s a rondo 
La Carnival de Venice do. 
Langalle db. 
There's nae luck a.bout the House do. 
An Irish Melody do. 
Favorite Guitar do. 
Punch and Judy's do. 
Cincinnati SerenadingWaltz 
Ladies' Favorite Quick Step 
Kendall' s March 
New York Jackson Guard's March 
Brooklyn March 
Bonaparte's Return from Elbal! 
The Fall of Paris, for two performers. 
Overture to "Du Jeune Henri" with flute or 
violin accompaniments. 
l!'ri th and Hall's Edition of :favorite Overtures 
arrang ed as duetts for t wo flutes, No. 1 to 11. 
Twelve Divertimentos for t wo flutes by F. Meline. 
Twenty different Songs, etc. arrang ed for t wo 
flutes by· F. Meline. 
Riley's ?.lute Duetts No. 1 to 5 
Flute's melodies No. 1 to 20. 
Minstrel's Lays, for the flute., by Parry, No. 1 to 12. 
Riley's Elegant ~xtracts for the flute. No. 1 to 4. 
Alexander's Beauties, for the flute. 
Klemm's Flute Beauties 
Willig's Pocket Companion for the flute 
Home Sweet Home for the flute by J. T. Norton. 
Music for the Flute, Violin or keyed Bugle. On 
cards at 12 cents each. 
Higgins' Original Dances, Waltzes and Hornpipes 
Willig 's Pocket Companion for the Clarionet. 
Select Airs for the Double Flageolet.2 
1 Boston Patriot and Mercantile Advertiser, June 7, 1829. 
2 Ibid., June 11, 1829. 
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The titles of the above offerings are most intriguing although 
I cannot a l ways vouch f or the musical content . "Pocket Compani on" 
sounds qui t e chu.n'lmy while "Elegant Extracts" should l eave nothing 
t o be desired. 
The publishers of Boston and thei r methods of printing music 
1 
are well described in a book by Christine Ayers. At present , it is 
needless to say more on this subject. However , I wish to emphasize 
the f act that much n1usic was published here2 and t hat it was al so 
. 3 
imported from the south as well a s from Engl and , Germany and Italy. 
There was a good market for it and the dealers carried on e. brisk 
trade. 
The people of t his ci ty had music every day of t he week . 
1 Ayars, Contributions to the Art of Music by the Musi c Industries of 
Boston. 
2 The publ ications of Graupner have already been treated by Earle ~ohnson . 
3 :F11~bably from Charlston or New Orleans . 
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IV 
SOCIETIES 
There were several ac tive societies here in Boston during the 
five year period of this survey. They added much to the concert 
life of the city andt at the same time , inspired many of their mem-
bers to continue with the study of music. 
Singing Societies 
There was the Apollo Society which, apparentlyt is no relative 
of the present Apollo Club. This organization presented regular 
concerts in 1824 and on into 1827. A few programs are in a scrap-
book of the Allam A. Brown Collection at the Boston Public Library 
and a brief article appeared in the Boston Herald of December 16, 1917 
which stated that the first program "preserved is of the second con-
cert."1 The author (unsigned) wished to know what Sinfonia meant; 
whether an "overture, whole Symphony or just a movement. Finale 
sometimes meant finale of a Symphony." 
I have found several of the missi ng programs, but they were not 
always published in the paper. Evidently, this society was a promis-
ing group which eventually succumbed to competition. 
Apollo Society Concert 
The superior attractions of the Apollo Society, 
whose combined talent is to be brought forward 
1 Apollo Society Scrapbook. Newspaper Clipping. Occ.asional notes in 
ink are vrri tten on the programs. Sinfonia or Sinfonie meant ''any 
instrumental Prelude, interlude or postlude. Later it came to mean 
an orchestral composition in msny parts," according to Music 
Dictionary of Elson. 
I 
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Apollo SocietiJ' s 
FIFTH 
·CONCERT. 
Wiiii± 
CONCER'f HALL. 
TUESD.\.1 EVENING, llEC 27, i825. 
OVERTURE ofT ANC RF.DI, Full Ot·dJestra., Bossiw.·:. 
SONG-1.\fr WILLIAMSON, "The Soldier's Jldie~t," 
(accompaniments by I"! Hewitt,) Sola , 
SONG-Misr. AYI.ING.~" The Slty Lark," .~twooti . 
VARIATIONS FLUTE-Ar>lATEUR. 
HUETT-." •Tis Lo-oe," Miss A\"LING, at~ d 
AMATEUR· Weir c. 
SONG--.Mr WILLIA::'UON, "Slowly wear's the day 
lo-oe," composed and . arrranged 
for the Ot·chcstra, by Br:sclu;. 
GLEE-. AMATEURS, 
SYNPHONIA-Full Orchestt·a, 
SHOOTING SONG-AMATFUR, 
D!· Clarkr , 
Winter , 
Shield 
J:TALIAN SONG-Miss AYLING~ Jldelaida. BeethO'Dtr. · 
ANDANTE CONCERTANTE-F'ull o .. r:hestl·a, .Mayer 
POLACCA~" Oh Glory," fa·om the Opera of 
. A•·t.axet·xc.s, Mr WILLIAMS9N, 
accompaniments by J. Hewitt. 0. Rourke. 
SONG-" The Luver's .Mistetke," Miss AYLING. Railey .. 
GLEE- AMATEURS. Wcbe1·. 
FINALE-F&\ll Orchestra. Eromer. 
(l:J"" It is particularl;rrequested by the "Jlpollo Soeiety,'" 
ihat the Audience will remain seated during the performance 
qf the FINALE. 
The originai is in t he Apollo Society Scrapbook of the Allen A 
Brovm Crllection at the Bos ton Publ i c Li brar y. 
at the above Concert, being sufficient in them-
selves to insure a full attendance. A numerous 
and respectable audience is naturally expected 
to greet the distinguished artist for whose 
benefit the concert is intended arid whose aston-
ishing performances on the French Horn derive 
an additional value from his private character, 
which is pronounced by all, who have had an 
opportunity of forming an opinion to be that 
of a gentleman in the strictest application of 
the term. 1 
Seldom does a gen.tleman need such a leng:thy testimonial to his 
good q_uali ties! 
The following notice is further evidence of the seriousness and 
good intent of 
The Apollo Society 
The object of the Benefit Concert as advertised 
by this Society, is the increase of their musical 
Library, and for the furtherance of that object 
have solicited the aid of the public. Its members 
are ambitious that their association should become 
every way worthy of patronage , and are determined 
to spare no exertions to give variety and interest 
to their performances. 
The support which the Apollo Society has here-
tofore received has given it the stimulus still 
more to merit it. With these impressions arid views, 
it would ask the assistance of its friends and the 
community; and we feel confident that they will not 
be backward to aid the designs contemplated by the 
members of the society.2 
The New England Palladium and Commercial Advertiser of May 20, 
1825, adds further details of this concert s.na states ~hat 
the pieces selected for the orchestra are of the 
first order of excellence; the concertante, 
piano fortes by Mrs. Ostinelli and Mr. Heinrich 
will exhibit a fine display of unusual talent. 
1 New England Palladium and Commercial Advertiser, February 15, 1825. 
2 Columbian Centinel, May 18, 1825. 
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Besides, the solo violin of Mr . Ostinelli must 
be heard to convey any idea of its influence. 
The concerts were given the second and fourth Tuesday of each 
month and usually began in October. From time to time some 
necessary chang e was made in the date but that was not unusual. 
Upon several occasions the Society assi s ted an artist in presenting 
1 
a :program. 
][ . 
This progra.-rn is better planned than many others of that period. 
Apollo Society 
The members of the Apollo Society respectfully 
i nform their friends, that they i ntend giving another 
Concert at Concert Hall 
This Evening, April 25 
and have also the pleasure to announce that Mr. and 
Mrs. Grenne and Mr s . Mangeon, have kindly volunteered 
their services on this occasion. 
The following is the order of performance 
Sinfonia 
S:i:mg 
Sonata 
Song 
Duett 
Song 
Trio 
See p.ll2. 
Part I 
"Il Turco in Italia" 
"Should he up braid" 
Miss Mallet 
"An•· old man.i.would ·-·be wooing" 
Mrs. Greene 
Harp and Piano Forte 
Rossini 
Bishop 
Rossini 
Miss Mallet and ~Irs . Ostinelli 
"Bid me discourse" (by particular-Bishop 
desire) Mrs . Mangeon 
"When a little Farm we keep" Mazzinghi 
Mr. and Mrs . Greene 
"The Pitcher in the Well" 
Mrs. Mangeon accompanied by 
herself on the Piano Forte 
"Chough and Crow" 
Mr. and :Mrs. Greene and 
Miss Mallet 
Bishop 
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:·~~-~~~~~~~ -~APOLLO SOCIETY. -~ ~ ~ ~ 
:.~ . NINTH CONCERT . .. I ~ 
~~THIS EVENING 'rUESDAY l\B.RCII28 1826. ~~ ~. . ' •. ~ ' :r;~~ ;· ~- . P AR'r I. ~'- ~ Sinfonia-" 11 Turco in Italia"-Full} · · ~ rr. 
· ~!.Q 0 h t Rossm1. ~~, ;;~r;; rc es ra, . • . . . . . . ;;~:
~ Song-" Go Rover Go!" Mis11 Ayling. Whittaker. ~~ ~ ~ Duett-' 'Vhen a littlef.um we keep'-~ K' ~ fl: 
y ~ 1\Ir. and l\lrs. Greene, • . . . 5 mg. :rJ~!J:: 
• Son~-" Tell me my heart," Miss Mal.~ ~ ~ 
;-;i ~ lt;tt-Harp accompaniment by herS Bishop. 7?.~; 
~ R:~s~:~Fl;Jte.:_Am;te~r,' .• ... • . , Ber~igue. ~i 
~New Song-'Wl1y are you 'vandering,' ~ Bishop: ~i: 
• :Mrs. Greene, . . . • . . . 5 
~ :Y-J~~ Song-:-" Peace be arounJ thce"-1\liss ~ Bi.shop. :~}~~-·,_:_ . 
'¥ Ayl:ng, . . • . · · • · • 5 M ~ ~ Forestcr'sGlee-Amateurs, . . • • . • Bishop.~ li . 
'@)U. . . . . .. . ,~, ''';;~r;; ' - , 1-
> ;\i fk Overture of Jocond_!F~~~·~;:i.estra , Nicolo.~ ~ ' 
~~u· Trio-" (;hough and Crow,'.'-:-Mr. and t Bisho . ~~·~ ;;~ Mrs. Grecne,andMr. Wdhamson, 5 · P ;;~-
. ~Va; Song-" Should he uphraid," Miss Mallett. Bishop.~~ 
: Song-" Bid me disciJurse," 1\Ii~s Ayling. Bishop. ~;: 
1 ~~~ Sonato-On the Harp-Miss Mallett. 1\IazziD-gi. ~~ 
. :-.~c. Song--" Whilst with village maids"-~ Sh" ld ~V/(: 
;71"', rr-; J\1 rs. G rcenc, . . . . . • • 5 JC • 71-."V'r, • 
@),~Glee-" Old King Cold, was a merry l Old :H~~ '¥ old soul,"-Amateurs, . • . • 5 Hundred. '¥ > ·-~ ~Finale-Full Orchestra. . . . . . • Haydn.~~ 
~~~~~~~~~~~~~~ ~~~~~rl;~~~~~~~-
From the Apollo Society Scrapbonk of the Allen A. Brown Col l ect i on 
at t he Boston Publ ic Li brary. 
.,'\ 
Part II 
Overture 
Song 
"Blin~ Man of Toledo" 
"Softly Sleep" 
Mehull 
Bishop 
Song 
by Mrs. Greene 
"I'll never do so any more" 
11!'lrs . Mang eon 
Hoop 
Concertante - ~No Clarionets by 1ir . 
Kendall and Mr. 
Song "Lo hear the Gentle Lark" 
Kromer 
Bishop 
Fantasia 
Mrs. Greene 
Piano Jforte Rees 
Song 
Glee 
Mrs. Ostinelli 
"Echo" 
I\ilrs. Mang eon 
"Old King Cole" 
Mr. Greene and ftJUateursl 
Bishop 
Then, the Apollo Society very respectfully informed its sub-
scribers that the "eighth Concert has been de.;ferred to Tuesday 
2 13th of March next". 
Asa Warren, Secretary, signed this card which, as f ar as I 
know, is the last record of the activities of this society. 
The Charlestown Harmonic Society presented selections from 
Handel's · Messiah · and Haydn's •Cree tion ' . on Fast Day evening, 
April 7th at the Rev. Mr. Walker's Meeting house) 
The :friends and patrons of this 
above Society are respectfully informed 
that their first Monthly Concert for the 
Year, will take place the latter part 
of the present month. 
Those wishing to obtain Tickets for 
the year insuing can be supplied by 4 T. Bryant, Sec'ry. 
1 Boston Patriot and Mercantile Advertiser, April 25, 1826. 
2 Boston Cornmercial Gazette, February 26, 1827. 
3 Columbian Centinel, March 30, 1825. 
4 Ibid., May 7, 1825. 
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The Boston Mozart Society first appeared March 4, 1827 in a 
concert of Sacred Music at Rev. Mr. Streeter's Meeting House on 
Hanover street. The aQmission was twenty-five cents and within 
1 
the reach of all. The performance was successful and the members 
had no difficulty in selling tickets for a second concert. Their 
expectations of a house "filled to overflowing"2 must have been 
realized. 
The Columbian Centinel of November 28, 1827 announced another 
Sacred Concert 
at the Rev. Mr. Streeter's Meeting House. 
Hanover-street, being their first this 
Season, and third since their formation. 
Tickets for sale at the Bar of Concert 
Hall, etc. 
Price .25 G. A. Godbold, Sec'ry. 
No more cards appeared under this title but the First Universalist 
Singing Choir advertised 
a select Concert of Sacred Music, from the most 
popular authors (assisted by a highly talented 
Orchestra and a number or -~nateurs) at the 
Rev. Mr. Streeter's Church on ~anover-street 
on Sunday Evening January 4th. · 
The musical choir is one of the best in the city; 
a choice selection of pieces has been made; much 
time has been spent in rehearsal, and the lovers 
of entertainments rich and rare will no doubt be 
gratified.4 
Evidently, this choir gave up trying to be a society. 
1 Col~mbian Centinel, February 24, 1827. 
2 Ibid., April 14, 1827. 
3 
.American Traveler, December 30, 1828. 
4 Ibid., January 9, 1829. 
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E~idence points to at least four Sacred Concerts given by the 
Union Singing Society during the year 1825.1 This appears to have 
been a visiting society because each one of the four concerts was 
given at a different church outside of Boston proper. Yet, the 
advertisements were run in the local paper and for that reason, 
a sample program is of interest. 
Union Singing Society 
will m~et at the Rev. Dr._Pierce's Mae~ing-house 
Brookl1ne, on Sunday Even1ng, the 22 1nst at 
half past 6 o t clock, to perform the following 
select pieces of Sacred Music. 
Chorus 
Air 
Chorus 
Air 
Chorus 
Duett 
Anthem 
Air 
Chorus 
Part I 
The great Jehovah is our awful 
theme Handel 
Lovely as from showers descending 
Shaw 
Come sweet Spring Haydn 
0 thou who driest the mourner's 
tears (no other comp given) 
Oh Father whose almighty power 
Arrayed in clouds of golden 
light 
Give the Lord the honor 
Star of the North 
Glory be to God on high 
Part II 
Shaw 
Kent 
Shaw 
:Mozart 
Recitative Father thy word is past King 
Jackson Solo Blow ye the trumpet 
Chorus A fire devoureth 
" Duett Come ever smiling liberty 
Chorus Now elevate the sign of Judah Haydn 
Air Mr. Williamson 
Chorus Li ft up hour heads Handel 
1 . 
Columbian Centinel, J anuary 26, February 16, April 30. 
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·' 
.Air Now heaven in fullest glory 
shown Haydn 
Recit - And God Created Man Haydn 
Air In native worth n 
Chorus Father we adore thee. 
Tickets .25 each 
B. B. Davis Sec •ryl 
The Singing Choir of Rev. Mr. Ballou's Church on School Street 
had quite a reputation as shown by the following lines: 
Thousands have attested to its excellence 
while only passing the doors and no disappoint-
ment can possible be expected at the Concert 
tomorrow evening. 
Many Musical Gentlemen, celebrated for their 
skill as Vocalists and Performers on Instruments 
of Music have kindly volunteered their services 
to assist at this time. 2 
Now we are among those unfashionable People 
who happen to like psalm-tune singing very much, 
and shall therefore certainly attend. From 
the specimens we have had . a t several of the 
rehearsals, we are confident it will be a rich 
and solid treat.j 
The Central Universalist Singing Society advertised a concert 
in the Columbian Centinel of February 17, 1827. The statement read: 
"Tomor row Evening there is to be a Concert of Sacred Music in the 
Central Universalist Church by the excellent Singing Choir of that 
Society." 
The above quotation explains the term "Society" in relation to 
its use by Singing Choirs of t he various churches. This particular 
1 ColQmbian Centinel, May 18 , 1825. 
2 Ibid., May 28 , 1825. 
3 New England PalladiUm and Commercial Advertiser, May 27, 1825. 
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group seemed to appear in" Public Concert" about once a year 
from 1825 through 1828, although I found no concert listed for 1826. 
It is interesting to note the names of Beethoven and Mozart on 
their program of February 6, 1825. 
Sacred Concert 
A Concert of Sacred Music, will be performed 
by the Singing Choir of the Central Universalist 
Society, in the Bulfinch-street, on Sabbath 
Evening next, Feb. 6th. 
Chorus 
Anthem · 
Chorus 
Air 
Chorus 
Anthem 
Air 
Part I 
The Great Jehovah Handel 
~ey play'd in air Dr. Stevenson 
Lift up your heads Handel 
Star of the North 0. Shaw 
Fat her we adore thee Haydn 
Child of mortality J ohn Bray 
As do~il in the sunless 
retreats of the ocean 0. Shaw 
Chorus He gave them hailstones 
for rain Handel 
Duet Array'd in clouds of 
golden light 0. Shaw 
Recit. and Chorus - Ndw the work of 
Man 's redemption is complete 
Beethoven 
Part II 
Solo and Chorus 0 Praise ye the Lord, 
Chorus 
Duet 
prepare a new song Haydn 
Come sweet spring Haydn 
~~o's this that on the 
tempest rides 0. Shaw 
Chorus Glory be to God on high Mozart 
Air and Chorus Rejoice 0 Judah Handel 
Recit. Air etc. Father, thy word 
is Past M.P.King 
Duet The bird let loose 0. Shaw 
Anthem When lost in wonder 
Grand Hallelujah Chorus 
1 Columbian Centinel, February 2, 1825. 
Webbe 1 Handel 
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Another society was mentioned by the Columbian Centinel of 
February 2 , 1825. It announced: 
Concert 
of Sacred Music to be performed by the Neponset 
Sacred Music Society at French's Hall in Quincy on 
Evening next. Performance to commence at 6 o'clock. 
Tickets for sale at the Bar at 25 cents each. 
Darius Brewer, Sec'ry. 
This society was quite active in 1825. It gave t wo concerts 
in ~uincy, one at the Savin Hill Hotel and one at the hall of the 
society in Dorchester. One concert was also given at the Meeting-
house in Dorchester of the Rev. Codman upon which occasion the singers 
were assisted by the orchestra of the Handel and Haydn So~iety.l 
Two concerts were given in 1826 at the Dorchester Hall2 and then, 
the Society settled do'N-n to one annual November concert. 3 
The choir of the Second Universalist Church on School Street 
announced a spring concert for May 29, 1825. The program included 
selections from Haydn's · ~ creation •· , as well as those taken from the 
works of Handel, Beethoven, Mozart and others.4 
The next card which came to my attention was that of January 16, 
1828 , in the Columbian Centinel. It advertised a 
Sacred Cpncert 
The Choir of the Second Society of Universalists, 
assisted by a full Band of Instruments, and a number 
of .Amateurs will perform a Concert of Sacred l~u sic, 
selected from the works of the most celebrated Authors 
.. _- . - · a t the Church in School-street on 
1 Columbian Centinel, January 1, February 2, March 2, November 16, 
2 and January 15, in the order mentioned . 
Boston Patriot and Mercantile Advertiser, January 28 and November 18,182 
3 Columbian Centinel, November 28, 1827 and November 12, 1828. 
4 Ibid., Ma 2 182 • 
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Sunday Evening next Jan 20 to commence at 
6 o'clock. 
Another occasion featured "the Young Lady, eleven years of age 
who gave such general satisfaction at the last concert".1 
In the following year of 1829, the annual concert of this society 
was presented. 
Sacred Concert 
The Choir of t he Second Society of Universalists, 
assisted by a number of Amateurs, and a full and effective 
Orchestra , will perform in Concert, a selection of Sacred 
Music, from the works of eminent authors, on Sunday 
Evening next , April 26th , consisting in part a s follows, viz: 
Duett and Chorus 
Song and Chorus 
Quartette and Chorus 
Song and Chorus 
Song 
Chorus 
Song 
Chorus 
Duett 
Song 
Chorus 
Song 
Chorus 
Song 
Song 
Perf. at 7 o'clock 
''Hear my prayer" 
"Angel of Charity'' 
"Hark! It is the breeze" 
"0 rejoi ce in God our King" 
"0 thou that t ellest good tidings" 
"We Praise thee 0 God". 
"Angels ever bright and fair" 
"Glory to God in the Highest" 
"Array'd in clouds" 
"Pilgrim Fathers" 
"Father we adore thee" 
"On mighty pens" 
"Go forth to the Mount" 
"Victorious David" 
"Honor and Arms" , etc. 
Ticlcets . 25 2 
The above performance met with such approval that it was repea ted 
3 
on May 15th. 
The Handel and Haydn Society of Boston was and still is the most 
1 Columbian Centinel, May 31 , 1828. 
2 ft~erican Traveler, April 24, 1829. 
3 Columbian Centinel, May 6, 1829. 
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l prominent singing group of all. The history of that organization 
ha s been well covered from the first meeting to the present date. 2 
The newspaper readings from 1825-30 reflected the attitude of the 
audience toward the performances of tha t society and thereby brought 
out more clearly a few points which may be of interest. 
The Handel and Haydn Society was in the habit of giving a number 
of Sunday ~1rening programs of Sacred Music and, from time to time, 
several of a more imposing nature. The seaso-n of 1824-25 continued as 
usual but t he f all brot~ht changes. 
The Board of Trustees have determined for 
the more immediate accomodations and convenience 
of Subscribers, to reduce the number of persons 
a&nit ted by Season Tickets. Consequently, to 
meet the ordinary expenses of t he Society, the 
price of afunission will be enhanced in proportion. 
Season Tickets at $5 each admitt ing 'the bearer 
thereof to five Oratorios and to t he Sacred Concerts 
that 1nay occur on Sunday evenings during the 
Season, may be had.3 
Things had not been going too well of l a te and the society 
"voted t hat its concerts be and ar e intended for t he i mprovement of 
its members and the amusement of their friends and that no season 
tickets shall be issued". 4 
However , on January 31 Mr . Willis of West Point assisted t he 
Soci ety in t h e performance of 8.n oratorio which was open to the public. 5 
1 Mention should be made of the Stoughton Society which is the oldest 
Si nging Group in t he country. The Handel and Haydn is second t o it. 
Sonneck , Early Concert Life • ' P• 320. 
2 The History of the Handel and Haydn Society. 
3 Columbian Centinel, September 31, 1825 ~ 
4 History of Handel and Haydn Society, P• 91 
5 Bos t on Patriot and Mercantile Advertiser, J anuary 30, 1826. 
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A few months l ater an interesting public concert was announced: 
entirely to consist of selections from the 
Messiah and the Creation. On this occasion, 
for the first ti~e in this co~mtry, Mozart's 
Ac companiments will be introduced written 
expressly for the Messiah. • ••••... no 
musical society in t he United States has 
effected more, or perhaps so much, in the 
promotion of the science it professes, and 
especially of correcting the taste for 
Church Harmony as the Handel and Haydn 
Association from its first establishment 
in this city to its present state of ad-
vancement. 
The Books it has published have ob-
t a ined the encomiums of foreign literary 
journals devoted to the subjects of Musical 
Criticism. Such testimonies are highly 
flattering to the conductors of such works 
and we hope ·will prove a stimulus to the 
increase of their publication.l 
The following card is quite characteristic of the many brief 
notices printed by this Society in those old papers: 
Handel and Haydn Society 
an adjourned meeting of the above Society 
will be held TOMORROW EVENING at half-past seven 
o'clock. MemRers may introduce three friends at 
this meeting.~ 
A "Select Oratorio, consisting in part of New Music" was ad-
3 vertised for June 1, 1826. It was high time to freshen up the 
progra~s and this attempt was in the right direction. 
The society evidently decided to tighten up on discipline for 
A Special rehearsal for Members only 
will be held TOMORROW ~"""ING at 6 o t clock 
precisely; at which a punctual attendance is 
requested.4 
1 Columbien Centinel, April 22, 1826. 
2 Boston Patriot and Mercantile Advertiser, May 13, 1826. 
3 Ibid ., June 1, 1826. 
4. Columbian Centinel 
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Financial affairs were not going too well and the society turned 
to publishing as a source of added income. This business absorbed 
1 
so much attention that program planning suffered. Probably program 
content and quality of performance had previously been neglected 
and caused the audience to lose its interest in the first place. 
It cannot all be blamed on the publishir~ for a situation already 
existed which made the publishing necessary. 
March 25 , 1827, was a memorable occasion on which the whole of 
2 
the ' Crea.tion•· was performed; the oratorio was published by the Handel 
and Haydn ·Society. This new edition was "printed from the London 
copy by Clementi; and the paper and size corresponded with the volumes 
of Sacred Music recently published by the Society."3 
In 1826, Lowell Mason was urged to come to Boston in the capacity 
of music editor for the Society. 4 He was elected President of the 
organization in the fall of 1827. This move aroused considerable 
feeling as evidenced in the following: 
and what if a large and respectable number of 
that society have doubts of the Propriety, 
judiciousness an~ constitutionality of electing 
Mr. M -- Pres't of the Handel and Haydn Society 
or that he should ever have been elected a member 
for the sole purpose of publishing a book of 
Church Musick in their name; and he -- at the 
s rune time receive for his services half the net 
proceeds -.., still being a member while another 
gentleman of superior talents in musick has 
spent hours and days in correcting not only 
proof-sheets of the srune publication, but 
those of several others, without receiving a 
l Hi s tory of the Handel and Haydn Society, · p . 94· 
2 See .P• _/.f.O. 
3 Colu~bian Centinel, March 7, 1827. 
4 History of the Handel and Haydn Society, -, · p. 92. 
single cent for his services for the very reason 
he is a member. We say, what if some have 
scruples with regard to electing a gentleman so 
circumstanced to the Presidency of that Society 
-------? There can be no more doubt of the con-
stitutionality and propriety of the proceedings, 
that were entertained by many members of that 
society t wo or three years ago - that Mr W --
would accept the Presidency of the same if chosen, 
though he had openly and repeatedly declared he 
would not - even ·~ f he should have in his favor 
ninety and nine votes of a hundred. Consequentlf 
the society had no President during a. whole year. 
Even the "Father of .American Church Music" had his enemies and all 
the stubborn people are not of our generation. Mr. W -- referred to 
Amasa Winchester. Tne Society even left his name on record as 
President for 1824-25 and it has always been supposed t hat he changed 
his mind but the previous quotation proves he did notl 2 However, 
. ~ 
he did accept the Presidency of that Society in 1825.- At any rate, 
Mr. W -- would not be President for one whole year even if the organiza-
tion had no leader and the society would have no other - even if Mr. w 
would not be it! That was a mulish exhibition on both sides. 
Now their new President for 1827-28 was Mr. Mason whether they ~ 
liked it or not and Mr. Mason meant business. He immediately organized 
and began to teach classes of chorus and solo singers. 4 
Straightway, a serie·s of articles appeared in the Columbian 
Centinel. They were addressed to the Editor, signed nMozart" and 
dealt with performance problems of the Handel and Haydn Society. 
1columbian Centinel, September 5, 1827. 
2History of the Handel and Haydn Society, p. 89. 
3 Ibid., P• 91. 
4 95· the society in 1827. William Arms 
of Music Publishing in the United 
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Mr. Editor - Since I have undertaken to 
allude to errors in the society's performances, 
I should point them out more particularly and 1 
explain the method by which they may be corrected! 
The article is a whole column long. It does contain many 
worthwhile suggestions but the following one seemed most important. 
Another fault deserving particular notice 
and which I hope soon to see corrected, is the 
unseemly and ludicrous practice with some of 
the members of beating time with their hands, 2 head or by motion of the body •••••••••••••••• 
Mozart 
Another article continued the discussion: 
I was happy to learn from your note to 
correspondents on the 5th inst. that rr~ re-
marks on the performances of the above Society 
'have b~en well received by the music loving 
publicf • •••• One of the great objects of the 
Handel and Haydn Society was the improvement 
of Church musi cal performances •••••••• Let the 
Society be divided into small, convenient 
sections - say nine -with a leader or trustee 
attached to each for the sole pur pose of 
practicing Church Music; the sections to meet 
once a month (and oftener if practicable) and 
to practice alternately. Let the whole society 
be present to wi tness the performance of the 
section whose turn it may be and let it be made 
the duty of the President of th e society to 
attend t hese meetings and point out all deficiencies 
whether of t aste, time, style, tone, enunciation, 
emphasis, articulation, 3expression or any others which he may discover. 
It is entirely possi.ble that Lowell Mason wrote those articles 
under the pen name of Mozart. The last one appeared in the 
Columbian Centinel, October 6, 1827. 
1 Columbian Centinel, September 12, 1827. 
2 Ibid. 
3 Ibid., September 15, 1827. 
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c.; 
I am now to show how and in what manner an 
attition can be made to the number of those who 
usually assist in solos, duets, trios, recitations 
and quartettes --------. 
The mode--------is this; 
Let the rules and regulations of the society 
be so far altered, if necessary, as to rr~e it 
the duty of every member who may appear to have 
t alent and inclination for the trial, to attend, 
at certain tLmes, at the Trustee's room or some 
other convenient place for the express purpose 
of practicing solos and duets ••••••• that the 
President keep an ear open for good t alent in 
this way...... The society··will, at some 
future time, be left without suitable solo 
assistants - if it does not soon provide for 
probable emergencies. Unless something is 
done to increase the number of solo and reci-
t a tive performers, the society may, ere long, 
have cause to regret that measures had -not 
been more seasonably taken to supply the places 
of t hose who may not always be willing, if 
able, to take the lead in this pleasing and 
important department. 
Mozart. 
The first plan of the society was to include t welve oratorios 
in the series for 1827-2g but this idea aroused little enthusiasm 
from the prospective audience. The Trustees decided to continue 
the plan of the previous season: 
That holders of Season Tickets shall be en-
titled to five Oratorios, and to all the 
Rehearsals that may occur on the second and 
fourth Sunday Evenings of each month during the 
season. 
The first Oratorio will take place on the 
evening of the 28th instant.l 
For some reason or other the above performance was not recorded 
in t he History of the Handel and Haydn Society. Perhaps the entry 
1 Columbian Centinel, October 17, 1827. 
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was never made. According to several people, 
it is sacriligious to say anything respecting 
the H. e.nd H. Society, unless it be in terms 
of unqualified approbation - for no sooner do 
)ust and independent criticisms appear respect-
ing it, than the author is accused of being 'a 
bitter and inveterate enemy' to the Society. 
This is a very long column which is concluded by: 
a word or tvm in reply to the editor of the 
Evening Bulletin. If we understand him 
rightly, he advances the sentiment that neither 
· t h e Society, its transactions, nor any of its 
public performances, are any more obnoxious to 
public criticisms than the doings of a private 
party. We were surprised to hear such senti-
ments from a source so respectable and a dif-
ferent opinion is held by us. We have never 
yet seen nor heard any good reasons offered 
why the Handel and Haydn Society should not be 
liable to fair, just and independent criticism 
••••••• It's avowed object is to regulate 
the style, to cultivate the taste and to fix 
the standard of music in New England. It gives 
public exhibitions of music and sells tickets. 
Therefore, in our opinion, those who contribute 
to the support of a public institution (whether 
musical or scientific but created for a public 
benefit) either by purchasing tickets, or in 
any other way, have an undoubted right to make 
their remarks upon its public performance. 
1 
Beethoven. 
The following article gives an excellent description of the December 23rd 
perforrnance of the Creation: 
we shall notice some of the most prominent 
excellencies as well a s defects of the evening, 
principally i n the order of their occurrence. 
In the first pl a ce, there appeared to be too 
many Presidents ; or rather, too many who were 
inclined to be very liberal of their advice and 
1 ~~erican Traveler, J anuary 8, 1828. 
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services. If this were the first instance of the 
kind, we shoul d not have noticed it; but it has 
been the subject of unpleasant remark from the 
con~encement of the season ••••••• 
The Orchestra, on the whole, .,ras better sup-
ported than it has been for some time past. The 
first violin, however, was very weak compared 
wi th the other parts, though the leader was more 
attentive and efficient than usual - who, by the 
way, is an excellent player when in the right mood; 
did he not chap up his slurs so much, especially 
when accompanying a song, the effect would be much 
more agreeable. The trumpets, horns, trombone, 
and double bass were generally played i n fine tune; 
but much too loud for the other parts of the orches-
tra and also for the voices, except for some of the 
very heavy and full choruses ••••••• 
They were not sufficiently exact in passing from 
forte to piano at the close of the interludes be-
tween the parts of a song, duett, etc., but extended 
the forte passages so far as not only to incommode 
the singer, but to destroy several of the first notes 
of the vocal part. The gentleman who played the 
double bass is apt to cut his notes too square. 
This, in our opinion, is a serious fault •••••••••• 
With its exception, ther e i s probably no gentleman 
in this country can equal him upon that important 
instrument. Did he imitate the voice a little 
more, by attending to the expression - swelling 
and softening the notes, the ear would be vastly 
more delighted. The violin-cello was very well 
played. Tne viola, we scarce.ly heard. The 
second violin was well supported and the gentleme~ 
who led has but few superiors in the profession. 
The flute was ably played. The clarionet, the 
first particularly, was rich and mellow in tone 
yet sweetly delightful - perfect in time and ex-
pressive of great feeling. We have never heard 
Mr. Kendall's equal. Much credit is due to the 
Player on the kettle drum. He did not lay on so 
lustily and indiscriminately a s sometimes has been 
the case ••••••• but discovered good taste in pro-
portioning the power of his drum to the combined 
strength or power of the whole ••••• Mrs. Ostinelli 
stands unrivalled in the country. We can, with 
equal truth and propriety say the same of Y1r. 
Ostinelli with regard to his t alents on the violin 
and had he been a t the head of the orchestra a t the 
last Oratorio, the eff ect would have been greatly 
heightened. Beethoven. 1 
1 .t\.meJ:•ican Traveler, J anuary 11, 1828. 
41 
lrv 
\., 
This discussion was continued on the 15th in the same paper: 
~~. Editor- I shall now close what I 
intended to say of the l ast exhibition, by 
the H-and H. Society, of the Oratorio of the 
Creation, with some remarks on the vocal per-
formance . The first recitative went off very 
l'.rell; but the recitative 'God saw the light•· 
Vvas badly performed . So was the song that 
f ollowed, ' Now vanish•. The gentleman did 
not feel the key ••••• The recitative ' and 
God made the firmament', was correctly and 
and effectively sung.... . The song 'The 
marvelous work ' was very well e:x:ecut'ed •••• 
The recitative ' and God said, Let the earth 
etc.,• ' With verdure clad' and 'on mighty pens• 
were never better performed in Boylston Hall 
Miss Rock is a charming singer. Her 
intonation was perfect t hroughout; every change 
and modulation V.ras fully realized and the time 
was correctly preserved. The bolder parts, 
to be sure, were not so powerfully and ener-
getically expressed as could have been wished, 
yet they were clear and distinct ; and the 
softer and tenderer parts of the songs were 
executed most sweetly and delicately. Had 
Miss Rock g iven a little stronger expression 
upon the accented notes immediately following 
t h e several pauses , it would have relieved 
the orchestra from a perceptible hesitancy in 
taking up the time from them. The chorus , 
'The heavens are telling•, _ was commenced and 
preserved too slow for Allegro time ••••••••• 
Tne Society are apt to make too grea t a dis-
tinction between allegro and piu-allegro •••• 
The chorus ' achieved is the glorious work', 
wa s well performed; bu t the succeeding one, 
set to the same words, was very imperfectly 
executed. It is a difficult chorus, full of 
modulation and uncommon phrases - probably 
not more than one fifth part of the Society 
can read the notes. 
There was more to t his article but the main points have been 
_presented. The Board did not g ive President Mason the right to 
select music until January 26, 183~ and then it was only for the 
i History of the Handel and Haydn Society , p. 100. 
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rest of the season. Nevertheless, Mason was active in training 
the singers and he had ideas for thei~ improvan.!!lnj;. It is not known 
how his selections were sung nor what :progreg; was made vii th the 
training of the solo singers and drilling of the chorns. The data 
of the Society itself is incomplete on this and for that reason I 
am giving various ~uotations which have direct bearing on that sub-
ject. 
l The February oratorio was performed on the lOth. 
The audience was not so numerous as that which 
attended the 'Creation'. We will not positively 
say whether the orchestra cannot or whether they 
will not play Handel's music correctly and ef-
fectively; but we will hazard the opinion, that 
from some cause or other t hey do not play it as 
well as that of Haydn, Mozart, end Beethoven. 
'Ihe consequence is that the vocalists do not 
feel the same support from the band in performi~~ 
the 'Messiah ' tha t they do in the 'Creation'.2 
A better audience attended the or atorio of Ms.rch 9th when the 
1 
"Snnctus and Benedictus"from Mozart's Requiem were performed.- The 
occasion~though a free concert1was ~uite disappointing for 
Many of the pieces selected for that evening, 
unfortunately were unpopular with many of the 
members and uninteresting to the audience, if 
performed ever s o well •••••• 4 
Did Lowell Mason suggest the .music for this oratorio? If not, 
who did? 'It would be interesting to know. As a result of this unwise 
choice the larger part of the audience remained at home on the evening 
of April 13 when the fourth oratorio of the season vms given. 
1 Columbian Centinel, February 9, 1828. 
2 -~merican Traveler, February 15, 1828. 
3 History of the Handel and Haydn Society, p. 97. 
4 American Traveler, Ma_rch 14, 1828 . 
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Mr . Editor- I a ttended the Public per-
formance g iven on Sunday Evening l ast, by the 
Handel and Haydn Society. This was intended 
and I suppose must be accepted by the season 
ticket holders as the fourth Oratorio. The 
audience was less · numerous than tha t v1hich 
attended the previous exhibition (free). 
With regard to the orchestra, I must say tha_t 
it was not in tune with -nor without tlie organ. 
Particularly t he t rumpet which needs , as I am 
told, a'new mouth- piece.• •••••••• 
The gentleman who so ably and effectively 
sustained and directed the soprano voices, is 
entitled to the approbation and thanks of the 
Society; and we hope the time is not far dis-
t ant v1h en his t alents and qualifications as 1 a leader will be duly end properly appreciated . 
Then came the 
fifth and l ast Ora torio for the season. It was 
from Haydn's Creation that the selection was made; 
and whether or not it was expected to secure the 
usual, if not the best exertions of the orchestra, 
instead of that careless and apparent indifference 
that 'cutting end slashing ' off the time and evi-
dent want of taste, so discernible throughout the 
eveni ng's performance. ·We will hazard the remark 
that it will not increase nor even sustain the 
sinking reputation of a society (which it is known 
al ready groans with internal divisions occasioned 
by the paralyzing influence of an arbitrary and 
monopolizing aristocracy) to employ a Band no 
better disposed to perform it than on Sunday 
evening last. It is a truth, t hat some of the 
most delicate and delightful passages in several 
songs were overwhelmed and buried under the dis-
cordant jarrings of the orchestra. 
With regard t o the chorusses, it ~~11 be 
admitted that they were not performed in a style 
creditable to the society; yet , we must in truth 
say, that the vocalists deserve much credit for 
their skill in preserving the time among them-
selves and of uniting on the last note like friends 
who had fea~fUlly apprehended a :'mo·st painful 
separation. 
Ameri can Traveler, April 18 , 1828. 
Ibid., May 30 , 1828. 
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Thus ended a most hectic year. The Tremont Theatre opened in 
the fall of 1827 and this season was one of extreme competition be-
t ween that theatre and the Federal Street Theatre. The best 
musiciaiJSin town were performing a t the two theatres every night 
of the week except Saturday and Sunday. When the better musicians 
were available, they were also weary and · second rate performers are 
never too good. No doubt, this was one of the many problems which 
confront ed tha t persistent organization. 
The Handel and Haydn Society took on new life and in January 
of 1829 announced an Oratorio of particular interest. 
Besides the ordinary kind of music to which 
we are somewhat accustomed, the society with 
the assistance of several professors, pro-
poses to give an entire Grand Mass by Haydn -
the first performance of the kind which has 
probably ever been undertaken in this country •.•• 
Also, an efficient and powerful Orchestra 
led by the t alented Ostinelli. 
The History of the Handel and Haydn Society gives February 28, 
1829 as the date of t he first performance in this country of the 
. 2 
Haydn Mass in B flat. It is not my purpose to show up errors in 
such a fine and comprehensive record a s t h is for it would be impos-
sible to compile the often vague and scanty data without a few 
discrepancies. In itself, the performence of the Mass was an 
i mportant occasion- but -it also marked the first performance in 
this country of an entire Mass of any kind. 3 The correct date is 
1 Columbian Centinel, J anuary 17, 1829. 
2 History of the Handel and Haydn Society, · p~: 99· 
3 See Program.p.48. 
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now available and January 18, 1829 should be recorded a s the oc-
casion of this performance. 
Oratorio 
a public Oratorio will be given on Sunday 
Evening, 18th of January by the ~andel and Haydn 
Society. 
In addition to other interesting new music, 
will be performed , probably for the first time 
in thi s country, an entire Grand Mass by Haydn. 
The Solo parts will be sustained by Miss George , 
Miss Gillingham, Mr. Horn and Mr. Comer. The 
Orchestra will be full, consisting of about 
thirty persons under the lead of Mr. Ostinelli. 
!Er . Paddon will preside at the pianoforte and 
Mrs . Ostinelli at the organ.l 
Mi s s George , Mr. Horn, and Mr . Comer were from the Tremont Theatre 
as were many of the orchestral pl ayers and Mr . Mason showed wisdom in 
calling in the best artists available. It is not generally kno~~ 
tha t Mr. Horn was in this country prior to 1833 although the records 
of the Handel and Haydn Society give'. 1828 as the date of his first 
. •t t .Am . 2 v~s~ o er~ca. rhis is also substantiated in. the various refer-
ences to him i n the newspapers of that time. 
On JanuRry 1, 1829, the Evening Gazette discussed the content 
of Haydn 's Mass in a double column which ran half t he length of the 
front page. This was more a preview of the performance which was 
soon to take place in the original l anguage. 
The Grand Mass by Haydn was ·performed in Part II of the follo~~ng 
program: 
1 Coltunbien Centinel, January 14, 1829. 
2 History of Handel and Haydn Society, · ·· p ; 98. 
46 
• ... · 
ORA'I'ORIO 
A public Oratorio wi l l be given by the Handel 
and Haydn Society , Tomorrow, Evening, 18th inst. 
at Boylston Hall, commencing at half past 6 o'clock. 
Principal Solo Singers, Miss George, Miss 
Gillingham, Mr. Horn , and Ivir . Comer. 
Leader of the Orchestra, Mr . Ostinelli. 
Principal Double Bass , Mr. Gear 
Mr. Paddon will preside at the Piano 
Forte and Mrs. Ostinelli at the Organ. 
Part I 
1. Introduction and Chorus from the Oratorio 
"Des Weltgeright" - "Holy, Holy, etc." now 
first performed by the H. and H. Society. 
2 Song - Miss George - Guglialmi 
11Gratius Agi mus", with Clarionet 
accompaniments by Mr. Kendall 
3. Chorus - from the Staba t Mater of Haydn 
"Spare, 0 spare, etc." now first per-
formed by the H. and H. Society. 
4. Song - Miss Gillingham - "Sweet Bird"~ 
accompanied on the Piano Forte by 
Mr. Paddon with flute obligato by 
Mr. Pollock. 
5. Recitative and Air- ~~. Comer- Wfligh 
o'er the impenetrable gloom", with 
original Song, composed by :Mr. Comer, 
and now performed for the first time . 
6. Chorus - "Come let us sing" , from a German 
Oratorio, now performed for the first 
time by the H. and H. Society. 
7. Song - "Lorci remember David" Handel, 
Mr. Horn~ 
8. Song Let the bright Saraphim Handel 
Miss George 
9· Scene from the Creation Haydn 
Trio - Mi ss Gillingham, Mr. Horn 
and JiJ.r . Comer. "Most beautiful 
appear". Chorus - The Lord is 
great, etc. 
10. Song - Miss Gillingham - "Somma Ciello 
0 Padre Omnipotence" accompanied 
on the Piano Forte by Mr. Paddon, 
with violin obligato by Mr. Ostinelli. 
11. Double Chorns - Israelites and Philistines, 
"Fix' d in his everlasting seal" Handel. 
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Part II 
Will consist of an entire Grand Mass, by 
Haydn, being probably the first perf. of an 
entire Mass in the country - solo parts by 
Miss Gillingham, Miss George, Mr. Horn, and 
:Mr. Comer. Chorusses by the society.l 
The performance succeeded so well that it ~as repeated by 
2 
request on January 25. 
The Oratorio taken as a whole VffiS executed 
i n a style of excellence tha t deserved as it 
received the approbation and high praise of every 
one present. 
We cannot at this time omit to mention the . 
closing chorus of the first part, 'Fix' d in his 
ever lasting seat', by Handel. It is a double 
chorus and one of th.e best ever written by that 
great ~~ster. It went off with eclat, but we 
should have been better pleased had the second 
bass come out with additional power at the 
climax ••••• 
The grand mass fulfilled the high expectations 
of those who were promised an intellectual treat 
in its performance ••••• The Orajorio is to be 
repeated on Sunday Evening next. 
Further details of the perfomance are given in the Columbian 
Centinel of January 31, 1829: 
1 
2 
Handel and Haydn Society 
Messrs Editors - The Oratorios on Sabbath evenings, 
18th and 25th inst. were eXhibitions of vocal and 
instrumental music seldom if ever equalled in 
Boylston Hall ••••• the mass and several . other pieces 
,which composed the principal part of the Oratorios 
were some of the most sublime productions of Haydn 
and Beethoven. These productions were, at great 
expense, published by and expressly for the Society; 
and have been in rehearsal once or twice a week for 
nearly three months passed. 
Columbian Centinel, January 17, 1829. 
Ibid., January 21, 1829. 
3 American Traveler, J anuary 23, 1829. 
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In addition to these considera.tions, there never 
have been t wo Oratorios g iven since the society 
was first instituted i n 1815, at which so powerfUl 
and so extensive professional aid, both vocal and 
instrumental has been employed. 
With regard to the propriety or real advantage 
arising to the society in getting up a mass peculiar 
to the Catholic Church, in a dead language, with 
which the members - a few only excepted - are totally 
i gnorant, there seems to be some doubt ••••• It 
has been a good drill to the members. The President 
a~so ha s improved much since last year in his talents 
••••••• Solos, duets, trios, orch estra, etc •••••• were 
i mproved ••••••••• 
Beethoven 
The letter was concluded by a discussion of the manner in which 
the Latin should be sung. 
January 18, 1829, may also be considered the turning point in 
t h e life of the Society. It took Lowell Mason a year and a half to 
produce audible results. The previous season had been rather hope-
less but under the direction of the new president the members fina],ly 
settled down to serious work. The singing classes were conducted 
by him and he also sung in the society. No doubt, the success of 
_the Mass proved to the Board the ability of Mason and won for him 
the right to select music for the rest of the season. I suspect 
that the Mass was his idea in the first place. 
The next oratorio of this season included Madame Feron among 
the solo singers as well as Mr. Comer. March 1, 1829, ~~s the 
date of that performance and the following program was offered. 
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ORATORIO 
An Oratorio will be given by the Haridel and Haydn 
Society, Tomorrow Evening, on which occasion the 
Solo performances will be sustained by Madame Feron, 
Miss Gillingham and :M.r. Comer. The accompaniments 
by the powerful and efficient Orchestra under the 
direction of Mr. Ostinelli. Performance to commence 
at 7 o'clock. 
Chorus -
Song 
Part I 
Father we adore thee 
With verdure clad 
Mad. J.l'eron 
Verse ft~them Rejoice in the Lord 
Miss Gillingham·, a ccom-
panied on the organ by 
Mrs. Ostinelli 
Duett Graceful Consort, etc. 
Miss Gillingham and 
:Mr. Comer 
Haydn 
Haydn 
Nares 
Haydn 
Solo and Chorus Strike the Cymbal Pucitta 
Mad. Feron 
(Sig. Pucitta , the composer of this very 
popular Music was the early instructor of 
Madame Feron) 
Song If God be for us, etc. Handel 
Miss Gillingham 
Chorus Solyrna, 0 happy Solyma Mozart 
Part II 
Chorus The arm of the Lord, etc. Haydn 
Song I know that my Redeemer livith 
Mad. Feron Handel 
Song Awful Being, etc. Paccini 
Miss Gillingham 
accompanied on the Piano 
Forte by Mr. Paddon 
Psalm Tune - Channings ~ackson 
Duett Lord with ever glowing he.art Winter 
Mad. Feron and Miss Gillingham 
ace. on the_Piano Forte by 
Mr. Paddon. ·· 
Air and Chorus - Porgi la destra amata, etc. Rossini 
Mad. Feron. From the celebrated 
Chorus 
Oratorio of Moses in Egypt. 1 He gave them Hailstones for r a in Handel 
1 Columbian Centinel, February 28, 1829. 
50 
Most of t he concert was enjoyable and special mention was made 
of Mr. Paddon who 
does not, as is too often the case by a continual 
hammering and by extravagant flourishing, attempt 
to draw or extract the attention of the audience 
from the vocalist to the piano. He is always 
ready. and prompt to assist and lead the voice 
through the various modulations. This, we be-
lieve, is about all that is expecte£ from piano-
forte accompaniment in sacred song. 
The first performance of the Ymss by Mozart was included in 
the progr am of April 12, 1829. 
Part II 
will consist of an entire Mass by Mozart, No. 1 in c; 
now performed for t he first time in this country, 
containing the Celebrated and beautiful 'Benedictus' 
and 'Hosanna' by this favorit~ author.2 
The Society now had the courage to propose 
a course of Oratorios or Concerts of Sacred Music 
(if sufficient encouragement be offered)· 
The selections will be made from the works of 
the most celebrated Authors, both Ancient and 
Modern, embraciP~ all the variety of the Oratorio 
and Church style of Music •••• 
The nQ~ber of Oratorios or Concerts will be 
limited to six. Season tickets admitting one 
gentleman and two ladies, or t wo gentlemen, will 
be issued at $6 each and it is contemplated that 
the holders of Season Tickets shall have the pri-
vilege of a~ttan§e to five or six rehearsals 
during the season. 
Then this card appeared: 
Handel and Haydn Society 
Extra Meeting for members only. , A particular 
and punctual attendance of the Society is re-
quested TOMORROW EVENING at 6 o'clock, for 
rehearsal. 
l American Traveler, March 6, 1829. 
2 Columbian Centinel, April 11, 1829. 
3 Ibid., November 18, 1829. 
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The govermnent on that evening, intend 
arranging a more desirable and permanent seat-
ing of the members. 1 Jos. Lewis, Sec'ry. 
The Mass in B flat by Haydn was again performed on March 21, 
1830. This e:x:tract from a :preview shows its influence on the taste 
of the public. -P~so, it g ives one a fair idea of the success of 
-Mason's work with the Society. 
We feel, and presume the lovers of music 
generally feel under some obligation to the 
H. and H. Soc. and especially to the talented 
and distinguished individual at its head for 
their persevering efforts in obtaining from 
Europe and bringing forward those splendid and 
unequalled productions - the performance of which 
has elevated the character and brought into 
popular notice a useful and meritorious association. 
We will say however, that it surpasses in richness 
of harmony, brilliancy and splendour of style any 
other piece of music we have ever heard and we be-
lieve that whoever may hear it cannot but be en-
raptured with its surpassing beauties. 
2 Handel. 
This performance was most gratifying as one may judge from the 
ne:x:t few lines: 
This was by far the best Oratorio of Sacred 
Music ever given by the Society. Handel him-
self (if he had '\)een present) would have ap-
proved of th& sublime and perfect manner v i th 
which the Latin mass was. delivered.3 
•, 
of 
There -ean he no doubtAthe success of the singing classes under 
mason and the importance of his work in the Society cannot be over-
estimated. Near the close of his life, he wrote the Reverend George 
1 Columbian Centinel, December 26, 1829. 
2 Ibid., March 20, 1830. 
3. Evening Gazette, March 27, 1830. 
Hood and this paragraph came near the end of the letter. It shows 
his general attitude toward the society and all his other activities. 
Dear Sir, my time is almost spent. Alasl 
how unprofitably in comparison to what it ought 
to have been.l 
It may be said that Lowell Mason reestablished the equilibrium 
of a tottering society which has since become world famous. 
Hats off - to the most illustrious organization which weathered 
those hazardous yearsl 
Instrumental Societies 
It is supposed that November 24, 1824 marked the date of the last 
concert ever given by the Philharmonic Society but the Columbian 
Centinel advertised a concert "this evening" on January 1, 1825. 
2 The annual meeting was held in the fall of 1825 and 
The Members of the Philharmonic Society are 
informed that their first concert will teke place 
at the Pantheon This Evening and are requested to 
call at Messrs . Hooten and Powells Music Store -
no 154 Washington-street (a few doors above the 
Old South) for their tickets for the concent which 
will commence at 7 o'clock. 
Wm Coffin Jr. Sec 'ry3 
Then, further proof of activity during the season of 1825-26: 
Those Members who have not received their tickets 
fo:r- the Concerts are requested to call for them at 
Hooten and Powell's Music Store. 
Gentlemen who held Season Tickets last year, and 
others who wish to be accommodated \'1-ill please apply 
at the above store. The music vnll commence at 
7 o'clock on every concert evening at the Pantheon.4 
1 Letters to the Reverend Hood. Allen Brown Collection. 
2 Columbian Centinel, September 28, 1825. 
3 Ibid., October 29, 1825. 
4 Ibid., November 26, 1825. 
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Apparently, activity ceased for two years but in the fall of 
1828 the society met again to make plans for the coming season. 1 
Ho·wever , there appears to be no further record of the organization 
beyond that date. 
One other group deserves mention and that is the Pierian Sodality 
of Harvard which is the oldest instrumental society in this country. 
It was the college orchestra and its activities were generally confined 
to the campus. The Brigade Band popularized the marches of Walch, a 
German composer. Dwight in his History of Music in Boston wrote 
tha t many of these pieces were arranged to suit the needs of the 
Pierian Sodality. 2 This society is still active. 
The various societies, whi ch have been discussed in this chapter, 
represent organized groups. The success and influence of each society 
depended upon its organization and management. The musical societies 
of Boston as a whole, deserve much .credit for their contributions to 
the mnsic life of this city. 
1 Columbian Centinel, Sep.tember: 2~ --11328. 
2 A Cutting from Winsor's Memorial History of Boston, p . 422. 
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LEI'TERS ON CHURCH MUSIC 
Its Reform 
The public may soon expect a great ref orm in 
Church Musick as Mr. M - has recently arrived 
from the South to superintend in person, as we 
understand, the music in several of our orthodox 
churches. This must surely be the result, es-
pecially since has has been created President of 
the Handel and Haydn Society.l 
I 
Mr. M - referred to Lowell Mason who had been invited to take 
charg e of the music in the churches on Hanover, Green, and Park St r eet s 
for a term of six months each. Thi s work was arranged by .Amos Winchester 
and others of the Handel and Haydn Society in order that•Mason might 
remain in Boston to assist with the publications of that organization. 
However, Mason did not t ake th~three churches but . found another for 
himself on Bowdoin Street. A bank position was then offered him, and 
assured of an i ncome, the"Father of .American Church .Music 11began his 
2 
reform in Boston. 
The following letters give a very clear picture of the condition 
of music in the churches of this city as Mason found it. 
We intend, in t his number, with all due respect 
to t ake notice of the musical performances at several 
of the churches in this metropolis hoping thereby to 
COrTeCt, in SOme degree, abuses Where they exist; and 
to encourag e such Ladies and Gentlemen a s are meritorious. 
Without any particular apology for the considerable 
degree of candour with which we shall- bestow praise 
1 Columbian Centinel, September 5, 1827. 
2 History of the Handel and Haydn Society, P· 92. 
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or apply censure, we shall proceed to state: 
The Misses W's gave the air of the pieces 
in superior style (at the church of Rev. Dr. L.) 
with rich voices, - good intonation, correct 
time, fine taste and but little affectation. 
Their expression was forcible, their enunciation 
open, clear and full - and their articulation 
quite distinct but not sufficiently so to make 
the words plainly and fully understood by the 
auditors without the assistance of a book. To 
this excellence, however, less have attained. 
None, but Phillips as we recollect, has ever 
in Boston excelled in this most difficult ac-
quirement. 
The tenor also and bass were well supported. 
A certain bass voice, however, was much more 
agreeable to the hearer when covered by the other . 
voi ces than when it was heard quite alone. 
The organ was played with great skill and 
taste; only now and then - as is too cow~on in 
all our churches where it is used - it over-
powered the voices, and of course, destroyed 
all articulation. We were charmed, delighted 
and even enraptured with the rich and brilliant 
tones which the talented professor produced upon 
the grand instrument and were greatly excited and 
raised by the spirit and expression with which 
he executed them. His interludes werf exceedingly 
. fine ....... In Church Musick, Mr. w. is un-
doubtedly the most correct, expressive and senti-
mental organist in Boston. 
On the whole, we consider the musick at 
Dr. L's at the present time as performed in more 
correct time and style -with more spirit and 
expression, and with more regard to sentiment, 
than at any other church in the city. To effect 
this grand object, the society, we have been in-
formed, have been very liberal in their appro-
priations. ~ 
The musi c at B - street Church' is very fair 
but not equal to that last mentioned. The bass 
is better; but .the other parts will not bear a 
comparison. · 
1 Mr. 3ohn Wells at the Church of Dr. Lowell. 
2 Bulfinch Street Church. 
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At Mr . w•s1 , it ha s greatly depreciated with 
regard to performers, i t has there been, too nar-
r owly circumscribed considering the very liberal 
aP.propriations made for its support. Such ar-
rangements, we should t h ink would be more suitable 
to the stage or concert room than to the house of 
God. The leader has a very good voice for bass 
or low· tenor. As to learning, politeness and 
gentlemanly manners, he has but few equals in 
Boston. 
Musick at the Episcopal Churches is quite down. 
At the s. c. 2it has of late, we understand, been 
considerably improved. We very much rejoice if 
such be the fact; for surely there was need of it. 
The musick at the church has , for a long time, 
been at a moderate calculation, one-fourth of a 
century behind the musick at many other societies 
in Boston. We heartily wish success to all con-
cerned in its improvement. 
We must not pass3unnoticed the musical per-formances at St. P. ~nat a chang e there! But 
not for t h e better! Not many months ago the 
musick at that church was excellent; now, or till 
a few weeks since, it is nearly as low as it can 
be. The prospect from recent arrangements, however, 
indicates fUture i mprovement. 
We have often thought tha t no kind of musick 
so i mperiously demanded a gentleman of talents to 
direct its style, as that of chanting ••••••••• he 
should thoroughly understand the force of language, 
•••••• he should be an elegant reader •••• and possess 
not only a good. toned but a commanding voi ce ••••• 
He should be a gentleman of musical skill, sound 
judgment and good taste ••••• 
Impressed ~~th these considerations, we were 
not a little surprised t hat the church should 
suffer the g entleman, who led their singing for 
a long time, to l eave them ••••••• he probably 
possesses greater talents for conducting a chant 
than any other gentleman in New England. 
The young gentleman who now conducts them, 
has a good voice, reads musick readily and will 
lead very well in Psalmody; but is wanting in 
experience - particularly so in chanting. It is 
certain tha t no one there is capable of g iving 
the necessary instruction. 
1 Mr. Ware. 
2 South Church 
3 Saint Paul 
57 
They have a lofty magnificent organ in that 
church, built by W. Goodrich, possessing great 
and extensive powers - the sub bass of which is 
tremendously grand, yet smooth and agreeable • 
••••••• Their organist, to be sure, does not 
fill the place of Dr. Jackson either in body or 
in musical skill, yet he understands the church 
service well, and will answer all the purposes 
of his station. l Haydn. 
A reply to the above letter discussed performances of the Handel 
and Haydn Society which wa:s held more or less responsible for the 
condition of music in the churches of Boston: 
Handel and Haydn Society 
I read with pleasure the co~~unications of 
'Haydn' as published in your paper of the 11th 
and 22d inst. on the subject of church musical 
performances, but could have wished that the 
writer had been less personal than some of his 
remarks seem to indicate. I agree with him 
that 'ours is the age of inventions and improve-
ments' and that every change in the style of per-
forming church music is far from being an im-
provement. I am sorry, however, that in under-
taking the business of criticism, he did not com-
mence .at the source of the evil complained of. 
I have long considered it highly necessary that 
some change should be introduced in the mode and 
style of performing Church Music in. this city; 
••••••• as most of the leaders of our choirs are 
also members of t hat Society, the style of our 
Church Music , whether good or bad, is in some 
measure to be traced to that institution. I 
propose, therefore, to notice some of the faults 
in the performances of this useful Society; the 
f i rs t of which is, the boisterous manner of 
executing their chorusses - the same error in-
deed, has been too often suffered t o creep into 
our devotional exercises ••••• an important error 
is also observable in the way of emphasis, each 
note in a bar having much the same stress laid 
upon it ••••• again, the Piano, Pianissimo, Fortes 
and Fortissimo, with other important marks and 
1 Columbian Centinel, August 22, 1827. 
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expression are not sufficiently observed and 
are sometimes totally disregarded. Those of the 
tenor part sing too vociferously, and the sopranos 
are too muah g iven to what may be termed screaming . 
The alto is better snstained, and the bass perhaps 
is less faulty than any other part. Less power 
upon the organ, too, would be more agreeable. 
There are palpable errors also in the solo 
performances, the principal of which is that 
those who undertake them do not sufficiently 
study the 'subject of their song'············ 
I f the public meetings of the Society were less 
frequent, perhaps the members would come better 
prepared and thereby afford more gratification 
to themselves and t heir friends. 
In executing a solo, although the performer 
i s somewhat at liberty to observe an ad libitum 
movement , he is not to abuse this privilege, 
particularly when there are ins trumental accom-
paniments · which can a ccompany only according to 
some principles of · time. Nor is it pleasant 
to t he ear to witness any efforts in the way of 
falsetto, trilling, etc., which have not been 
previously practised upon and which are not well 
sustained. In Sacred music, the solos should 
be executed in a graceful and unaffected style 
and without any of tha t tinsel and nonsense which 
too often character ize secular performances ••••• 
One great reason why the solo perforrrlers are 
not better understood may be found in the fact 
that they are placed too near the organ and be-
t ween that and the orchestra. Now in our humble 
judgment , the performer should be brought in front 
of the orchestra and near to where the presiding 
officer usually stands. The presiding officer 
should have a smaller pulpit and be pl aced a 
little to the right or left of his present position, 
~nich would bring t he orchestra into full view 
of the audience; and the solo performer , by be-
ing in front of his accompani ments would be bet~ r 
heard and understood. 'I'he accompaniment should 
be executed in a much lighter manner than hereto-
fore , i n order to g ive the audience the advan-
t age of hearing the words of t h e solo •••••••••• 
Much might be said with regard to the want of 
time, tone and enunciation too frequently mani-
fested on the part of those who attempt solo 
perfOI'lllances; ••••.•• with a very few exceptions, 
there i s a general failure in this respect. 
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I have thus briefly and hastily noticed some 
of the principal defects in the performances of 
this respectable and useful Institution ••••••• 
I shall refrain from further remark at present ; 
and as these few remarks aTe made in candour, 
and with perfect good f eeling towards the 
Institution which is the subject of them, I 
trust they will not be considered obtrusive, 
ill judged or invidious . 1 
Mozart. 
Evidently t he critici sms were accepted in good faith by many 
a s th i s card indicates. 
To t he Editor of the Centinel 
Sir ••••• I know little and care less what may 
have been the motive of the critic in his re-
marks . He is evidently a gentl eman of science 
and experience ; that his strictures have done 
much good is very apparent t o the worshippers 
in many churches ••••• 
The discussion continued: 
Mr . Editor •• • •••• Much inquiry has been :made to 
find out the author of Nos. 1 and 2 •••••••••• 
We agree with ' Mozart ' that the Handel and Haydn 
Society is the fountain head of many errors and 
• evils (as it has of lat.e years been managed) 
and also tha t of considerable good. Since many 
of the most active members in that Society are 
principals in the Singing Choirs of our Churches , 
we thought it better to notice some of these 
smaller associations first . We shall therefore 
pr oceed t o observe that at Church Green , Summer-
street , the singing i s generally very good. The 
l ady who sings soprano ha s a pr etty voice; but 
is not quick at reading music nor is she sure 
in time - and so it always will be so long as 
the Society appoint gentlemen on the Mu~ical 
Committee who possess little or no knowledge or 
t aste ••••••• The lady, however, who s ings the 
Air , is a correct scient ific performer - reads 
well - has a full sustaining and good voice -
1 Columbian Centinel, August 29 , 1827. 
2 Ibid . , Sept ember 5, 1827. 
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enunciates handsomel y but is a little too heavy and 
tardy in her performances - not quite spirit and 
animat ion enough. Still we cons:j..der her among 
the first female performers in our Churches; and 
ru-nong the most deserving in society for her f ai th-
fulness and correct deportment. 
The Organist of that church possesses superior 
talents . There was a time when no one among us 
could menage an organ in the Handel and Haydn 
Society as well as he. But since then, his pur-
suit of Academic and Collegial studies mus t have 
necessarily prevented him from making rapid i m-
provement ••••••• 
We have been much pleased with the musical 
performances at the Rev. Mr. Dean's Chur ch. This 
pleasure was repeatedly realized before 'Haydn ' was 
politely i nvited to att end that church to heax 
good music. Great attention, we underst and , has 
been paid to t he singers of that church by the 
Society ••••••• They have cultivated the practice of 
music on a more liberal scale than is common in 
other churches of our city. It appears they make 
it a practice , in the a fternoon, to s i ng as a 
voluntary some sacred Song or Duett before the 
commencement of the regul ar service accompanied by 
a good Orchestra which is more numerous than at 
any other church in Boston. Two of its members 
are among the first musicians of the country. 
One of the soprano voices i s very brilliant and 
powerful - surpassed by a very few. Good tenor 
and bass voices •••••• The singing there is often 
too boisterous and noisy •••• • 
At t he Old South the music, consideriP..g t h e 
expense, is not what it ought to be. The l eader 
i s a gentleman of t alents - a correc t reader and 
timist - possessing a full and con@anding voice of 
the first order - rich and animated - al ways in 
tune except when he crowds it too much. But 
what can he do without support in a house whi ch 
admits of no vibration , but deadens every sound; 
and who , at the same time is over whelmed by a 
powerfUl org~n ! 1 . . The orgam.st ••.•• has extens1ve exper1ence ••• 
for the most part discovers good judgment but 
did he confine himself to t he simple notes of t he 
tune in all its part s duly regarding each of them 
a ccording to its proportionate value of time 
1 Ivir . Taylor was organist in 1 826 . 
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when he reads off the tune - before the singers 
commence t he Hynm; and then, let the organ ac-
company and support the voices, agreeably to 
the original instruments , rather ths~ take the 
lead of them by •••• forcing them to accompany 
the organ; did he exercise a little more t aste 
in his interludes - and make less use of t he 
great organ •••••• 
The leader has a fine tenor voice; and when 
he has a favorite tune - free from changes of 
key- is familiar with it, end feels right, 
performs brilliantly and with fine effect; 
but when he meets wi th modulated passages, he 
generally sinks into obscurity till he has passed 
them- or rather, he slides quite silently over 
the~, either not comprehending the author ' s 
design or not able to execute them, or both •••• 
Di d he also sing less on the Air in Psalmody, 
he would conform more with the principles of 
good harmony as it is a t present understood •••• 
The voice most suitable for the tenors of that 
Colle~tion (Handel and Haydn Society Collection) 
is what Dr. Callcot calls Baritone. 
The singing at Dr. c•s Church is, taken as 
a whole, much below par.1 
The next letter discusses the music 
- 1 
'"' 
2 
of one chur ch in P - street . A. number of years 
ago , the rnusick at that church was the best in 
to~n- now it is nearly of the lowest order . 
There is, at the present time, scarcely a singer 
among them whose musical talents are worthy of 
commendation. One honorable exception should be 
made. A certain soprano singer has, for many 
years , taken a very conspicuous part , not only 
in that church but also in the Handel and Haydn 
Society. During five or six years she stood 
in that Society unrivalled . And did she 
practice her songs NOW as much as some others do, 
she would find but few equals at the present day •••• 
The singing in all the Baptist, the Methodist 
and in some of the Orthodox Congregational Churches 
is miserable enough . There is hardly a singer 
among them worthy of mention. How can it be 
Columbian Centinel, September 5, ,_1827. 
.::Park Street. 
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otherwise! When some of their ministers and 
most of their deacons and many other influential 
members are opposed to good and scientific 
music? Vfuen, to indulge in capr icious, whim-
sical and more ~vhimsical and more superstitious 
than religious notions, and to save a few dollars, 
they suffer s .chool s and singing societies to 
be broken u~ and scattered for want of a leader 
capable of instructing and directing them in 
a proper manner •••••• some of their Clergy, it 
seems , have written and preached against scienti-
fic musical performances ••••• it attracts the at-
tention of the audience too much from the sermon. 
This may be the case (and for whose cheering, 
animating and waking-up influence, when properly 
conducted, we ought ever to be grateful to heaven 
after hearing an uninteresting sermon ••••••• ) 
Ministers of the Gospel should be the last to 
oppose good , scientific singing ••••••• and here 
we feel free in saying , that W~ . Mason's addressl 
(a production •••• of much merit) has pr oduced not 
a little injury in the above named churches 
through the ignorance and experience of those 
who have undertaken to bring about a reform 
in church singing • 
.A pitiful improvement have they made of the 
directions laid down in that address! It has 
turned out as was e~ected by all well informed 
musical men, a complete failure. 2 Haydn. 
The l ast in the series on the Handel and Haydn Society states that: 
In recommending Church Musick to the es-
pecial notice of the Society I have had three 
distinct .objects in view, namely: to inform 
and perfect the members, to gratify their 
patrons, end to benefit Psalmody in all our 
Churches ••••• I would ask of the Society a 
simple organ accompaniment to their Church 
Musick as well as rigid adherence to the 
prihciples of adaptation and punctuation. 
3 Mozart. 
'Haydn' was of the opinion that music in the Churches fell short of . 
that of 1808 or 1815~ 
Discourse on Church Music. 
2 Columbian Centinel, September 22, 1827. 
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though there has been some improvement -
it falls far short of what one might reasonably 
expect •••••• in a great degree attributable to 
t he unwise management of the Handel and Haydn 
Society. First, the want of proper instruction 
in the principles ~f musick or by not attending 
to it when given. Second , t he improper con-
duct of singers in the house of worsh i p and 
elsewhere - and thirdly, the improper treat-
ment of singing choirs by the religious 
societies to which they belong • 
•••••••••••• should our honest and sincere 
endeavors to correct abuses and promote 
merit meet with any degree of success, we 
shall feel ourselves amply compensated for 
undertaking a task not a little arduous and 
disagreeable . 
Haydn. 1 
Several good suggestions were made in the following card which ' 
wasaddressed to 
~~ . Russell - We have at our church an 
organ which destroys .the devotion that would 
otherwise be excited by the touching poetry 
of the Hymns in Dabney's Collection. The 
sense, which is often continued through t wo 
or more verses ,is intercepted by .the inter-
ludes; and the melodious articulation of 
words is entirely lost in the science of the 
singers. It were to be wished that our 
singers would frequent the theatres, where 
the words and sense of the poet are clearly 
heard , understood , and felt , without the 
aid of print ; - or that they would attend 
at the Methodist Prayer meetings and learn 
how different are the impressions made by 
the distinct , articulate and melodious sing-
ing of· the Clerg:rman who there officiates. 
He who is affected by our singing must 
be scientific; - he who is not affected by 
this gentleman ' s singing must not love the 
music of the soul. 
1 Columbian Centinel, October 27, 1827. 
2 Ibid. , November 7, 1827. 
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This brief advertisement should not be overlooked for it an-
nounced- a most co6pere.ti ve spirit: 
Singing 
An experienced Ghorister· and Teacher of Music 
wishes a situation in some Cop_gregation to lead 
a Choir of Singers and will furnish six effective 
Singers and an Organist if req_uired. Inquire at 
the Traveller-office.l 
The typical church choir of this period is well described by 
Gi l man in a book · The Villag e Choir ·· wh ich he dedicated to the Handel 
and Haydn Society. The vill~ge and the characters in it are fie-
titious but the manners , habits and customs are quite true to life. 
The whole book reflects the condition of music in the churches and 
for that reason several passages are of value to this survey. In-
cidentally, Gilman was interested in the reform of church music. 
First of all, 11 a giggling and winking frame of rnind112 was a 
foolish and wicked practice. According to the author , the violin 
cello was often referred to in New England as the "bass viol"3 , 
which, of course, is really another instrument. There were conver-
sations a1Jlong the choir and little "whisperings" during the prayer. 4 
Sometimes, the director not only drew pictures but "grinning carica-
tures ••••••••• and. messa.ges11 5 in the hymn books. 
In warm weather , the lea.der and other men singers removed their 
1 American Traveler, August 22 , 1828. 
2 
".( Samuel, Gilmarl..,, The Village Choir ,( Boston, 1829), p.l2 
./ Ibid., 17· p . 
4 Ibid., p . 54· 
5 Ibid . , p. 54 · 
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coats . It was not extraordinary to make onesel~ comfortable -
onl y three years ago, I knew a village chorister who wore a toupee 
only on Sunday , to shelter his bald head from the draught around 
the pipe organ . 
Gilman descri bed the many ways in which the various s i ngers 
bea t time . "Here and there you might see a hand ostentatiousl y and 
unshrinkingly l ifted above all surrounding heads like the sublime 
and regul ar recurrance of a windmill ' s wings 11 • 2 
Use of Instruments 
The book, Vi l lage Choir , sheds some light upon the use of 
instruments in church music. It i s now known just to what extent 
t h ey were used for informa tion of the subject is rather scanty 
though "it is generally understood that both in England and .f.l..merica 
instrlli~ents were used in conjunction with psalm-singing in church 
worsh i p 11 • 3 
Mention ha s al ready been made of an orchestral accompaniment 
for the voice i n a song or duett preceding the main service . 
Gilman wri t es : 
the grand and rolling bas s of Charles Williams 
vi olincello beneath which the very floor was fel t 
to tremble , was surmounted by the strong , rich and 
exquisite tenor of his own matchless voice . 
And oh! at the turning of a fugue, when the 
bass moved forward first •••• and the trmnpet 
counter shot by the whole- vn th the speed of 
darting cavalry..... We all !•lingl ed in tha t 
battle of harmony and .melody and mysteriou sly 
fought our way t hrough each verse . 
1 Gilman, The Village Choir, p . 28 . 
2 Ibid . 
3 Hamilton C. Macdougall , Early ew Engl and Psalmody (Brattleboro , l940) p . l 7. 
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we sang to the pr a i se , honor and glory 
of our i nfl a ted selves alone. 1 
The author al so mentions having pl ayed "clarionet to t he 
choir" and refers to the squawks as his "little disgra ces". 2 
The above quotations m~;,y be taken for what they ar e worth but 
I suspect they reflect~ in this case a s well, idea s within the know-
ledge and e~erience of the author. 'rhere is no doubt in my mi nd 
of instruments being used when they were available; thought I sup-
pos~ t heir u.se to have been more prevalent where good sing ers 
and a l arge organ were l acking . 
The Evening Gazett e of November 2B , 1829 publ i shed an article 
on the Influence of Chur ch Music on Instru~ental. 
1 
A t aste f'or instrumental musi c, end a sense 
of' t he beauty of complica t ed works of art has 
arisen from the influence of sacred music , 
and the cul ti va t ion of the mind which the 
continual influence of such perforJll..ances has 
necessarily produced among the people. 
In the glorious works of Handel, Haydn, 
Beethoven, and Mozart and in the general 
di ffusion of a cultivated taste for every 
speci e of the art , we perceive the effect 
of this early and habitual a ttention t o 
sacred music. . 
Grea t er and more l ast i ng effects may be 
anti cipa t ed t herefore on the national taste , 
from t he i nfl uence of sacred music. From 
the habit of hearing t he grea t works of 
genius in tha t sublime branch of the P~t , 
a t aste for its higher beauties and an ap-
preciation of its §omplica ted excellencies 
is to be acqui red. 
Gilman, The Village Choir,pp. 36 and 37. 
2 Ibid., p . 70. 
3 Evening Gazette , November 28 , 1829. 
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Sonneck has already expressed the opinion t ha.t the t heatre 
drew the music of t he church away from Psal mody. 1 The result was , 
of course , a more liberal attitude toward Sacred Music . Then, 
the Handel and Haydn Society popul arized the or a torio and lnr ss . 
The :Mass in B flat of Haydn was considered the most wonderful 
2 
music ever heard in Boston and it is not surprising tha t those 
lofty fonas exerted an extensive influence . This all came under 
the heading of Sacred Music and much of it found its way to the 
Sunday Morning Service. Its style and magnitude influenced and 
r aised the current taste with the result t hat music in general 
benefited by it. 
I consider the abqve letter ver y much to the point . 
As a whole, this chapt er was written by the peopl e of old 
Boston and they, themselves , have shown us t he true condition of 
music in their chur ches during the years 1825-1830. Very definitely 
the church of Dr. I.owell could boast the best music while t hat of 
Church Green on Summer Street was r a ted a s "generally very good." 
The music at the Old South Church was below par and at Saint 
Paul it ViaS about a s poor as it could be. 
It was way down in the Epi s copal Churches; poor enough in the 
Baptist, .Methodist, and .some of the Congregational Churches, although 
there were no separat e choirs in the Methodis t and strict Presbyterian 
Churches. 
1 See p;. 105. 
2 See P.• 52. 
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That sweepi ng investigation o~ the critics spared no one and 
" 
even included the venerable Bandel and Haydn Society because many 
o~ the leading singers were choir directors. Nat urally enough , 
t he music i n the churches was q_uite directly dependent upon the 
management o~ that Society and the criticism in general as presented 
in the public report (made through the letters q_uoted in this chapter) 
wa.s well accepted and i mmediately acted upon. Almost everyone was 
eager to i mprove the condition o~ Sacred Music which , generally 
speaking , had rea.ched a very low level. 
Lowell Mason was responsible for putting the Handel and Haydn 
Society into good working order and those choir directors ~no were 
members of that Society became doubly consciou s of his teaching. 
The many letters on church music advertised the weak points 
as well as t hose which were more favorable and the identity of 
t he people who were involved was no secret. The matt er of personal 
pride entered the reform and the procedure was of vital interest to 
t he whole corrununity. 
Evidence has been given that instruments were occasionally 
used in Sunday morning worship and the claim has been made that 
instrwnental music was greatly influenced by the s acred m~sic. 
VI 
'IHE THEATRE 
Opera 
A great deal has been v~itten about the early ballad-operas 
of P~erica as well as the musical plays , farces and various pasticcios . 
The pasticcio is probably the lowest form of operatic entertainment 
which was little more than a number of operatic airs somehow put 
l 
together without "dramatic relation". Nevertheless, a singer had 
his opportunity to show off technique! This form of opera was popular 
in Europe at an early date and continued through 1789 until Gluck 
2 
attempted to improve matters. Pasticcio lingered on in .America 
but it is only fair to state the objection of many intelligent people 
. ':1, 
both here and abroad to this musical hodge-podge.; 
Herbert Graf writes that the "simple English or .American folk 
operas were of much the same character as the French opera comique 
and the German song-plays from which Mozart and Beethoven drew their 
inspiration for the writing of the first great German operas". 4 
As far as I am able to judge, the condition of opera in America , 
5 
as described by 0. G. Sonneck , continued with little change until 
1825. The following information is added by Earle Johnson: 
a new chapter of Boston ' s music~l life began 
at that time since the "old guard" which 
functioned for a qua~ter of a century ceased 
1 Ferguson, A History of Musical Thousht, p. 255. 
2 Ibid., :p . 257. 
3 ' Ibid . , p. 256. 
4 Grar;- The Opera, p. 213. 
5 Sonneck, Early Opera in P~erica . 
70 
to be authoritative in leading circles. It 1 is my impression that things picked up markedly. 
Sonneck reminds us that many of the pasticcio operas of 
England included much music which had been written by the Operatic 
2 
composers of Italy. Since many of the English Pasticcios were 
performed in this country, the characteristics of Italian music 
were not altogether unfamiliar to Americans. 3 
Graf considers the nineteenth century Italian Opera to have 
been a reflection of the "ups and downs of Italian politics.tt4 
This aspect is important because 
the influence of Italian opera upon the 
likings and the habit::: of both the English 
and the American is well worth marking, for 
it explains much that has been slow in the 5 
development of music in these two countries. 
This influence extended to the private schools of Boston where 
the Italian language was introduced for study, 6 one year after the 
appearance in New York of Garcia and his famous troup. Actually 
Manuel Garcia was the first "impresarios known to America"? and 
the year 1825 marks the American debut of Italian Opera in Italian. 8 
Bostonians were agog with excitement at this new venture and 
turned a sharp ear on the gossip of New York - "a large party of 
1 Johnson, correspondence, November 5, 1941. 
2. Sonneck, Early Opera in America, P ~ 197. 
3 Ibid. 
4 Graf, The Opera, p'.. 154. 
5 McKinney and Ander son, Music in History, p. 597. 
6 Columbian Centinel, Jan. 13, 1827. French and some Spanish also taught 
7 Lahee, Grand Opera in P~erica, p . 29. 
8 R. Q. ,T ... ab,e~: ,. , Annals of Music. in America. (Boston, 1922), p. 22 . 
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Opera singers, etc. have arrived in town; some of them said to be 
of the first chop". 1 
The price of tickets for admission 
to the Opera, in New York, has been raised 
to t wo dollars for the boxes and one for 
the pit. The price of gallery tickets 
is not increased. A writer on the subject 
of the Opera anticipates that the ll~erican 
:public will at first be disappointed in 
their expectations, as the recitatives, etc. 
will be wholly in the Italian language; 
but thinks after a few visits, they will be 
able to comprehend and understand, in a good 
degree, the subjects ~~th the emotions and 
:passions represented; that satisfactions will 
increase on the senses, and that the exhibi-
tions will become popular. 
We have our doubts, although we wish to 
make the experiment.2 
A later report stated that "the opera in N. Y. is now receiving 
increased and merited patronage.n3 
Then the people of this city heard: 
Signorina Garcia has been re-engaged 
at the Bowery Theatre, New York, for a few 
nights. It is suggested that this accom-
plished singer might be induced to visit 
Boston. If Mr. Keene could accompany her, 
it would be in the power of the managers, 
with the combined talents of Mrs. Papanti 
and Mr. Williamson, to offer their friends 
and patrons a rich musical treat. 
It is gravely mentioned in the New 
York Enquirer, that on the night of 
Signorina Garcia's benefit, after she had 
f i nished one of her most popular songs, 
Mr . Keene came on to the stage and presented 
her with - a sprig of Shamrock. A piece 
1 Columbian Centine1, November 12, 1825. 
2 Ibid., November 23, 1825. 
3 Ibid., July 29, 1826. 
72 
of wilted cabbage leaf would have been as 
appropriate an offering; but the New Yorkers 
swallow everything.l 
With yearning, our citizens read: 
Signori Angrisani, Rosich, ~rr. Horn, 
Madame Feron and Signora Brichta are on a 
short engagement at the Bowery •••••••••• 
Jl.ngrisani has one of the best basso voices 
that ever uttered a note; he belonged to 
that admirable company of opera sing ers, 
that came over to this country four years 
ago. The elder Garcia, his son, and his 
daughter the charming Signorina and Signora 
Brichta first taught the New Yorkers to 
love Italian music. We shall long remember 
the opera of that season •••.•••••••..•••••• 
But that company is now scattered. 
Signorina ••.•• Paris; Angrisani and Brichta 
are singing their last operas in New York 
Prior to their departure also for Europe. 
We wish it could be otherwise, and that 
they could find sufficient encouragement 
here. We hope ••••••• the Company in New 
York will take the Steamer to Boston. 2 
It did. At last, Boston had its first performance of real 
Italian Opera a t the Federal . Street Theatre on September 4, 1829. 3 
With one foot well planted in New York and the other in Boston, Italian 
Opera now had two good legs on which to stand in this country and 
America was off on a tangent from which she is only now recovering. 
For over one hundred years opera in a foreign language dominated the 
field and we are only now coming back to the idea of American Opera 
in American. 
1 Boston Commercial Gazette, February 5, 1827. 
2 ColLunbian Centinel, April 22, 1829. 
3 Ibid., September 2, 1829. 
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Since the Federal-Street Theatre was the scene of the first 
night of Italian Opera in Boston, the following account of the in-
terior of the building should be of interest: 
An entire new Front has been erected, 
containing an elegant Saloon intended to 
be a withdrawing room for Ladies and Gentle-
men and handsomely furnished with Sofas, 
Settees, Mirrors, etc. Coffee, Fruits, 
Confectionary and other refreshments with 
t he exception of wine and Spirits, will be 
kept in the Saloon. Two spacious Bars have 
also been added to the Lobbies for the ac-
commodation of gentlemen frequenting the 
Boxes. The Saloon and Rooms adjoining will 
be kept warm by means of a furnace which 
has been constructed for tha t purpose. The 
Interior circles of Boxes and Proscenium 
have been newly painted and decorated by 
Mr. Sera an eminent artist from the Parisian, 
New York, Charlston, and Albany Theatres. 
The entire front of the Boxes has been 
covered with Scarlet Cushions, and all the 
seats with Green. The ba cks of the Boxes 
and Lobbies have been entirely repainted in 
Oil colors. The seats of the Pit are also 
furnished with covered cushions and a 
variety of other improvements and altera-
tions have been made, contributing essentially 
to the comfort and convenience of the Patrons 
of t he Drama.l · 
In the year 1826 the manag ers added four names to the personnel 
of the orchestra: 
Mr. 
II 
11 
" 
Papanti 
Meyers 
Sera 
Worsley 
first horn 
11 
· clarionet 
violin 
tenor 2 
1 Boston Patriot and Mercantile Advertiser, September 22, 1826. 
The old Federal burned. Thi s i s the new Federal Theatre which 
stood until 1852. 
2 Ibid • . 
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Mr. Parnell became the new leader of the orchestra for the 
following season when five evening performances for each week were 
1 
advertised. 
Time passed and the fall of 1828 rolled around. Federal Street 
Thea tre was ready for another opening night, but 
the general rush it caused towards Federal-Street 
may be inferred from the fact that there were only 
seven females in the boxes. On Tuesday evening, 
the same piece, which the previous night, brought 
a l arge audience to the Tremo:qt, was performed to 
empty benches. It is said the whole receipts of 
the house did not amount to thirty dollars. 2 
Something was wrong and the Federal was smashing up. .All sorts 
of ideas were considered to increase the size of the audience and, 
'if necessary, a director unpopular and conceited, to be ejected from 
the Board of management." .3 
Price of admission will be hereafter the same as 
the Park and Bowery Boxes in New York. 
First and second tier 
Third tier entire 
Pit 
Gallery 
75 cts. 
37i cts. 
25 cts . 
1~ cts.4 
Perhaps it cost the Italian Opera company less to engage this 
thea tre for their perf'ormances in 1829. However, the Tremont Theatre 
was thriving and, without doubt, the Federal was more available. 
It is now necessary to consider the Tremont Theatre for a moment. 
This we_s built in 1827 and opened in the Fall of that year. 
l Columbian Centinel, September 19, 1827. 
2 American Traveler, September 26, 1828. 
3 Ibid., September 30, 1828. 
4 Columbian Centinel, October 18 , 1828. 
For a 
75 
time the two theatres did not conflict but it was not long before 
the Tremont completely overshadowed .the Federal. The first was called 
"Drury Lane of America••1 and the latter merely "Old Drury"2 
The Tremont engag ed a fUll orchestra which to my knowledge was 
the first theatre orchestra in America to number more than twenty 
players. 3 A visiting Frenchman declared: 
that for the excellence of its accommodations, 
the splendor of its s~enery, ornaments and 
decorations and last though not least, its 
powerful orchestra, it surpasses all the 
thirty-seven theatres in Paris with the 
exception of the Theatre Francais.4 
In January 1828, Mr. Horn and Mrs. Knight were engag ed. With 
the aid of those celebrated vocalists 
the public, and a~ateurs in particular, 
have now an opportunity of enjoying 
the Opera altogether in a style of 
perfection hitherto unequalled in our 
city.5 
The interior of the new theatre was now complete. An article in 
the American Traveler of January 22 of this year remarked that "Places 
devoted to public amusement and the arts should wear, as little as 
possible, the show of the penny-wise economy or the small-saving jobwork." 
A description of the Saloon was also given. It 
l 
is t astefully decorated and most, if not 
the whole of its furniture and ornaments 
Col~~bian Centinel, September 26, 1827. 
2 American Traveler, September 30, 1828. 
3 Ibid., {See p. 85 ), March 14, 1828. 
4 Columbian Centinel, September 26, 1827. 
5 American Traveler, January 1, 1828. 
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are of .American manufacture. The superb 
Grecian chandelier, suspended from the 
center of the ceiling is a cut glass 
plate, thirty-four inches in diameter, 
lighted with ten large ground lamps, 
organd burners and variegated glasses. 
This elegant specimen, the largest in 
the U.S., is from the New England Glass 
Co .•.••••••• Facing each other at the 
extreme end of t he Saloon are two French 
plate mirrors, measuring seven feet by 
four, silvered and richly framed ••••••• 
At convenient distances, are placed six 
highly finished Grecian couches. From 
the burnished cornice over the windows, 
is hung a rich festooned drapery of buff 
and crimson; the whole gracefully dis-
posed and falling in heavy folds beneath. 
The Saloon measures forty-four feet in 
length and t w:enty-two feet in height 
with marble chimney pieces and grates 
f~r Lehigh Coal. The drawing room for 
ladies •••• coffee and other refreshments 
are had at the opposite side •• balconies 
at the north and south side, the entrance 
to which is from the second tier of Boxes. 
They make an agreeable though short 
Promenade and afford the spectator a 
pleasant view of the mingling groups, of 
fashion and taste assembled below. 1 
The Col~~bian Centinel reports that "the orchestra is capable of 
containing a great numb~r of musicians and the floor is upon the prin-
• . 
of ,.the sounding board 2 
ciple~hence the music is thrown into the body of the house." 
This new theatre was luxuriously appointed and had indeed escaped 
tha t penny-vnse appearance. First class performances of all kinds were 
possible with the splendid orchestra combined with the excellent com-
pany of renowned singers and actors. If the Tremont had maintained 
Opera in English, the next hundred years would have told a different 
1 American Traveler, January 22, 1828. 
2 ~olmnbian Centinel, September 29, 1827. 
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story but as Herbert Graf points out, America lacked the tradition 
. 1 
of grand opera. It was necessary for her to somehow acquire this 
and the better established foreign opera was the logical model. 
Boston was very happy and satisfied with the grandeur and per-
fection of its new theatre and though'!i "surely we may not sigh for 
opera abroad, but sit down contented with the banquet of song pre-
pared for us at home." 2 
Influenced s often subtle ahd America was caught unaware. 
England had already become a victim of foreign opera and the English 
sing ers who came to this country only strengthened that tendency. 
·Ill or$ 
If only Mr. Horn had composed 11opera ,· for America. I believe 
he could have for his music found favor. It was played in many 
homes and "in almost every opera which of late years has been l?er-
formed".3 
Be that as it may, the city of Bos ton supported t wo Theatres 
during the season of 1827-1828. Both held performances on the first 
five evenings of each week. The t wo bills were very long and usually 
contained three plays each with music and dancing, etc. i ncluded. 
It i s no wonder that the fall of 1828 found the F'ederal S·t reet Theatre 
in a wobbling situation to which it finally succumbed. 
There was a great deal going on and the following programs 
indicate the major attractions of this city for January) +,l828. 
The Federal was sometimes called the "old Drury" . 
1 Graf, The Opera, P'• 213. 
2 American Traveler, March 4, 1828. 
3 Col~~bian Centinel, December 15, 1827. 
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BOSTON THEATRE 
First Night of Brian Boroihme 
The public is respectfully i nformed that 
Mrs. Sloman, from the Theatre Royal , '· bo.vent (}arden, 
is engaged for six nights only. Due notice will be 
g iven of her first appearance. 
Tomorrow, the new operatic comedy, 2d time 
of the Rencontre, and 11th time, Faustus. 
This Evening, Tuesday, Jan. 1 
will be presented the Historical Play, called 
Br ian Boroihme 
Erina 
BRIAN BOROIHME 
:Mr. King 
Miss Rock 
Previous to the Play, t he Musical Piece called 
THE PRI ZE 
or ••••• 2 ,5,3,8. 
Doors open1a t i past 5. Curtain rises at ! past 6 o'clock. 
Here is what was going on at the Tremont Theatre that evening: 
TREMONT THEATRE 
Mr. Horn and Mrs. Knight's 2d appearance 
New Year's Night 
This Evening, Tuesday, Jan. 1 
will be presented the admired Opera of 
ROSINA 
or ••••• The Reapers 
During the Opera, Mr. Horn, as Belville, and 
Mrs. Knight, as Rosina, ~all sing a variety of 
popular songs, etc. 
After the Opera, the Melo Drama of the 
1 American Traveler, January 1, 1828. 
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BROKEN SWORD 
In the course of the evening, by express desire 
Mr. Horn. will sing "Scots wha hae wi' Wallace Bled." 
The Entertainments to conclude with the 
Musical Farce of 
TORN OUT 
In which Mr. Horn and Mrs. Knight will 
give several admired song s. 
Doors open at ! .past 5 o'clock, and performance 
to commence at i past 6 o1clock, precisely.l 
We cannot overlook the Washington Garden which also contributed 
to the music life of Boston. There can be li t tle doubt of the 
hearty welcome given that New Year! 
WASHINGTON GARDENS 
Mast. Collet's Benefit 
This Evening, Tuesday, ~an. 1 
The performance to cormnence with the laughable Ballet of 
'IHE STORM 
or ••.••• Amer. Tars on Shore 
Grand Entree 
By eight beautiful Horses; arranged by Mr. Blyth. 
HORSThlANSHIP by Master Collet 
who will conclude his performance by 
riding on his head, the horse at full speed. 
1 American Traveler, ~anuary 1, 1828. 
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Clown's Act of Horsemanship, by Mr. Buckley. 
Horsemanship by 1tr. Blythe, 
on t wo Horses, who will introduce the 
Little African 
Jdr . Stoker will appear on the Flying Rope 
and go through the whole of his astonishing 
feats of strength and agility. 
Still Vaulting 
Clown to the Ring 
Horsemanship 
Stick Dance & comb~t; 
The Corde Elastique 
by the Company 
Mr. Buckley 
by Mr. Williams 
or men piled Upon Men. 
Master Sweet 
The whole to conclude ~~th a laughable piece 
in l act, called 
BEllJtS ARE NOT BEASTS 
Or, Four Legs Better than Two 
l Mrs. Williams' Benefit tomorrow evening. 
The .American Traveler of February 8 , 1828 , mentions the benefit 
of Miss Rock: 
A brilliant and crowded audience was assembled 
l ast evening at the Tremont Theat~e, in compliment to 
this l ady; the entertainments being for her benefit. 
On.:: her appearance she was met with the warmest applause, 
and on no similar occasion do we recollect a fuller 
burst of approbation throughout the house; every hand 
seemed extended to greet her, and every voice put 
forth to bid her welcome. She is decidedly among the 
greatest favourites we have had here ••••• The receipts 
of the house were estimated at twelve hundred dollars -
great er than on any benefit night ever before in Boston. 
The above is a good indication of the state of affairs in the 
mid-season of 1827-28 . Miss Rock had had some difficulty with 
l American Traveler, J anuary l, 1828. 
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t h e Federal Theatre in relation to her contract . 1 The artists in 
of ten perforn1ed a t both thea tres and the managers had become somewhat 
touchy under the stra in of competition. The Federal s treet manager 
' ;2 
had tried to keep Miss Rock from appearing at the Tremont. 
Wh ile speaking of benefits, we would, a t 
the same time, remind the friends and admirers 
of the Tremont Orchestra, tha t the gentlemen 
composing t hat Band will shortly make an appeal 
to the lioerality of the Boston public. We 
trust this occasion will prove a profitable one 
to the individuals concerned. Certainly they 
have been among the most prominent of those whose 
effor ts have constituted the attractions of the 
new establishment. The order of Performance will 
be such, es to unite, the musicel with the 
operatic, maki ng a t once, a banquet ~or the eye, 
a s well a s a rich feast for the ear ..... 
-
A few days l ater, the Traveler carried this testimonial: 
Every amateur as well as the scientific, will 
respond to the high ecomiums bestowed upon the 
capital Band employed at the Tremont. During 
the performance of the Operas, the chief attraction 
depended upon t h e talent embraced in the instru-
mental accompaniments. Professional singers who 
visited us as stars have uniformly acknowledg ed, 
t hat in the ability and science centered in the 
Tremont Band, they have experienced the ablest and 
most efficient support. Of the inspiring effect 
of their Overtures, National Airs, and various 
light and tasteful pieces commonly introduced, 
filled houses, night after night, have given re-
peated testimony. The receipts on Monday evening 
~~11 doubtless afford good and substantial evi-
dence of the estimation with which Mr. Ostinelli 
and his musical asszciates ar e held by crowds of 
admiring listeners. 
I have given these rather lengthly quotations on the Theatre 
1American Traveler, February 5, 1828. 
2rbid. 
3rbid., April 21, 1828 . 
4Ibid., April 25, 1828 . 
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Orchestra because they show up the condition of instrumental music in the 
city at that time. The orchestra has not always been noticed. In the 
past, very little was written about it. Considerable improvement had 
been made since 1794 fo r the disatisfied members of the audience no 
longer "threw apples, stones, etc. into the orchestra" when requests 
1 ~or tunes were refused. 
1 
The members of the Tremont Orchestra are, 
almost without an exception perfect masters of 
the art. They execute the most difficult 
overtures as well as all the popular airs of the 
present day, with exquisite taste - surprising 
exactness on time - great power and skill - and 
with wonderful effect. In the exhibition of 
the wild, abrupt, and sublime passages of the 
overture to "Der Freyschutz" on Monday evening, 
we were alternately filled with delight and 
astonishment. No one possessing even a small 
degree of musical knowledge and a tolerable ear, 
can observe the execution and listen to the 
strains of that orchestra, vmile performing 
such overtures, but with emotions of rapture. 
The attentive spectators are constantly 
agi ta.ted by the excitement · of all the better 
passions of the soul, at one moment, they are 
che.rmed with a free, sprightly, brilliant 
movement - at another, they are roused ~rom 
their reverie of enchantment by lofty and war-
like notes. Now, they are suddenly carried 
away, by a tempest of abruptly wild, rapid, 
awfully sublime, and even terrific sounds; 
again, they are calmed into peace and quiet by 
t~e soft melodious and gently flowing strains 
which succeed. P~d is it strange to witness 
such wonderful results produced by the Tremont 
Orchestr~ when we see among them such professors 
as Graupner, Kendall, Hanna, Warren, Hanson, 
the leader of the second violin and the accom-
plished Ostinelli presiding over the whole? 
~noever is pleased with a graceful and 
easy position in playing- whoever delights to 
see a bow drawn elegantly and with consummate 
Sonneck, Early Opera in .America, :p. 138. 
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skill - who ever wishes to see Music executed 
not only with the greatest degree of delicacy 
and taste, but with brilliancy, spirit, and 
astonishing power - the most rapid and dif-
ficult movements performed accurately and 
with great precision of time;: let such ob-
serve the conductor of the Tremont Orchestra, 
Mr. Ostinelli, who is unquestionably the most 
accomplished and able leader in our country. 1 
Without doubt, this orchestra vms good and a capable one as 
judged by our present standards. 
Let us now turn back to the Federal Street Theatre where 
"Der Freyschutz conti nues to strike with astonishment and attract 
2 good houses". Boston liked this "wild, romantic 11 3 opera and sup-
ported a few more than twenty-one performances for the season. Weber 
died in 18264 but I am sure he would have been pleased with this report 
from the New World. 
1 
2 
BOSTON 'IDEA'IRE 
Sixth night of the Flying Dutchman 
Twenty-first night of Der Freyschutz 
Tomorrow evening, Mr. and Mrs. Bernard's Benefit; 
first appearance at this theatre of Miss Riddle and 
Mr. Hyatt, and first appearance of Mr. F. Brovm at 
this theatre, this season 
This Evening, Tuesday, May 6. 
will be presented, the Melo-Drama, called 
FLYING DUTCHMAN 
to conclude with the popular Opera 
DER JffiEYSChlJTZ 
Or .••••• The Wolf's Glen 
Doors open a t 6, and performance to commence at 
7 o'clock.5 
April 14, 1828. 
3 --=---=---=---=--~~~ 
4 Ferguson, Hi_?tory of Musical 
5 Thought, P:.: . 385. American Traveler, Ma 6 1828. 
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In J"anuary 1829, the Tremont decided to present> ·Der Freyschutz 
on a grand scale as evidenced by the following card: 
TREMONT 'IHEATRE 
First night of the grand Romantic 
Opera of Der Freyschutz 
The public is respectfUlly informed that 
in presenting this celebrated Opera, no pains 
has been spared to produce it with the great 
effect of which it is capable. All the ori-
ginal Music by Weber ~~11 be executed, and has 
been got up under the direction of Mr. Comer. 
The orchestra will be augmented by the ad-
dition of the Salem Orchestra, and will consist 
of over thirty pe.rformers. 1 Leader, 1'1l'.r . Ostinelli. 
Once more the Federal Theatre was outdone! 
This season brought greater glory to the rival establishment 
which had increased the membership of its orchestra and added new stars 
2 to the company. 
·~ The Tremont Theatre was now under the management of Mr. Booth.~ 
The general department of Music will also 
be much aided in the . cquisition of Mr. Comer, 
of the Theatre Royal ' Covent Garden, and late.: 
of the Bowery Theatre, who is engaged as Composer, 
principal Bass Singer, and chorus Master. 
Mr . Coyle, of the Coburg Theat~e, and late 
of the Federal-street as principal artist 
Mr. J"ervis, of the Park Theatre, Machinist 
Mr. Lopez, of the Philadelphia Thea tre, Prompter 
The following is a list of persons engaged, 
comprising the regular company, and engagements of 
Stars, for limited periods, arranged alphabetically, 
~ny of whom are already favorably knovm to the 
Boston public 
1 Columbian Centinel, J"anuary 3, 1829. (Apparently done in English) 
2 American Traveler, August 29, 1828 . 
3 Ibid. 
GENTLEMEN 
Mr. Archer Mr. Howard 
Booth Hallam 
Blaike w. Jones 
Balls J. s. Jones 
Cowele Jervis 
Comer Jackson 
Colling bourne Lopez 
Charmock Laws 
Collins Leman 
Champlin Smith 
Clement .Scott 
Forrest Simpson 
Field Thayer 
Hamblin Webb 
Hyatt Wells 
Wilson 
LADIES 
Miss Byers Miss Moore 
Mrs. Cowell McBride 
Miss Charnock Placide 
Mrs. Duff Petrie 
Miss George Mrs. Parker 
Miss Hamil ton Miss Rock 
lldrs . Jones Riddle 
Jackson Mrs . Roper 
Kinlock Spooner 
La combs Miss Simpson 
Mrs. Laws Wells 
Miss Lane 
Arrangements are also in train for other prominent 
talent and the production of novelty ••••••• 
It is the intention of the manager that the business 
of the theatre shall in every respect, a s far as practi-
cable, be conducted to the satisfaction and taste of an 
enlightened public, and tha t no exertions shall be want1 ing to i mprove end sustain the moral tone of the Drama. 
Boston was now better equipped than ever to perform opera. At 
t his point, however, there was a brief flare-up of French Opera . A 
company performed ·'The Barber of Seville ' a t the Federal street Theatre 
1 American Traveler, August 29, 1$28 . 
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early in the fall. It is interesting to know just what ~apression 
2 
was made by this French company from New Orleans. 
The novel per:t"or.mances of the French company 
have been very well attended; and though we may 
not have among us so many persons who can enjoy 
the dialogue of the French comedians, as to fill 
the Theatre; the fine music, the singing and the 
animated gestures of the artists, m~ke this novel 
exb.ibi tion sufficiently attractive • . 
Three months later, this opera was produced at the Tremont 
Theatre. It "went off with great eclat, even more than fulfilling 
the high anticipations of its success. This will be :presented this 
evening without the disadvantag es of attending a first representation~4 
The music life of this city was now rapidly expanding. People 
were considering opera from many angles. ~ley found it a satisfactory 
form of entertainment possessing great :possibilities. This was the 
time to translate those foreign operas and :present them in Englis~. 
But the fancy of America had been caught by those romantic accents 
and memo~ies of a distant shore. Then, too, it was easier to engage 
artists for the stock company (who could per:t"or.m in a foreign language) 
than to translate a whole opera. The several people who might have 
done t his sort of thing were too busy working in their theatre. The 
:public was enthusiastic over the new music and style of action; the 
.Performers eager to please. From time to time a French or Italian 
company breezed in for a few days bringing with them the exotic touc~ 
of novelty. The knericans did not hurry slowly. The English artists 
l P~erican Traveler, August 29, 1828. 
2 Columbitan Centinel , August 
3 Ibid., Sept elil:ber .2, '1828. 
4 Ibid., December 5, 1828. 
23 , 1828, states t hat the manager from the 
French Theatre and part of his company were 
joined in Boston by others whose l a te ar-
r ival from France nearly upset the nerfornl. 
The were scheduled t o ~o on to Phi delu · 
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had already been strongly influenced and America rushed along with 
the tide. 
The following article sheds much light on the popular thought 
of that. day: 
Tremont Theatre - Full and fashionable audiences 
have attended the Operas, which, considering the 
difficulties of getting them up, have gone off 
well and agreeably disappointed many who went 
with prejudices against them. The fact is, that 
with good vocal and instrumental music, this 
species of dramatic entertainment may always 
become popular most especially in a community 
like ours, which is decidedly a musical one. 
The different societies encouraged amongst us 
these last few years, have greatly tended to 
encourage and to form a taste for this fas-
cinating branch of the arts; we mean the Opera, 
there the passions and emotions are expressed 
in recitative, and singing supplies the ordinary 
place of colloquial dialogue. ..~ •••• the well-
attuned ear soon gets accustomed to the repre-
sentation, and what at first was merely endured, 
soon becomes agreeable, and ends aa a favorite 
pastime. Singing, however, is not all that 
we look for in the operatic performer; he should 
be a good actor and be able to utter, by look 
and attitude, all that pantomime action can ex-
press. Here, probably, are felt the most 
prominent defects in the Opera, a s now done at 
the Tremont. The gesture·s, particularly the 
emotion of the arms, are too mechanical and 
monotonous. The audience also is made too 
much a portion of the stage business, so much 
so, that at times, a spectator might imagine 
it a party concerned in the action of the scene. 
We will not individualize, but the remark applies 
to most of the company engaged in the music 
department.l 
This brings us to the first Boston perf?rmance of ' The Marriage 
of Figaro ' 1 "the music .composed by Mozart and adapted from the Italian 
1 American Traveler, ~anuary 23, 1829. 
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TREMONT THEATRE 
For the Benefit of Miss George, on which occasion 
she will have the aid of Mr. Born, Mrs. Austin, 
Mrs. Gil, Md'sle Celeste, Md'sle Constance, 
Mons. Barbere and Mr. Norton. 
First time in Boston, of the celebrated Opera of 
THE MARRIAGE OF FIGARO 
Fourth night of the "Caliph of Bagdad" 
This Evening, Friday, Jan. 23rd 
will be performed, lst time in Boston the 
Opera of the 
MARRIAGE OF FIG.ARO 
Count Almavivia 
Countess " 
Susanna 
Mr. Horn 
Mrs. Austin 
Miss George 
During the piece, a variety of Songs, Duetts, 
Ballads, etc. by Mr. Horn, Mrs. Austin, Miss 
George etc. 
To Conclude with the Ballet, called the 
CALIPH OF BAGDAD 
with Splendid Scenery, Dresses, Decoration, etc. etc. 
Isaun (the Caliph) Mons. Barbera 
Zetuble (daughter of Lemaide) Md'sle Celeste 
Kessie " Constance 
In the course of the Ballet, a variety of imposing 
Dances. 
Time of rising of the Curtain is altered to i past 6. 1 
1 American Traveler, January 23, 1829. 
89 
Madame Feron was engaged at this time and further progress was 
made in the direction of opera in Italian . 
Our taste is gradually assimilating with this 
species of dramatic entertainment ; nor would it be 
a matter of surprise, as we are an enthusiastic 
people , were another season to find us with our 
Opera House, and we entering its pleasures ••••••• 
Tne regular stock plays scarce draw· an 
audi ence in competition with the rival Operas which 
have become fashionable •••• amateurs and play goers 
••••• who seem first and foremost in the loud encore . 
They who are in the habit of regularly attending the 
Operas, must have occasionally felt the ill - tuned 
noises here alluded to: nor is this the least of the 
annoyance ; a fine passage i s often marred or drowned, 
by anticipating clamor, and the performer is seen t o 
retire amidst the uproar, leaving the audience to 
imagine , by the motion of the lips, what may have 
been expressed by the voice •••••• discourteous prac-
tice of' loud talking, or calling off the attention 
during the performance of a song •••• ••••••• The 
ladies have begun to set a good example by leaving 
their bonnets at home ; let the gentl emen follow it 
by doffing their beavers in their presence. 
A new play of interest was J ohn of Paris . 1~e words of this 
2 
opera were by Pocock while s ome of the music had been chosen from 
Boieldieu. The rest is accredited to Bishop who arranged the whole 
thing . 3 Sonneck has explained the accompani ement of those early 
English operas by reminding us of the figured bass . It was cus tomary 
for the staff composer to work this out and to arrange the music ac-
cording to the theatre orchestra. 4 A modern parallel to that procedure 
in our present day staff artist in the field of radio and musical comedy. 
1 
.American Traveler, February 20 , 1829 . 
2 Columbian Centinel , April 28 , 1827. 
3 Bos ton Public Library. Brown Collection (catalogue under manuscripts) 
4 Sonneck , Early Opera in ft~eri ca , p. J2. 
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The year 1770 marks the first performance of the Beggar's Opera 
here in Boston. Further reading revealed the fact tha t this occasion 
was a one man show! On March 23, of this year, a Mr. Joan sang the 
1 
sixty-nine songs of the opera and took all the partsl On January 6, 
1796, it was again performed according to TableD in Early Opera in 
America by 0. G. Sonneck. No other detail is available. Either 
the people of Boston did not know of these earlier performances or 
they did not consider them important for the following progrrun appeared 
in the Columbian Centinel of February 21, 1829: 
TREMONT THEATRE 
Mr. Horn's Benefit 
and last appearance prior to his de-
parture for ~ngland. On which occasion 
Mad. Feron 
Has kindly volunteered to remain, 
being positively her last 
appearance 
First time in Boston of 
The Beggar's Opera 
On Monday Evening, Feb 23 
will be presented, the celebrated Opera 
in 3 acts, called 
'lliE BIDG.ARS OPERA 
Capt. MacHeath 
Polly 
Mr. Horn 
Mad. Feron 
In the course of the evening, Mr. Horn 
and Mad. Feron will introduce several 
popular Songs, Duets, etc. 
After t he Opera will be performed, a Grand 
Double Concerto on t wo Piano Fortes. 
By ~ir . Horn and Mad. Feron. 
1 Jl..m.erican Traveler. Januarv 2~ 182Q 
And now, 
To conclude with the Musical Farce 
in 2 acts of 
NO SONG, NO SUPPER 
Doors open a t half past 5 - Performance 
to commence at half past 6. : 
our readers should not be unmindful of the presence 
in Boston of a troupe of Italian Singers •••••••.••• 
Tancredi •••••• was postponed to this evening (Friday) 
for the purpose of more perfect arrangement~ This 
opera is one of Rossini's best and the music is of 
the most fascinating character. It contains 
several charming Cavotinas. .Among others "Di tanti 
palpiti" has been universally admired.l 
BOSTON THEATRE 
a card 
The Italian Opera Company most respectfully 
give notice, that in order to give the full effect 
they desire to the Operas they will produce, and 
the consequent numerous rehearsals and preparations 
't he first representation is postponed to Friday 
Evening, 4th inst. 
First Night of the Italian Opera 
The public is respectfully informed, that an 
arrangement has been concluded for the use of the 
Federal street Theatre for three nights, for the 
performance of Italian Opera. 
Principal perfonners Madame Feron, Madame 
Brichta, Signor Rosich, Signor Ferri, and Signor 
Angrisani. 
The first presentation will be . 
on Friday Evening, Sept. 4th, 1829 and 
will consist of the celebrated Heroic Opera 
of 
Tancredi E ft~eniade 
1 Columbian Centinel, September 5, 1829. 
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as originally composed by Rossini 
Am.eniade Mad. Feron 
prima Donna, from the Theatres St. Carlos 
at Naples La Scala, at Milan, etc. 
Tancredi 
.Argirio 
Orbazzano 
Mad. Brichta 
Signor Ferri 
Signor .Angrisani 
Order of Performance - Act I 
Overture 
Introduction 
Aria, with Chorus - "Cane 
Recita tive and Cavatini -
Full Orchestra 
" Chorus 
Dolce", Ameniade 
"Di Tanti ~alpita", 
Tancredi 
Duet and Recitative - "Quale perme Funesto", 
Ameniade and Tancredi 
Grand Chorus - "Amari Scendenta" Full Chorus 
Q.uartetto - 11-Ciel: che intensi" Ameniade, 
'I'ancredi, Argiro and Orbigyani 
Grand Finale -With Chorus - Whole Company 
Act II 
Recitative and Cavatina - '~o, che il morir 
non e", .Ameniade 
Recitative and Duet, "Ah, se de mali miei", 
Tancredi and Argirio 
Recitative et Aria, with Chorus - "Giusto Diol" 
Ameniade · 
Grand March and Chorus - "Plaudit, o popoli" 
Recitative and Duet - ""Lasciani", 
Ameniade and Tancredi 
Grand Finale ---------------·whole Company 
The orchestra will be full and effective, and 
under the direction of Mr. Ostinelli. Mr. Comer 
will preside at the Piano Forte. 
Boxes $1 Third ,Tier and Pit .50 
1 Columbian Centinel, September 2, 1829. 
l Gallery .25 
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At last, an Italian Opera Company arrived in Boston! It had 
taking ways and there was that something about it! · The following 
report seems interesting. 
''Tancredi" was performed at the Federa.l 
Street House last Friday evening. As a first 
attempt, it went off well. The same opera was 
repeated on Monday evening and was eminently 
successful. • ••••• We rejoice at the presence 
of an Italian troupe among us. They deal in a 
kind of music, that improves on acquaintance, 
and we hope before many years, that we rhall 
have a stock company located in Boston. 
I ncidentally , the following statement was sent to the Courier 
before · Tancredi '· had been performed. " ' Tancredi , having been 
received with great approbation on Friday, would be repeated on 
Monday."2 Then followed a long discussion of the merits of such 
a procedure. In this case, Friday night was too late to \'Vl' i te 
and set up an advertisement for Saturday. "As the opera had been 
well rehearsed, there was a fair prospect of success; but, if 
there were ten chances to one against su.ccess , still prepare for the 
l ucky event."3 Then, as now- t he critics knew all the answers! 
We now come to the fall opening of the Tremont TheatBe, 
September 14, 1829. 
In the engag ement of a Stock Company, no pains 
or expense has been spared. 
Mr. Collingbourne Ballet Master and Prompter 
Mr. Corner Vocal Department 
Mr. Ostinelli Conductor 
Mr. Granger Late Leader 
Mr. Piele Ii'irst Violincello 
Mr. Eberle and) " Horn 
others } from the Federal-street orchestra, 
Kendall, Hanna, Warren, Schatt, Gear, Pierce, and 
others of t he former orchestra are retained. 
l 5 8 ,,.... ~!bid., Sept. 12, 1829. Qo.l umbian_..C,an;l;inel . Sept. .• l 2'1_• ~rh; n 
94 
A variety of New Music has also recently been 
pr ocured consisting of t h e most popular Overtures, 
Symphoni es, etc. 
Miss Rock is also engag ed and will perform the 
leading Comedy. 
Mr. Jones, from the Engli sh Opera House, is 
engaged for a par t of the season. 
Miss George is·;.also engaged for a part of the 
season. A number of people have been retained. 
With t his enlarged company of excellent musicians and actors 
t h e Tremont was ready to forge ahead 1'fi th all sorts of :performances. 
Tha t is exactly wha t happened and tha t season was notable for many 
innovations. 
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The people of Boston seem to have been quite partial to dancing 
of all kinds. The 'l'heatre programs included many dances as well as 
plays which fell under the title of ''Ballet". 
For instance, Miss Pelby "got up and arranged" the ballet of 
the "Seven Sisters · ]!,_ - and someone was al ways doing a "Pa s De Deux". 
The French Opera Dancers finally arrived in Boston during the 
f all of 1827 and Mr . Pelby, the manager of the Tremont, pai d them 
three hundred dollar s each evening. 
that he would lose nothing by it. 2 
The general public was sure 
The following card describes this group of performers: 
Tremont - M. Barbere and Mesdames Celeste and 
Hutin, a part of the corps du ballet from the 
New York Thea tre, are engaged at this house 
for six nights. The remainder, Mo ns. Achille 
and Lady, r emain, we learn, behind, in conse-
q_uence of t h e very high terms demanded for 
their services. We trust, however, they may 
be induced to visit Boston for a short time, 
as we are persuaded they will meet ¥~i. th a 
favora.ble reception. Achille is undoubtedly 
the best dancer in the corps, e.nd his style, 
as well a s that of his lady, is in the highest 
degree graceful and unexceptionable. 
The dancers enge.ged, we learn will not 
make their appearance here before Wednesday 
or Thursday next, and not on Monday evening 
as mentioned in one of t he papers. It is 
stated that Mr. Pelby , the manager, has agreed 
1 Boston Patriot and Mercantile Advertiser, October 14, 1826. 
2 Boston Commercial Gazette, November 22, 1827. 
to pay them two thousand dollars for the six 
performances. The box books for the first 
t wo nights w~re opened yesterday and were 
well filled .• 
Of course , the Parisian Dancers were given a benefit at their 
last performance which was concluded with the "Grand Pas De Trois 
of the Opera Des D'Naids". 2 
Next, in review, was the celebra ted troupe of Italian Dancers 
composed of Mons . AchillE:. , MadaJne Achille and Mademoiselle Eloise. 
The Federal Street curtain went up at six-thirty and, in due time, 
rl " 3 the dancers appe~red in --------A Grand Pas De Troist 
A later audience at the Tremont was "astonished by the Grand 
Garland Pas De Deux of Mr. and Miss Wells. These dancers are of 
the genuine Terpsichore school. ,.4 
Then, the Federal Theatre engaged .the "celebrated Entire Corps 
of Parisian Dancers" w~ich included Benoni, Feltman, Duruissel, and 
Mademoiselles Estelle, Ravinot, Louise, Corby , Boudonie, Esther 
5 
and Clara. This group, which had come from France via the 
Lafayette Theatre of New York, was added to the regular company of 
6 
the Federal Street Theatre. 
The competition between the t wo Houses was getting very serious 
so, the Tremont engaged Monsieur and Madame Vestris "whose astonishing 
1 Columbian Centinel, November 24, 1827. 
2 Ibid., December 5, 1827. 
3 Ibid., February 27, 1828. 
4 American Traveler, September 5, 1828. 
5 The Various dancers apparently changed company in much the same way 
as did the actors. Further informat ion on this seems rather limited. 
6 Columbian Centinel, October 1, 1828. 
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powers have been a.ttested by a succession of' crowded houses in 
Paris and London.nl 
To convey a just notion of her finished 
execution, by mere description, would be to 
paint a sound or to represent a flavor upon 
canvas. Tnis votaress of Terpsichore seems 
studied in the school of ancient art , and to 
have initiated the models drawn from the 
· antique. ·Nothing can be more truly pictures-
que, nothing more harmonious, than her atti-
tudes, movement and positions. 2 
Monsieur and Madame Vestris were accompanied by one Rosalie 
who was considered graceful enough. 
that the engagement was brief.3 
Those artists were so expensive 
They were followed by a "New Corps De Ballet" . Mademoiselle 
Celeste, Monsieur Barbiere and others made up this group.k She 
presented for her benefit 
for t he first time on any stage , the celebrated 
German Preciosa and Spanish National Dance by 
Celeste and Constance. The music by Carl Maria 
Von Weber.5 
Then Mademoiselle Celeste and Constance decided to give (first 
time in Boston) a 
l 
2 
3 
4 
5 
grand representation of the celebrated Dances, 
called the 
German Preciosa 
In which Celeste will introduce 
P~erican Traveler, November 28, 1828 . 
Ibid., December 5, 1828 . 
Ibid., 
Ibid., December 30, 1828. 
Colrunbian Centinel, February 4, 1829. 
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Laval tas and Corartos, s.nd execute her 
celebrated Treble pirouette, turning 
thirty times wi thout rest - a feat never 
attempted with success by any other Person 
••••••.•• also, Mademoiselle Celeste and 
Constance will perform the 
National Dances 
and will give iw~ tations of the styles and 
peculiarities of the following na tions: 
Italy, Spain, Ireland, France, Germany, 
Scotland , Rufsia, .Turkey, Greece, America, 
and Engl and. 
The people of New York considered "the first real ballet of 
a ction in America" to have been at the Lafayette Theatre on a Monday 
evening. 2 This may have been the group which came to the Federal 
Theatre in the f all of 18~7. as described on page 96. 
At any rate, 
to this and to rival excitement may be at-
tributed the meagre account which the 
boxes occasionally present, most especially 
at a time when Fancy is weaving her Web. 
Work and Wit, and Song and the Dance are 
putting their heads together - or rather, 
their heels and their heads - to fascinate 
the scenes and to keep alive the curiosity 
of the play-eoers.3 
The taste of Boston was in a fair way of becoming jaded! 
Miscellaneous 
Mention should be made of the increasing tendency to use the 
orig in~l music of t h e various plays. The burletta of ~ ·Paris and 
London•·· was _p erformed in this manner with much success at the Tremont. 4 
1 Columbian Centinel, September 30, 1829. 
2 Ameri can Travel er, July 18 , 1828 . (Copied from N. Y. Courier, n.d.) 
3 Ibid., March 14, 1828. 
4 Ibid., May 1, 1829. 
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No mention was made of the composer but it is evident that the 
music was an added attraction. 
Another play, a "Melo Dramatic Romance" was advertised at 
the Tremont in February, 1826. It was the "new, Oriental and 
1 
splendid Spectacle of Cherry and Fair Star". The title itself is 
attractive and great pre~arations were made for the performance of 
this production. 
CHERRY AND FAIR STAR 
or • • • • • • The Children of Cyprus 
·By scientific artists -with superb scenery, machinery, 
dresses and decorations - interspersed with songs, 
duetts, glees and chorttses as performed in London, 
Philadelphia and New York"with unprecedented success 
and approbation etc, etc.~ 
"Cherry and Fair Star1'was very popular and enjoyed Il1..a.ny perforiP...e..nces 
in this city. 
Shakespeare's ''Tempest ' was presented to a "house full of fashion-
ables. We went with high expectations, but were disappointed •••••• 
on the whole, it went off heavy.n3 
The chief objection seemed to be to Caliban. They did not 
like the character. However , the music was well received with one 
exception: 
1 
2 
3 
a clarionette solo we do not like. None 
could have perfonned it better than Mr. 
Kendall, but solos on this instrument 
are entirely outre = they don~t take = 
They may please a few, but to most of the 
audience, they are a bore. A distant 
Boston Patriot and Mercantile Advertiser, February 23, 1826. 
Ibid. 
Columbian Centinel, April 8 , 1829. 
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clarionette in the open air sounds agreeably. 
In the night, or in the seclusion of mountain 
scenery, it is delightful- but in a close 
hall, however l arge, it is not the thing for 
a solo.l ---
The matter of clarionette solos having been definitely disposed 
of, a ttention may now be turned to other music performed on the 
theatre programs. 
The Boston Cadet Band appeared on the Tremont stag e and played 
several of their best pieces. 1tfter the 11 sterling comedy of the 
J"ealous Wife". 2 The members were in full uniforrn and directed by 
3 Mr. Kendall. 
During the Piece "Winning a Husband ' ' , Miss Rock sang "Oh! I 
shall ne'er forget". She played hero~~ accompaniment on the harp. 4 
The duett, "Vfuen off in curricle we go" was popular at the 
Theatre as well as: 
1 
2 
3 
4 
5 
6 
With a Merry Tale 
Tom Starboard was a lover true 
Diamond cut Diamond (or the Yorkshire Horse dealers) 
Young Troubadour (by desire) 
Love vres once a little boy 
Hurrah for t he Bonnets in Blue (by desire ) 
Bucks have at ye all 5 
Nice young rr~idens - a new ballad by Miss Lane6 
Non Pin Andrai, the celebrated Italian Song.- by 
Mozart, performed by Mr. Comer. 
Columbian Centinel, April 8, 1829. 
Ibid., March 8, 1828. 
Ibid. 
Ibid., November 10, 182?. 
Ibid ., December l, 182?. 
American Traveler, November · 4, 1828 . 
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Mr. Horn has written several popular 
airs ••••••• Although his pieces have been 
well received, he must not expect to rest 
his fame upon what he has done. Let what 
he has gai~ed prove his stimulus to go on. 1 
"Le Petit Tambour" of Arne sung by Mrs. Austin at the 
Tremont. Trumpet accompaniment by Mr. Norton. 
the whole house s eemed spell bound with 
t he magic mingling of instrumental and 
voice. We had no conception of the compass 
of the trumpet.2 . 
The people of Boston were gifted with an excellent sense of humor. 
The Boston Commercial Gazette declared Mr. Sloman to be the 
best comic singer in America and all his attempts 
are marked by good taste and delicacy. His voice 
though riot powerful is unusually sweet and of great 
flexibility. ~nile his peculiar neatness and tact 
have not failed to excite admiration.3 ' 
Mr . Sloman and Mr. Edwards were outstanding for their success in low 
comic song and those comedians had their following as evidenced by 
this card. 
ELBOW SHPXERS 
In vmich all the Comical Tragedians of 
the Corps will appear at the Tremont Theatre. 
Tommy Cutlet) 
Billy Bladder) 
The Elbow 
Shakers 
( Mr. Finn 
( Mr. Hyatt 
In the course of the piece numerous Burlesques 
on the Popul ar Songs of the present day; and a 
Grand Concerto on a i~eelbarrow - previous to 
which the new and nighly popula r operatic drama 
"Home Sweet Home" . ' 
The last mentioned opera is included in the program for Mr. 
Booth's second night at the Tremont. The Columbian Cent inel of 
1 American Traveler, September 30, 1828 . 
~ _I b · d • ~ J anuary~ 16 , .1829 . · · . "' 
~ 13oston Gomme.1~c ~al Gazette , J anuary .-::4 , 
-4Columbian Centinel, December 9, 1829. 
1828. 
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November 25·, 1829 a:r').nounced: 
TREMONT 'IHEA'liD: 
rkr. Booth's Second Night 
This Evening, Nov. 25 
will be presented Messinger's Comedy called 
A NEW WAY TO PAY OLD DEBTS 
Sir Giles Overreach Mr. Booth 
Ai'ter which the highly successful Opera, called 
HOY.tE, SWEET HOME, 
or ••••• The Ranz des Vaches 
1fadame Germ.ance Miss Rock 
Last Scene (entirely new) View of a village 
painted expressly for the piece by R. Jones. 
During the Opera the following Songs and Duets: 
Act First 
Round, Mrs. Papanti, Miss Eberle, and Mr. Vfuiting 
"The sun has been long on old Mount Blane" 
Trio, Mrs . Papanti, Miss Eberle, and Mr. Jones. 
"Return, return, and never more" 
Song- Mr . I Jones "When the Pilgrim returns" 
Song- Miss Rock "The merry mountain horn" 
Song- Miss Rock, ''Ohl No, first love is but a 
name" . 
Finale to Act, by the characters. 
Act Second 
Quartette and Chorus, Mrs. Papanti, Miss Eberle, 
Mr. Candy, and Choristers, "Seeking nowtheir 
native vallen". 
Duet and Chorus, Mr. Jones and Mrs. Papanti 
'~ark •tis the Ranz des Vaches". 
Song , Mrs . Papanti, "The Swiss Toy Girl". 
Solo and Chorus, Miss Rock and Savoyard, 
"Now dance and play" 
Song, Miss Rock, "I well remember that sweet 
home." 
Comic Duet. Mr . Hyatt and Mr s . Papanti. 
"Vfuat a life a lover lives". 
Finale, by the Principals and Chorister. 
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"By particular desire", the orchestra performed the"Overture" 
to Tancredi after the play 1'Adrian and Orrllla; .1 
The Columbian Centinel of October 13, 1827 announces a per-
formance of • Italiana in Algiera ' by Rossini after the presenta-
tion of Adelgitha on the 15th. 
After ··school of Reform'· , October 29, 1827, the or chestra will 
perform Rossini 's celebrated"Overture"to"La Gozza Ladra' •2 
II ' tl 
The play"Pizarro .. to be followed by the popular Over t ure to 
Guy Mannerir~ on November 12, 1S27.3 
After "She Would and She Would Not ; . November 26, 1827, the 
orchestra will perform Haydn's cel:ebrated "Military Andante".4 
Orig inal" Overture" by Kreutzer played with Lodoiska mel6· Drama 
stated by ~~ton Commercial Gazette, ~anuary 17, 1828. 
On Monday Evening, September 1st, at the Tremont Theatre as 
part of the program 
the Orchestra, under the superintendence of 
Mr. Ostinelli will perform several Sinfonie 
and Overtures composed by the most celebrated 
masters.5 
This sort of thing went on and on with a noticeable increase 
in Italian composers as well as a rising standard of instrumental 
music. Only the more outstanding performances have been mentioned, 
especially the first appearance in Boston of the better known operas, 
ne.mely: 
1 Columbian Centinel, September 29, 1827. 
2 Ibid., October 27, 1827. 
3 Ibid., November 10, 1827. 
4 Ibid., November 24, 1827. 
5 Ibid,, August 30, 1828. 
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John of Paris 
Der F'reyschutz 
Flying Dutchman 
Barber of Seville 
Marriage of Figaro 
Beggar's Opera 
Tancredi 
April 28, 1827 
February 19, 1828 
April 28, 1828 
December 4, 1828 
January 23, 1829 
February 21, 1829 
September 4, 1829 
Other favorite pieces continued to be performed. I though t it 
might be p.elpful to tabulate the pert'ormances in Boston of "Opera" 
for a period or three years, 1825-1827. These dates make an inter-
esting comparison with the data collected by Sonneck in his book 
' Early Opera in America'. 
To my knowledge, this has not been done since he did it in 1800. 
The season 1827-1828, was the banner year as t'ar as the success of the 
two theatres was concerned. Competition was keen and in favor of the 
Tremont, which expanded to a considerable degree. 
Enough has been written of the ballet and the music of the theatre. 
0. G. Sonneck credits the theatre with leading New England away 
from the "narrow channels of palmody".1 The theatre ~~s the means of 
bringing excellent talent to the city and keeping it here. Those 
resident musicians then entered the life of the community and many 
more worthwhile concerts were possible. 
fl~l this "broadened the musical horizon of the people."2 
1 Sonneck, Early Opera in America, p.' . 161. 
2 Ibid. 
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Table I 
Performances of Opera and Ballet , ·1825- 28 
Title of Opera 1825 1826 1827 
Adopted Child •••••••••••••••••• October 2 .•.......... . •..•. December 18 ••••..••• 
.Agreeable Surprise •••• • •.• . ••••• • ••••••••••••••• •.••• ••••• March 10 ••••••.•••••• Feb. 28 ; Mar . 29 •••• 
Auld Ro •:tn Gr ay (ballet) •••.••••••••.•••••••••.••••••••.•• Sept . 18 , 20 , 22 ••••.• 
Oct. 5. 
Blue Beard •••••••••••••••• • •••• November l? •••.•••• . •••.••• March 6 ••.•••••. ••• • 
Cabinet ••••.••.••••.••••••. 
Cherry and Fair St ar 
(Ori ent al Melo Drt::~m:e tic 
. ...... ......... ......... ~ ............................. . 
. ............... .. ... . 
• Mar. 19; Dec . 28 •••• 
R.oman c e ) • . . .. . . . . . . . . . • . . . • • .. . • • • • • .. . • • . • • . • • • . . . •. ••• Feb • 2 7 ; Ivlar • 1 , 2 . . • . . Jan • 8 , 19 • . • . . • • .. . . 
Chi.1. r1ren i n the Wood; 
3, 6 , 8 ,10,13,15 ,16 , 
17; Apr . 11 ,13,15, 
21 ; May 24; Oct. 12, 
20 ; Nov. 17; Dec . 14 , 
25 . 
Feb . 22 ; lVIar. 22 •••• 
Aur . 12 ; Oct . 23 •••• 
Nov. 6 • •.......•... . 
{lflus . piece ) ... .. .. .. -~ .. . . .. ..• lrov. 16 .... ................ . .ll ... pr . 18 ....... . .... .... .. ltTuly 30 •. ........... 
"'I 
Clari; 
Lilan 
three 
dr t he :i Laid of 
(fir st time in 
years ) ••• •• .••••.• • .. . . . . . . . . . . . . . . . . . . . . . . . . 
Cobler ' s Daughter{ballet ) ••••••••.•••••••.••••••••••• 
De .th of Life in London ; or , 
To1 and J erry' s Funeral . 
(i;·b i msicalt o:peratical , 
burlesque ~ extravaganza ; 
fi~st time here) •••• 
evil' s Briage ••••••••• 
• . Apr . 20 , 25 •••••••• • 
• • Nev . 30 . ............ . 
istressed Sailor (ballet } •• • . .. . . . . . .. . . . . . . . . . . .. . . . . . 
olly and Rat( tragic, 
corr~ic oper a tic parody 
on t he Maid and the 
U.agpi e ) ••....•.••...•. 
n GioYanni; or. the 
Sp ctre on Horseback . 
.. . . . . . . . . . . . .. 
......................... .Mar. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . 
19; 
Dec • 
Sept. 14 , 
31; 
2$ ; 
Oct . 2 , 
7, 11 
17 ' 
• ..... . ..................... ... . & .................. . 
• ........ c. .................... Dec . 31 . . . "" ......... . 
. Sept . 14, 15, 21 .• .. . ........... f .... .............. 
. ................ .. ...... . 
. Sept . 14············· 
(burl e s que opera ) ............. Apr . 27 ............. ......................... , ........ . .................... .. 
Don Juan ; or, t he Libertine 
Des tro:red . ( 1's.n t . ) . . . . . . . ...................... . . . 
Fontainble.:m ; 
Bull of Paris . 
or , John 
(comic 
opera ) . .. .. ..... ·· · ·· .. · 
Gr and Olio ....... ........... . 
... .... .. ... ................. 
I • • • . .. • fl I • • I • e • I • • • I I I " a a 
ay 17. . . . . . . . . . . . . . . . . . .. Apr . 11 . ............ .. . 
• May 15 , ( f ollovved ...•• .• . 
by a concert) 
• ................... 4 •••••••• 
. J en . 31 ; Dec . 21. •••. 
. ~Tov . 16 .............. . 
' 
Guy Mannering ; or, the 
Gypsey' s Prophecy (musical 
drama ) ................ . 
Haunted Tower (first t ime 
in Bos ton .. ................. . 
rienri Q~atre ; or , Paris 
i n t he Olden Time ••••..• 
• • • • J an . 24 ; Dec .12 •••• 
. .................... . 
Hi ghl and Reel (musical farce • •••• Apr. 6 •••..•• 
Hob in the Well (ballet ) •••• 
Huntsman' s Return (ballet; 
fi rst time ) ••••••••.. • •••••• 
Imaginary Sick Man (vant ; 
concludes circus ) •••.••••••• 
I nkle and Yari co •••••••••••• 
Iron Chest •. ................ 
Lake of Lausanne 
(musical entertainment) 
Littl e Red Ri di ng Hood 
(ball et) • ••• .••.••• • . ••• •• 
Lock and Key; or , the 
Guardi an Out vii tted 
(musical farce ) ••••••••••••. 
......... ...... ..... .. 
. ... . Feb. 2 . . ......... . 
••••• Oct . 5 • • •••••••••• 
. . . . . ar. 9 . ....... . . . 
• • • • Apr. 28 •• . ..... .......... . Mar . 21 ; Dec . 1 7 . . . . . .. ... . 
......•..................•.. • Dec . 24 ....... . .........• 
. . • F'eb . 9· .... ......... . .. .. . Feb.l; fl ... pr. 2 •.......... •• 
• •• Feb . 3; Apr . 28 ......... .. ... Feb . 27; A:pr . 25 •• • •••••••• 
. ................ . ...•.•...• . Dec . 2 5 .. •.. ........ .. .... 
. • .. Oct.l ? . ..... . ........ . .......... ...... ..... ... ...... . 
••• ••••• ••••••••••••••••••• e• IuTe.y 1 5 ••••••••••••••••••• 
. A:pr.l2 ,17 ••• • ••••••••••••• .A:pr.l2 ••••• . .... ...... ... . 
. . . . . . . . . . . . . . . . . . . . • . .. . . . . . . Feb . 9· . . .. . . . . ....... .. . 
• • ~ar . 21; Sept • 
13,19, 27. 
11, • 
/ 
. •• A.s r .l5; Dec . ll •••••..• 
.. • Apr . 3 .................. . 
ar.l6 ;r!ay 2 ..... .. .... . . 
Oct.l2,16 
. ..... ...... .... ..... ,. ... .... . 
Lodoiska (operatic 
equest r i ene drama ) •••.••...•..••. May4 ; June 8 ; Dec, •• ••.•. •. ... ..••••• ••. • •.•• •••••.• • ••.•.•••• •• • •• ••• 
Los Fentoci ni (as 
perf . in the Italian 
'J:1b..eatre ) . • . . • . . . . . • . . . . . . .... .. ..... .... . ...... . ................ . .. .. .... • Mey24 , 25 , 2,8 , 30, 31 • •••...•• 
Love in a Village 
(Bickerstaff ' s) .... . ...... . ..... . .... ... ...... . .... . ...... . ..... . ....... .• Dec. l 9 ; l'lov . l 6 •..•........ 
Matrimony (prelude ; 
petit 09era ) ••• •• ••• 
Melocosmiotes(dancing , 
singillb and recitation 
Jan.l7; Oct. 20; 
• •• Nov. 2 ••••••••••••••• ••• 0ct . 12 •.. . ........... Mar.l6 • •..•....••. . ....... 
in one act } • . . . . . . . • . . . . • . . ........... ... .............. . • May 22 . . ........... . .. . ....•......•.•.. . . . . •. ... 
Mountaineers (musical play 
after which by desire ark 
ft~thony ' s Oration over the 
body of Julius Caesar in Feb.2 ; Apr . 4 ; 
character ••••.• 
My Grandmother (musical 
f arce ) ......••.••....... 
No Son.", No Supper 
(musical f arce ) ••. • •.• 
Of Age Tomorrow 
(music.al farce ) ••. . . . . . .. . . 
• • • •••••••••••• & .................................. . . ~ay 22 .•• •. ..... • . 
. ... .. .. . .. .. ................. . Dec.4 .... . ..... .. ...... J"an .ll • . .. ................ 
Apr.ll; May 10 ; 
.. . . . . . . . . . .. . . . . . . . . . . . . . . . . • •• Sept . :?.9 ;Nov. 29 ••• • ••••. Aug . 29 ;Oct . 9 ••••••••• • It ••• 
J an. 6 ; May 3 , 21 ; 
• •• • ••• • Feb . 2;Sept . 2l. •••••• •• Sept. 25, 28 •••• .oct.l6;Dec .4 •••••••••• 
Padlock( musi cal farce ) .... ............................... . Dec .13 , 29 ..... . . . .. . . Feb . l 6 • ...... .. ...... ....... 
Pas De Trois (ballet; 
M. Labasse ) ••.••••••• • ••• . . . . . . . . . . . . . . . . . . . . . . . . . . 
Pas De Trois (ballet ; 
f r om Opera Des D' Anaids ) . .. . . . . . . . . . . . . . . . . . . . . . . . . . 
Pas De Troi s De 'I'r oj an 
(ballet; Sponti ne ; Vestr is 
danced ) ••••••••••••••• 
Past ry Cook of adrid; 
Harlequin skel eton. 
or , 
(comic 
pant ) ............ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Paul and Virginia (musi cal 
farce) ••••••.•••••• .•• •.••• J an.31; Dec. ? •••. 
Peasant Boy (musical 
af terpi ec e ) ......................•................• 
Poor Soldier (mus i cal f arce , 
. .. Dec . 4 , 7 ....... ... . ...... . 
... Nov . 30 ••.... ~ ... 
.................... • .... • • • 1'1ov . 27 • ... • .. · • . · · · · · · • • 
. ....................... . • •• may 21; Jrme 4· ..... . ,. ... 
••• Oct .ll;Dec. 7 •• ••• Oct.l7 •••••••••••••••••• 
J an.9; Feb.2; 
.Oct. 20 ......... . 
. . . Apr . 27 •...... • · · · · · · · • • • 
J ul y 31; Oc t . 9; 
pet i t opera .....••......•••••...•• June 18.......... . . . Nov . 8 ••.•....••..•... .. . I'1ov. 7, 9· ..... . 
·::-~ . ( ) rr1ze far ce •••••·••••••• .......................... ••• Jan 2; May 1,16; •. • ·.Mar. 9J · • • • • • • • • • • • • • • • • • 
Oc t .9; Nov.lO 
Pr ize Money (ballet ; s econd 
time ) .............................. • .•.. · · · · · · · · · · · • • . . . . . . . . . . . . . . . . . . . . . . . . . . . Aug .l5 ................ . . 
Purse (musical farce ) •••• • • • A:pr.l3; Dec . 7 .. ..... . ... Jan.3, 22 ••............•. 
Review (musi cal f arce) ••••••.••••• Dec. 21 ••• • •...••• • •• June 20 •••••• • •• July 3; Sept .ll, 25 ; 
Nov.12 ••••••••••••••• •• • 
Rival Soldi ers (comic 
opera ) •••••••••••••••. . ... • Ap·r . 4 ........... . . .. . . J1ar. 21 . . ·· ........... . • . • Feb.l2 ; Oc t .1,5 ........ . 
Rosina ; or , the Jan . 4, 30 ;May': 5, 30; Mar . 23, 30 ; July 27; 
Reapers ....................... Jan . 26 ;Dec . 28 ....... . .... Nov. 2 , 3 •••••. • •••• . •••• Aug . B . ........... . ....... . 
Seven Si sters ( nev; ballet ; 
directed and arrang ed by 
Mr s . Pel by ) ..••. . .....••..••••••••••••. • .••••••••••••• Oct . l l, l6 ............. . 
Shipwrecked Sai lor 
(ball et ) ...•............•...• Oct . 5 , 31 •...............• :rviay 12 . ..•....••...•.•. . ......................... . 
Mar . l5 , 28 ; July 3, 
J an . 24; Oct .lO; ~ept . 28 ;Nov . 30 , 30 ; (other 
Spoil ed Child ••••••••.••••••• Nov. 22 ••••.••••••••.••••• 0ct . 6,10,12 ,13 •••••••••• t heatre same night ) Dec . 28 
Sprigs of Laurel 
( comic opera. ) ....•................................... • • Oct .l? .................• Oct . 30 .•.............. .. .. 
StorJll (ballet ) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . • . • Dec . 28 . •.......•......•.•. 
Three and Deuce ••••••.••••••• Dec . 14 •••.•••.••••••••• • • Mar . 2;May 26 ; J une 22 ••• Dec . ? .••••.••.•••• • •• ~ •••• 
Tom ThUJTl.b the Great •••••••••• .ltpr.l4 ........ • •......... . Apr .12 ;Dec . 8 ••••••• • •••• Dec . L:.- • ••••••••••.••••••••• 
Turn Out (musi cel J an 26 ; Mar.30 Jan . l O; June 22 ; Jul y 17; 
pi ece) •••••••. •• • • • •••••••• Oc t .lO;Nov. 2l; Dec . 7 • • •••••••••••••••••••••••••••• Sept. l 0 ,18 ; Oct~5;Nov . 2 . 
Turnpike Gate (musical 
f s.rce ) ................... . 
Wolfert Webber 
(Hi storical ballet) ••••••• 
• Oct. 5, 19······· · ·········Mar . 20 ;Apr.l9 ; Dec . 6 ••• 
. Feb . 2,3 • ....••••••••..••.•..... • •.•...•..•...•..• 
May 24 ; June l; Sept . 3,17; 
.Oct.lO;Nov . l3 ;Dec . 3 ••••• • • 
This table is model ed on t hose which are given by 0. G. Sonneck in Earl y 
Oper a in America . 
At l east sixty-five different musical pleys of one kind or another were performed 
duri ng thi s three-year period. 
VII 
MUSIC IN SECULP~ LIFE 
Attention ha s already been given to music of t h e church and 
theatre. In spite of t he great activity of the different societies 
and the various performs~ces in the theatre, there was still music 
·and more music in the lives of the people of that time. Sacred 
music did not crowd out the secular and this chapter not only shows 
the prominence of the latter but it shows how all music was necessary 
to the people of Boston. Each kind had its place and wa s vitally 
n eeded to preserve and point up the appropriateness of many an oc-
casion. Also there were several other factors which contributed to 
the mus ic life of this city e~d I shall discuss them all. 
Concerts 
For the most part, concerts of sacred music were discussed 
in the chapter on Societies and this chapter will deal more with 
secular music. Concerts of this type were presented at various 
places but the better ones usually occurred at Concert or Boylston 
Hall. 
The f irst one of interest was advertised for February 10, 
1825. As may be gathered from the program, the artist was some-
what needy and less pr ominent than many. 
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Mrs. Plimpton 
with her Daughter, will give a Concert 
at the Columbian and City Museum, Common 
(late Tremont) street, Tomorrow Evening, 
consisting of the following Songs, ~~th 
Music on the Apollino, by a young Lady. 
Part I 
Song Behold the lovely vernal Ros e Mrs . 
Love among the Roses Miss 
E'er round t he huge Oak Mrs. 
Of all the Swains Miss 
Plimpton 
" 
It 
II 
Duett Sweet i s t he Vale Mrs . and Miss 
" 
Part II 
Song Echo far away 
Hunting Song From the f all of the 
dew 
Little Wanderer 
The bonny bold Soldier 
01 say not woman's heart 
is bought 
1be Soldier ' s Bride 
To commence at half past 7 o'clock -
admittance 25 cents . 
Miss 
Mrs. 
Miss 
Mrs . 
Miss 
Mrs . 
" 
II 
II 
" 
II 
" 
Atts . P. earnestly requests the attendance of the 
benevolent and humane, a.s well as the lovers of 
Musi c, at the above concert, to enable her more 
effectually to alleviate the wants of her afflicted 
and distressed f amily. 1 
Later, the New Engl and Palladium and Commercial Adverti ser 
of :March 8 , 1825, announced: 
1 
Heinrich Concert 
T'llis Concert will be of th e very first order, 
comprising all the professional talent in the city; 
and all the amateur gentlemen and Ladies have 
cheerfully volunteered their services. The Concert 
will be entirely secular. 
Columbian Centinel, February 9. 1825. 
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Further details of' the concert followed: 
The lovers of Music will ·be gratified to 
learn that an entertainment of no ordinary 
nature will be served up This Evening a t 
Boylston Hall. The viands have been most 
judiciously selected and will probably afford 
those who will take the trouble to walk to 
the Hall en unusual treat. To the point. 
The music selected for the occasion is of the 
very first order ; as also are the performers. 
JI.Ir. Hei nrich's new Ove!"tur e is of a cha!"actel" 
quite novel. I will venture to assert 
(having heard it) that nothing of the kind 
was ever brought forward in Boston. It em.;, 
braces a very full orchestra and the style is 
marked with an original, vivid, and enthusiastic 
wildness which electrifies the hearer. His 
Divertimento, also is perfectly charactei"istic 
of its truly sublime author.l 
Evidently Mr. Heinrich had taken offense at some well-intended 
praise and this card appeared in the same paper. 
1 
To Mr. Buckingham 
Hurl'st thou thine arrows at a rock? 
1ney will themselves receive the shock 
and fall divested of their point. 
A. P. Heinrich. 
This ~oggerel was answered by a 
Communication 
Mr. Russell - I suffer considerable 
annoyance from the readers of your paper 
who ere extremely solicitous to know the 
meaning of certain articles signed A. P. 
Heinrich, one of which appeared in the 
Centinel of Nov. 17, 1824 and another 
in that of Saturday last ••••• I am quite 
i gnorant on this sub j ect as they are •••• 
Some officious fool has persuaded the 
gentleman whose name is attached to those 
articles • • ••• that I am wanting in taste 
Columbian Centinel, March 19, 1825 . 
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nnd inclination to estima t e his acco.m-
plishment s as t hey deserve. 
If t he gentleman ~ees , or t hin.k.s he 
sees in l.!le an enemy, he i s under a mis-
t ake . I he.ve never h1.'\d t he honor o:t' 
his ecq_ua.int an ce .... never e~pressed any 
opi nion of him or his works - nor has 
his n3Jne ever agpeared i n any papers over 
which I have o control, exc~pt in his 
own car ds and advertisement co:p1ed from 
neighboring prints . If his object i s 
to dr aw r;.e into a newspaper correspondence 
f or the purpose of exposing my i gnorance , 
he •·;ill be disappointed . ¥.'hen I om 
desirous of engaging in e publ ic con-
t roversy , I shell not sel ect a sufferer 
under t he afflictive hend of Providence 
for an ent~gonist. 
Yours r espectfully 
J . '1' .. Buck1n,~;ham .. 1 
M.r· . Heinrich replied in a long a nd wearisome l e tter publi shed 
in the Cant 1"::. Q , Me:reh 26 , 182 5 • 
••••• A. P. Heinrich has not time , nor 
disposition for newspeper controversi_es; 
but co.nnot r emain s i lent l'!h en the least 
refl ection i s cast tending to a fi"ect 
h is chara ct er or happiness and will 
ever resist the slightec; t attack ••••.•• 
I l eavf·' t he humane, publ ic to judge .. 
What of the c.oncer t, the ne1 o vert ure and d_·· i vertimento? 
It <Jas perfo rmed on t he 19th as pl anned e.nd t he progr eJn ~ -as as 
follows : 
1 
Columbian Cent inel , March .231 1825 . 
109 
Grand Secular Concert 
A Concert, consisting of the most 
approved Songs, Glees, Duets, etc. to be performed 
at Boylston Hall, This Evening, to commence at 
7 o'clock, precisely. The proceeds for the ex-
clusive benefit of Mr. A. P. Heinrich. 
Grand Symphony 
Glee 
Duett 
Song 
Full Glee 
Harp 
Order of Performance 
Part I 
La Chasse 
Come under these yellow 
sands 
Gallop on gaily 
With the sun we rise at 
morn 
Pleyel 
Stevenson 
Braham 
Stevenson 
Song 
Scotch Air with 
variations 
Yager's Adieu 
.Miss Brown 
Miss Ayling 
Part II 
Overture to the castle in the moon, 
of the lover's airy flight 
Glee 'Twas night and all was still 
Nos Galen Harp 
H~inrich 
Benett 
Miss Brown 
By Mr. Kendall 
- H_e,lett) 
Clarionet Solo 
(Orchestra Accompaniments 
Duett The parting Hours 
Italian Song 
Mozart 
Miss Ayling 
Full Glee-The Mighty Conqueror of 
Hearts 
Finale Divertimento, Alla Marcia, or 
the Minstrel's vote for 
Web be 
President Heinrich 
Single tickets $1 each 
two persons $1.50 
three persons $2.001 
tickets to admit 
" " " 
Gottlieb ' Graupner was still teaching, publishing and running his 
store on Franklin Street. At this time he was quite an old man; 
l Columbian Centinel, March 19, 1825. 
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nevertheless, he retained an active interest in the music life of 
the city. For that reason his concert is of interest and this 
tribute speaks for itself on that occasion. 
Mr. Graupner's Concert 
We are happy to notice is announced for 
This Evening; and it gives us pleasure to 
e.sk the patronage of the public ·on the oc-
casion. The professional excellencies of 
Mr. Graupner are too generally known to re-
quire newspaper panegric: society has ac-
knowledged his claims as an able and highly 
gifted musician and have even been disposed at 
a call, to remunerate his services. An ap-
peal is now made and we feel assured it v-Ti ll 
not be made unanswered but met with a hearty 
and general response. We say we feel assured , 
inasmuch as we know ~~ . Graupner to have 
'troops of friends' ~no are sincerely inter-
ested in his success and who are willing to 
promote it when ever he may solicit their 
aid . It is hardly necessary to add that a 
full orchestra has been engaged to do justice 
to the fine s~nphonies selected •••••• l 
Concert 
Mr. Graupner respectfully informs his 
friends and the public generally, that his 
Concert, will take place This Evening, at 
Boylston Hall, when he hopes to offer such 
an entertainment as shall be worthy of their 
patronage. 
Overture to Lodoiska (By desire ) 
Song 
Orchestra Kreutzer 
Amateur Bishop 
Glee Awake Aeolian Lyre 
Vari a tions - Piano Forte 
(Accompanied on the 
Solo Kent Bugle 
Song Last words of Marmion 
Duett - Vocal 
Glee The Bonny Boat 
.Amateurs Danley 
Miss Graupner Latour 
Flute by ¥IT. Pollick) 
Mr. Plympton 
Mr. Williamson 
.Amateurs 
Dr. Clark 
Beethoven 
1 Columbian Centinel, April 30, 1825. 
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Part II 
Military Symphony 
Song 
Orchestra 
Amateur--:--
Haydn 
Duett Piano Forte 
Song Love Sounds 
Quartette Violin 
Miss and Master ~Graupner Ries 
the Trumpet Miss Mellet Bishop 
Mr. Gronlund 
Mr . Williamson 
Amateurs 
Song 
Glee 
Finale 
Life's a Bumper 
Clifton 
Wainwright 
Ticlcets $1 each 2 persons $1. 50; 
3 for $2. at Mr. Graupner's store at Franklin 
street; S. H. Parker, etc. 
To commence at 7 o'clock precisely.1 
The next concert of real interest occurred on .January 28 , 1826. 
Concert 
Mr. D. Willis Professor of Music 
of the West Point Acedemy, respectfully in-
forms the citizens of Boston, that he will 
give a concert of Vocal and Instrumental 
Music, assisted by the Apollo Society on 
TOMORROW EVENING, .TAN 28 
at Boylston Hall. On which o·ccasion·, Mr. 
W;i.llis will perform Concertos, etc., on the 
Patent Kent Bugle, Common Trumpet, Double 
Flageolet and an Instrmnent invented by 
himself called the VOX Hl.J1.1ANA. 
Overture 
Part I 
Full Orchestra 
Song "The Yager's Adieu" Mr. Williamson 
Rossini 
composed by A. P. Heinrich 
Variations of the Double Flageolet Mr. Willis 
Song 110h Say Not Woman's Heart is Bought" 
Miss Ayling Whitaker 
Glee Jllaat eurs Ni cholson 
Solo, on the VOX H~JA Mr. Willis 
A new instrument invented by Mr. Willis. 
Columbian Centinel, April 30, 1825. 
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Part II 
Overture "Jean de Paris" Boildeau 
Cava tina "The Last Bugle Mr. Williamson 
(Kent Bugle Obligato Mr. Willis) T. Phillips 
Concerto Clarionet Mr. Kendall Hewitt 
Hunting Song "At Morning's Dawn" 
(Kent Bugle Obligato by Mr. Willis) Kimball 
Concert on the Trumpet Mr. Willis T. Cooke 
Glee Amateurs 
"Yankee Doodle" with Variations on the 
Kent Bugle Mr. Willi s . 
Tickets $1. to be had a t Parker's 
Circulating Library, J. Hewitt's Music 
Store, Market-Street; Hooton and Powell, 
Washington-at; and at the door, on t he 
evening of performance. 
*** Performance to commenc·e at 
7 o'clock precisely.1 
fl~other program, which was quite t ypical of the better con-
certs, was offered by N'U' . Kendall who 
respectfully informs hi s friends in 
Boston and vicinity, that he intends 
giving an entertainment of Music, 
TOMORROW EVENING, at Concert Hall, 
to cow~ence at half past 7 o'clock, 
to be a ided by the whole strength of 
the Apollo Society, with the additio~al 
auxilliary a i d of A. P. Heinrich. 
In thi s occasion, his celebrated 
"Overture to the Castle in the Moon" etc. 
will be performed. 
Part I 
Overture Il Turco in Italia Rossini 
Song "And ye shall walk in silk attire 
by Miss Ayling Bishop 
1 Boston Patriot and Mercantile Advertiser, January 27, 1826. 
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Old Concert Hall 
Corner of Court and Hanover St r eet 
o •. c , Adams and Drake ,Old Landmarks and Histor ic Personages 
of Boston (Boston, 1900) p . 70. 
Duett - When thy bosom heaves, etc. Brahams 
by :M..rs. Green and Mr. Williamson 
Song Love in Ohio - Mrs. Green A. P. Heinrich 
Clarionet Concerto Mr. Kendall Kromer 
Sonata Har]:) Miss Mallet Mazzingi 
Glee Amateurs 
Part II 
Overture - To the Castle in the Moon,or Heinrich 
the Lover's airy flight, with 
addition of the Grand Triumphant 
March of the Q.ueen of Silver Light, 
in which thirty different instruments 
will be employed. 
Song Softly Sleep Mrs. Greene 
Song Hart Accompaniment, Miss Mallet 
Fantasia Piano Forte Mrs. Ostinelli Kalbreuner 
Flute Echo Song Mrs. Greene Bishop 
Solo Violin Ostinelli Lafont 
Song Mermaid Miss Ayling Bishop 
Glee Old Kind Cole Amateurs 
Finale Full Orchestra - a fragment of the 
"Columbiad" by A. P. Heinrich. 
Tickets $1 each, to be had at 
Hewittts,Market street; Parker's Library; 
Hooten and Powellis, Richardson and Lord's; 
and Concert Hall. 
The most terrific concert of all was, as might be expected, the 
Farewell Concert 
of 
A. P. Heinrich 
at Boylston Hall. This Evening, April 29, , 
A. P. Heinrich has the pleasure to announce to his 
friends and to the publi.c, that the following distin-
guished votaries of the art, have kindly volunteered 
t heir services on this occasion, viz: Mrs. Mangeon and 
~~s. Greene, from London; Miss McDonnell, of Dublin; 
1 Boston Patriot and Mercantile Advertiser, April 3, 1826. 
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Miss Eberle, of Philadelphia; Miss Mallet and her 
sister and Mi ss Graupner of this city; Mr. Burroughs, 
Manager of the City Theatre; blr. Williamson, of the 
Boston Theatre; Mr. John Mills Bro~~, his cherished 
friend and author of the lines of the "Loghouse"; 
Mr. Greene, Professor, Messrs Kendall and Myers, 
Artists; and last, although not least, 1tt. Graupner 
of thi s city, the Veteran Professor and American 
Dragonettil 
Mr s . Ostinelli the accomplished Devotee will 
preside at the Piano Forte~ 
Conductors of the Concert - Signor Ostinelli; 
Maestro d'Capella, of the Apollo Orchestra; Mr. 
Granger, leader of the Federal-street Theatre; and 
Mr. Gronlund, Musical Director of the City Theatre, 
with the additional Violin of hlr. Warren. 
The Concert to commence precisely at half 
past seven ot.clock. Punctuality will be strictly 
a ttended to. 
Part ·First 
Overture Full Orchestra Rossini 
Song "Oh! say not woman's heart is 
bought" by Miss Eberle Full Orchestra 
Pollaca Concertante - Two Clarionets, perfonaed 
by Messrs. Kendall and Myers Krammer 
Song "Lo, hear the gentle lark", 
by Mrs. Greene 
Concerto Hautbois by Mr. Graupner Winter 
Pollacca by Miss :McDonnell of Dublin, (her 
first appearance) accompanied by 
herself on the Piano Forte Hodson 
Song "Yager's Adieu", by Mr. Williamson 
Full Orchestra Heinrich 
Song "Soldier tir'd" by Mrs. Mangeon 
Full Orchestra 
Part Second 
Overture to "the Castle in the Moon" 
Duett 11 '\Vben a little farm we keep'' by 
Mr. Burroughs and Mrs. Mangeon 
Duett Harp and Piano Forte, by Miss s. 
Mallet and Mi ss C. Graupner 
Catch "Old Thoma s Day" by Messrs Brown 
Greene and Amateurs. 
1 Mrs . Ostinel li was 
Tasker Howard , Our 
Heinrich 
Saffery 
s t ated by J ohn 
) 
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Song by Miss Mallet, accompanied on 
by her- sister. 
The "Log House" a Sylvan Bravura * 
Irish Ballad by Miss McDonnell 
Farewell Song "The Bohemian Emigrant 
an· Amateur 
Professors free, on application. 
the Harp 
R. Bennett 
Heinrich 
by 
Heinrich 
*Note- with great diffidence and apprehension the 
author will attempt to sing his own musically 
biographical Song, and as it were, murder his own 
muse with a bad voice, and foreign accent; but to 
show to the public the author's willingness and 
desire to meet the expectations of his friends, 
he will endeavor to perform, under the protection 
of a first violin, what more properly would have been 
the province of some person better qualified to do 
it justice and w~e it pleasing to an audience. He 
therefore throws himself totally on the generosity 
and indulgence of a Boston public. He will on this 
occasion, duly appreciate the talents and assistance 
of all Professors and fl~ateurs, and will ever thank 
them for their kindness to his Finale on this side 
of the Atlantic. The feeling mihstrel cannot leave 
this subject without expressing his regard for some 
considerable disappointment in not receiving certain 
assistance, which would have enriched this bill, and 
made it more attractive either with regard to his ovm 
muse, or foreign productions; but it _seems to require 
rather the club of Hercules to subdue certain dis-
positions, than the gentle scores of the composer 
from "Ohio's banks so fair." 1 
With the above three part progr~m, Boston bade A. P. Heinrich 
farewell. The public was respectfully informed that : 
Mrs. Mang eon, assisted by the Apollo Society and others wi ll 
g:b_ve her benefit concert May 2, 1826. Part r of the 
program includes the Boston premier of the "Celebrated 
Andante by Pleyel for Full Orchestra with Sardines." 
Part II 
Overture Fidelia Full Orchestra Beethoven 
Song Johnny came a courting me 
Mrs. Mangeon Hook 
1 Bost on Patriot and Mercantile Advertiser Anril 29 1826 
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Song Maid Marion Miss Mallet 
Sonata Harp, Miss Mallet 
Song Follow, follow me, 
Mrs . Greene 
Song Grand Extravaganza, as an 
Italian Actor (first time 
.in Boston) Mr. Burroughs 
Solo clarionet Copengan Waltz, with 
Dupeck 
Bishop 
vari a tions Kendall 
Song-Log House, Mr. Mangeon accompani ed 
by Mr. Heinrich, on the Piano 
Forte. Heinrich1 
Mrs . Papanti was "one of the most accomplished vocalists of 
the day" according to a report in the Bo s ton Patriot and Mercantile 
Advertiser of May 31, 1826. The manager of the Federal Theatre 
. 6 2 finally engaged her f or the season 182 -27. Prior to that time, 
M~. and Mr s . Papanti gave a concert on May 23 at Concert Hall. They 
vvere assisted by several of the leading musicians in tovm , among 
whom were Mr . and Mrs . Ostinelli. 
Part I 
Sym:phonia 11 Il Turk in Italia", Full Orchestra Rossini 
Polacca "Oh Glory", from the Opera of Art~:~.xerxes, 
by Mr. Williamson 0' Rourk 
Solo French Horn, Tyrelose Air and Variations Notare 
Song 11The Love Letter" Mrs. Papanti, full 
Orchestra a ccompan'ts by Gilfert Braham 
Solo Clarionet Mr. Kendall Kreutzer 
The Harp Song , Itlrs. Papanti, Orchestra a ccom. 
by J. B.evntt Christians 
Part II 
Overture Blind man of Toledo Full orchestra 
Italian Song , Mrs. Papanti, from the Barber of 
Seville, Una voce poco fa 
Solo F'r anch Horn with vari a tions, Mr. Papanti 
1 Boston Patxiot anfl Mercantile Advertiser, May 2, 1826. 
2 Colum.bian Cent imel Au gust 27. 1826 . 
!:'ilehull 
.Rossini 
Caraffa 
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Duett ''Begone I agree", 1\!lrs. Papanti and 
Mr . Williamson Gilfert 
Duett Pianoforte Mrs. Ostinelli and 
violin
1
Mr. Ostinelli 
Song "Come rest i n thi s Bosom" with French Air 
a ccomp. on t he French Hor n 
Glee and Finale 
Tickets $1 at all leadi ng music stores and a t the bar 
of the Exchange coffee House. 
This concert was so well received tha t the public req_uested 
another which was generously offered on J une f irs t. This second 
progr am includ ed still more Italian mus ic. 
Then along came the Miss Gill inghams from New York. The 
August h ea t did not prevent them f'rom"giving a Concert of' Vocal Music 
under the direction of' Mr. Paddon of New York, Tomorrow Evening a t 
Boylston Hall." 
The follo·wing i s t he order of the ~rograin: 
Part I 
Grend Overture , for :four hands on the Piano JPorte by 
J.vii s s es A. And L. Gillingham Mozart 
Song Qual Pallor Miss Louisa Gillingham Portogallo 
Duett Ve.hhi colli Mi sses A. and L. Gillingham Winter 
Song Adi eu t hou lovel y youth Mi ss E. Gillingham Arne2 
.A very nea t progr aro. was offered by Mr. Geitner, a German pro-
fessor of music who was visiting here . He was also an orchestral 
leader and carne with the bes t of references.3 
1 
Boston Patriot and IviercaDtil e Advertiser, :il'lay 22 , 1826 . 
2 Ibid., August 22, 1826. 
3 Col~mbian Centinel, October 7, 1826. 
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Concert 
U.r. Gei t ner res~pectfully i nfor;ns hie friends 
and. t he public . t.hat his concert will t ake pl a ce 
'l'om.orrow Evening . at Boylston Hall, to con121ence 
pr eci sel y at 7 o' clock . 
Part I 
Syn1pl1ony l."nll orchestra 
Liong ''The celebrat sd Cambr i an 
,~ elodytt by ~1r .. Willia:!llson 
Concerto - Violin , • r • Gei t ner 
Glee Amateurs 
L'luet t Pi ::>no Fort e and Harp 
Haydn 
Parry 
I.ibon 
.Beethoven 
Miss KG.llet end Mi ss Grau pner 
Hond eau Full Orchestra Mayer 
Part II 
Overture "Blind Man of Toledo" Mehul 
Solo 
Nev; Song 
Variations 
Gl ee 
Fin~le 
Horn , Mr . P1:1.pent1 
ttWho•n be King but Charlie 
Mr. Williamson Corri 
Violin, Mr . G(~i t ner 
Amateurs 
l'ul.l Orchest ra 
Miss Kelly , a celebrated vocalist , g~ve one concert in Boston i n 
t h e fal l of this year. "The lover::. of vocal harmony mu t embrace this 
oppor t unity of listening to Miss K's .nelody as it i s understpod to be 
the only one t hat will offer 11 • 2 
.Miss Kelly ' s Concert 
on Tnesde.y evening was well attended. To eom .. 
:ll"..andi ng f i gure , thi s l ady adds a. powerful voice, 
one of greet compass , which t hough i t may sometimes 
sound h r:crElh to the del icate ear, a t other times di s-
1 Bos t on Pe.triot rmd Mercan tile Adverti ser, October 6, 1826. 
Mr. Geitner gave another concert in Nove.-ber. 
2 Ibi d . , October JQ, 1826 . 
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courses sweetest music. Some of her songs 
were sung with greater effect than others, 
t hough we admit all to have been executed 
to suit the scientific hearer. At the 
earnest call of the auditory Miss Kelly re-
peated the Merw~id song, end in evidence of 
the power of her voice and the effect with 
which she sang, it need only be mentioned 
that there were moments when even respira-
tion seemed to be suspended among the hearers, 
so absorbed were they by the warbling tones of 
her voice. It w-as 
' Like music floating through the air , 
at midnight's silent hour; 
Che.sing the phantoms of despair 
with sweet resistless power.' 
Miss Kelly was accompanied on the piano-
forte by Mrs . Ostinelli and assisted by Miss 
Mallet to whose merits we should do injustice 
were we not to say that their performancts 
added to the brilliancy of t he Concert. 
The progr am v.ras as follows: 
Part I 
Grand Overture - full Orchestra Rossini 
Song "Taste, oh Taste, the s:9icy wine" 
Mi ss Kelly Martini 
Song "Italian Aii'f! with Variation s 
Mi ss Kelly Bianchi 
Song Miss Mallet 
Song "Even as the Sun'' Miss Kelly Horn 
1Viinuetto full Orchestra Mozart 
Part II 
Grand Sinfoni a full Orchestra 
Song "When the bee sucks" Miss Kelly Purcell 
Sacred Song "Gr atias Ag i mus" 
Miss Kelly Gretreux 
Song 1v1iss Mallet 
Song "Mermaid" by particular re quest Martini 
Mi ss Kelly 
Finale f ull Orchestra 
The Concert ~s to commence a t 7 o' clock. 
Tickets $.1. 
Mercantile Advertiser, November 2, 1826. 
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Mr. Papanti pr esented a concert of vocal and instrurn.ental music, 
whi ch favored Italian com~osers. The instrUJTiental music is especially 
i nteresting. 
l 
He will on thi s occasion introduce several 
pieces of Music from the opera La Cenerentola 
by Rosini arranged for seven wind instruments 
by the celebra ted amateur Fournier which have 
never been performed in America . 
Mr . Ayling will preside at the Pianoforte. 
Part I 
Grand Sinfonia from the Opera of La Cenerentola , 
· ar ranged for seven wind instruments by 
G. Fournier.......... Rossini 
Song by Mrs. Papanti, Recita tive and polacca 
from t he Opera of the Exile ••• Mazzinghi 
Solo French Horn, Mr . Papanti Rossini 
French Song "La Petit Chapron Rouge" 
Ji[rs . Papanti Boildieu 
Grand Qua.rtetto, for the Pi ano Ji'orte , 
French Horn, Clari onett, and Violoncello 
Obligato G. Fournier 
Song "Soldier' s Rest" 
Mrs . Papanti Clifton 
Part II 
Instrumental Duett, Bassoon and French 
Horn - Obligato Rossini 
Scotch. Song "And ye shall walk in silk 
attil'e", Mrs. Papanti Bishop 
Solo :F;rench Horn Tyrolese .Air with 
Var i a tions ~1famati 
Song "Oh tell me how from love to fly" 
Mrs . Papanti Clifton 
Solo, Clarione1;t T.11e celebrated Rondo 
Italian 
Finale. 1 
f r om the Opera "La Cenerentola" 
Mr . Kendall Rossini 
Song "Oh Patrial C.olcee Ingratia 
Patria" Cavitina, from the opera 
"Il Tancredi" 
W~s. Papanti Rossini 
Columbian Centinel, March 17, 1827. 
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:ivirs . Knight, who excelled in ballad singing ,was from the Drury 
Lane Theatre; she wa s finally engaged at the Federal Street House . 
While in this city, she gave a concert "which was fully and fashion-
ably attended - t h e receipts having been between eight and nine 
hundred dollars 11 • 1 And with that Boston came to the conclusion 
that Mrs . Knight was the "best female singer that has ever visited 
1 
2 
CONCERT 
Mr. ~nd !Jrs. Edward Knight (late Miss Povey, 
of the Theatre Royal , Drury Lane) respectfully 
inform the public that they will have the honor 
ot giving one Concert of vocal and Instrumental 
Musi c, on Saturday Evening , April 7th, at 
Boylston Hall, when Mrs . Knight will sing 
several of her most popular songs, end Mr. 
Povey of the Theatre Royal, Drury Lane, will 
make his first appearance in this country. · 
Overture 
Recitative 
Al r 
Song 
Cava tina 
Duet to 
Ballad 
Fantasia 
Part I 
"Comfort ye my people" and 
"Every Valley" Handel 
Mrs. Knight 
"My Rosa is gone'' 
Mr. Povey 
"I've been roaming" 
Mrs . Knight 
T. Cocke 
c. E. Horn 
"I love thee" H. R. Bishop 
Mrs. Knight and Mr . Povey 
"We ' re a ' noddin' '' 
Mrs . Knight 
Piano Forte Ries 
Mr. Knight 
Boston Coramercia l Gazet te , Apri l 9, 1827. 
Ibid. , April 2 , 1827. 
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Part II 
Overture 
F'irst time in this city, Dr. Arne ' s celebrated 
Echo Song , Mrs. Knight 
Song "Let Fame sound the trumpet" 
Mr. Pavey Shield 
Air "Tis the last rose of Summer'1 T. M:oore 
Mrs. Knight 
Grand Variations Mr. Knight Ries 
Song 11Love was once a little boy 
arranged and in part com] ofed by :r.rr. Knight 
Mrs . Knight 
1vlr. Hanna announced a concert: 
Mr. Keene , the Vocal ist has generously offered 
his services on this occasion. 
Tne Orchestra will be composed of a very l arge 
number of Professors , who have kindly offered 
t heir services. 
The solo players will consist of the following 
g en tl em en, viz: Me i:3srs. Kendall, Myers, Hanson 
and Reed . 
Mrs. Ostinelli ha s kindly offered her services , 
and will preside a t the Piano Forte - and the 
Concert will be conducted by Mr. Ostinelli, 
who is al so leader of the Orchestra. 
Part I 
Overture, "John of Paris", full Orchestra 
Boildeau 
Song Dear Erin, or Cushla Macree, by 
Mr. Keene 
Double Concerto Clarionet Kromer 
Messrs. Kendall and Myers 
Song When Rays of Summer Keene 
Mr~ Keene 
Concerto Flute Rui sher 
Mr. Hanna 
Trio French Horn and Trombone Budzzy 
Messrs. W and J Henson and Reed 
Song Exile of Erin Campbell 
l Columbian Centinel, April 4 , 1827. 
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Part II 
Symphony Full Orchestra Mozart 
Song Love art thou waki ng or 
sleeping Keene 
Mr. Keene 
Solo Flute , Coolen and Sprig Shillalah 
with variations by particular desire 
Song Pilgrim of Love, with original 
Recitative ' NJ.r . Keene · 
Dol ce Concerto Cl arionet - with variations, 
composed by Nicholson, and a rranged 
with full Orchestra accompani ments 
by Mr . Worsley 
Song Farewell but Whenever Keene 
Mr. Keene 
Final e Flute I\tledley compiled by Mr . Hanna 
and arranged with full Orchestra 
accompaniments by Mr. Worsley 
by 1-lr . Hanna 1 
It was customary to publish a brief statement of apprecia tion 
to tho s e who assisted in a performance and Mr . Hanna did not over-
look his obligation. 
A CARD 
Mr . Hanna tenders his most sincere 
thanks to the Ladies and Gentl emen o.f 
Boston f or their very liberal pa tronage 
at his concert on Saturday Evening last. 
He vroul d also express his obligations to 
Mr . and Mrs . Ostinelli and t o his brother 
Musicians of the Orches tra for their able 
performance and generous assistance on 
that occasion.2 
There were so many concerts that I cannot discuss them all . By 
present ing the programs of the more interest i ng ones, a casual glance 
1 Columbian Centinel, September 22 , 1827. 
2 Ibid., September ~6 , 1827. 
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will show the Italian influence creeping in and a gradual change 
in the type of concert. 
Mr . Horn and Mrs. Knight were heard in a "Grand Miscellaneous 
Concert" at Boylston Hall, January 12, 1828 . 
--- Mr. Horn, a gentl eman , whose 
science as a composer of Music has 
gained him a place among the most 
conspicuous in the art. Nor , a.s 
a vocalist, does he come in for any 
ordinary distinction-----. No one 
has yet appeared runong us who has 
discovered more judgment and taste 
in the government and management of 
the voice. 1 
2 Mr. Horn composed an Anthem, "Ode to Washington", for t he 
concert, which was of the marathon type and in three parts. 
Mr. Keene , of the New York Theatres, was presented in a 
Great Attraction! 
Grand Concert 
Mr. Keene respectfUlly announces to his 
friends and the public, that his Concert will 
take place at Concert Hall, this Evening , 
Feb . 2 on which occasion he will be assisted 
by Mrs . Papanti , a. young Lady, Mr. Walton and 
Mr. P..ndrews , · all of whom have in the most 
friendly manner , kindly volunteered their 
services. 
The Orchestra will be full and effective, 
consisting of the following Professors: 
~essrs Granger , Myres, Pierce, Armstrong , Damnio, 
Sandford , Weneild, Shmelling and others - all of 
whom have ' likewise polite~y offered their service. 
Leader Mr . Parnell.~ 
1 P~erican Traveler, December 28 , 1827. 
2 Ibid., January 11, 1828. 
3 Columbian Centinel, February 2 , 1828. 
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Thi s :program was worthy in every way of the illustrious group 
who took part in it. It included serious and comic songs, overtures 
by the o r chestra, a flute concerto and medley, as well as the 
"Tyroles se Air with variations for the French Horn and a Song written 
l 
especially for this occasion. 
Another concert was given by Mr . Graupner who was assisted 
by s everal visiting artists . This gave the Boston orchestral 
pl ayers an opportunity to hear the performance of an out-of-town 
group of similar instrumentation. 
Grand Concert 
Mr. Graupner respectfully gives notice, that 
he will give a Grahd Concert This Evening 23d instant 
at Concert Hall, on which occasion he will be assisted 
by several German Professors of eminence , together 
with the celebrated Orchestra. of the French Drametic 
Company, now in this city. Mr. Davis, the Manager 
and Proprietor having politely given permission to 
that eff ect. He has also the pleasure to announce 
tha t Y~. Paddon and Miss Gillingham have in the 
kindest manner , tendered their services. 
Leader of the Orchestra , Mr. Paradol, of 
the French Theatre. 
Pt!irt I 
Overture La Fete da Village Boeldieu 
Song Miss Gillingham "Adieu thou lovely 
youth." Full Orchestra 
Varia tions - clarionet 
Mr. Schott Cramer 
Duett Ah se di mali miei 
Miss Gillingham and mr. Paddon 
Concerto Flute 
Mr. Jandot 
1 Columbian Centinel,Februe.:ty ·?21 1828 . 
Drouet 
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Part II 
Grand Symphony Full Orchestra Haydn 
Solo Horn NIT . Proerchel 
Song Miss Gillingham Sommo Cielo 
with Violin Obligato a ccompaniment 
by Ivlr. Eli e 
Variations Flute 
Mr. Jandot 
Overture Delia et Verdikan 
Full Orchestra 
] 'inale Berton 
To Commence at 7.30 p.m. 
VariousnGrand Oratoriosnwere given by leading artists who 
were often assisted by the Handel and Haydn or the Apollo Societies. 
The organist of the former announced a 
Sacred Oratorio 
Mrs . Ostinelli respectfully informs her 
friends and the public generally that a select 
Oratorio, a ssisted by members of the Handel and 
Haydn Society >till be given Tomorrow Evening at 
Boylston Hall. She ha s the pleasure also to 
inform them that Miss George, Mrs . Gill and Mr. 
Walton have kindly tendered their services.2 
The American Traveler advertised a concert by Mr. Hanna for 
October 25 , 1828 : 
Principal Vocal Performers 
Mrs . Papanti, Mrs . LaFore s t, Mr. Howard, Mr . 
Walton , Ivlr. Comer and Jlf.ll'. Milon from Italy and 
l a te of New York, who have all most kindly 
volunteered their services. 
1 Columbian Centinel, August 23 , 1828 . 
2 Ibid ., April 19, 1828. 
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The Orchestra, which wil·l be full and com-
plete, has been offered in the most polite manner 
by the Proprietors of the Tremont Theatre, and 
gl adly embraced by his brother professors. 
Leader of the Orchestra Mr. Ostinelli 
Violins, Messrs Warren, Schott, Torp, Green 
Tenors, Worsley and Mallett, Barnett and 
Keller. 
Violincellos 
Double Bass 
Flutes 
Clarionetts 
Oboe 
Bassoons 
Horns 
Trumpet 
Trombone 
Timpani 
Milan and Downes 
Gear and Denzi 
Hanna , J"ackson and Woodliffe 
Kendall and Myers 
Mr . Beatty 
Messrs Pearce and Daregre 
Reed, Knebloe , Kibary and 
F. Eberle 
Mr . S. Hanson 
W .. Hanson 
Eberle 
Tne program was another lengthy one of whi ch the third part 
is quoted: 
Pa1:·t III 
Grand "Pot Pourri", Full Orchestra Bishop 
Song Mr. Howard "The Soldier's Bride"Phillips 
Solo Bassoon Mr. Pearce Kreby 
Duett Mr . Mil on and Mr. Comer 
''Ce fiato in corpo avi te" Cimaroso 
Grand Q.uartetto Piano Forte, Horn, Clarionet 
and Violincello, from the Ballet of 
Caesar in Egypt Mrs. Ostinelli, 
Mr. Kendall and Mr. Milon, arranged by 
G. Fournea 
Song Mrs. LaForest - The Echo Song - a ccompanied 
by Mr. Hanna on the Flute Bi'shop 
Duett Mrs. Pepanti and M.r . Howard 
11Begone, I agree" Gilfert 
Solo Flute, M.r. Hanna . In which he will introduce 
''Yankee ·Doodle" , with varia tions; a "Polacca" 
and "Hail Columbian accompanied on the Piano 
Forte by Mrs. Ostinelli; and arranged by 
Mr . Worsley expressly for the Concert, and 
shortly will be published, dedicated to his 
friends of Boston. Hanna1 
l A~erican Traveler, October 24 , 1828. 
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At this time , a new concert series for Boston was inaugura t ed. 
The managers of the Tremont Theatre found it necessary to do some-
thing novel because the Federal Street House had not yet given up 
and the genere_l public was often fickle. It was sometimes dif-
ficul t to judge whi ch way its fancty would turn. Attention was 
drawn to the Tremont by the announcement of a 
and 
Grand Concert 
of 
Vocal and Instrumental Music 
embracing the entire strength of the Theatre and 
on vmich occasion will be produced a variet y of 
select Songs , Duetts, Trios and Glees - besides 
Instrwnental Concertos, Solos , Concertantes , and 
an entire new Sinfoni a. The whole under the 
direction o~ Mr. Comer. 
Leader of the Orchestra, Mr. Ostinelli 
Only the deaf could ignore the prospect of such an aural feast 
the l overs of "sweet s ounds" will tomorrow 
evenine be gratified with an exhibition of 
musical t alent never, probabl y, equalled in 
this city. The selection of pieces , as will 
be seen by the bill of fare in another c9lumn, 
is extremely good ann discovers much taste. 
The meri ts of the artists named are so well-
knovm tha t any Parade of words to set forth 
their excellencies woul d be a reflection upon 
their popularity. 
The concerto on the double bass is both 
curious and uncommon ; and as it has been but 
onc e or twice attempted in this country and 
never before in this city , it is strong evi-
dence of Mr. Gear's superior skill on this 
most difficult instrument. .Vfuen it is 
considered that it has but three cords, it 
may be supposed that a first rate performer 
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can alone be capable of so grea t an effort -
tha t performer is Mr . G.---- That powerful 
instrument the double counter bass, which is 
large enough to swallovT up all others of the 
orchestra , will be introduced in the course 
of the evening. 1 
The double-counter bass must have been the object of real 
curiosity while the f lutes appeared in number despite that breezy 
quality of full steam ahead ! The foLlowing program gives the order 
of events: 
Part I 
Grand Symphony 
Song Just Like Love 
Mr . Howard 
Haydn 
Davy 
Glee Miss George, Mrs. Papa.nti and 
Mr. Comer Blewitt 
Trio Flutes . Messrs. Hanna , 
Downes, and Woodliff 
Song De Tanti Palpiti 
Miss George Rossini 
Air and Variations Clarionett 
:il!Ir . Schott 
Duett Dungue is Son Rossini 
Miss George and Mr. Comer 
Concerto Double Bass Mr. Gear 
(first time in Boston 
Round Indian Dram Bishop 
Miss George , Mrs. Papanti , 
Mr . Howard and I~ . Comer 
Part II 
Overture ~ul1 Orchestra Rossini 
Q,uartet ~ilild as the Moonbeams 
Miss George, Mrs . Papanti, Mr. Howard 
and Mr. Comer Braham 
Song Non Piu .A.ndrai Mozart 
Song 
Mr. Comer 
The Moonlight March 
Mrs . Papanti 
1 American Traveler, October 17, 1828 . See p.160 . 
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Duett From Zuma Braham 
Miss George and Mr. Howard 
Concerto - Horn 
1~ . Papanti Cozzati 
Song Abercrombie 
ivlr. Howard 
Song Dashing Young Officer 
Ivliss George 
Grand :F'inale 
Box Ticket s , a t $1 each, mal be had 
by applying a t the Box Office. 
This entertainment was a definite success and its subsequent 
review in the mnerican Traveler of October 21, 1828 , stressed the 
value of Saturday Evening Concerts as well as of other interesting 
features. 
Now Strike the Golden Lyre P~ainl 
On Saturday evening, a capital treat of 
vocal and instrumental music was given at the 
New House. 'I'he occasion was complimented by 
a very large and bx·illiant assemblage of audi-
tors among whom we noticed many of the musical 
literati, of our city and a greater proportion 
of ladies than we recollect ever before having 
been seen at any Theatre. 
'I'his is the first experiment of the kind made 
here; and judging from its complete success, we 
are fully of opinion it will become popular and 
that the public will look for the return of 
Saturday night. 
It seems to me, that the next few lines must refer to the 
Philharmonic Society which held a business meeting three weeks before 
this concert . 
From what we can learn, it appears that our 
societies of this character will, the ensuing 
winter, be about dissolved; which renders it 
1 American Traveler, October 17, 1828. 
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doubly necessary that t he one commenced at the 
Tremont should be carried on. 
Incidentally, the managers of the Tremont wished to overcome 
the lingering prejudice against the Theatre and to that end these 
tactful remar ks were direc t ed: 
we are a musical community and look with 
avidity to the rational pleasure of the 
concert. We trust that no narrow preju-
dicies will operate to keep away the Rev. 
Professors and others of scrupulous delicacy. 
The review goes on to state that the 
opening piece was somewhat heavy. This, 
however, ~~s relieved by the introduction 
of the ponderous double Contra Basso by 
Mr . Gear who managed the mammoth viol with 
admirable dexterity and drew from its cable 
strings a mass of sound which made to vibrate 
the very centre of the house ••••• We cannot 
let pass the opportunity of complimenting 
his double bass Concerto which won for him 
such unanimous applause. However difficult 
might have been the execution, the apparent 
ease with which he me.naged the r apid passages, 
together with the cl ear articulat ion, made us 
feel the whole as a work of no exertion and 
that the hand of a master was there •••••••• 
Mr. Comer is t o be mentioned for his 
mellow tone and good judgment ••••• In glee 
perhaps, he may be considered, on the whole 
a s equalling the best specimen as we-have 
had in the vocal bass. It is clearly seen 
that Mr . Comer is scientific ••••••• Were-
gretted tha t no solo violin was assigned to 
Mr . Ostinelli; the mention of whose name 
brings the recoll ection of everything touch-
ing , finished and graceful in harmony •••••• 
Our corununity look for such recreations 
and are willing and ready to patronize them. 
Go on gentlemen and prosper; if no better 
name occurs, adopt that of The Tremont Orphean 
Society. 
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However, the suggestion of namin..g the group the Tremont 
Orphean Society was not taken. '!'his card appeared: 
Tne Tremont Concerts - a series of Concerts 
is announced to be given Saturday evenings, 
at the New Theatre , providing sufficient 
encouragement is found t o carry the pl an 
into execution. 1bat patronage will be 
extended , we heve no doubt; and the indi-
viduals concerned may be assured , by the 
time they get in readiness, the subscription 
will be amply sufficient to pursue the obiect , 
and if desired , to renew a second course . 
It was decided to i nclude ten concerts in the series. A 
season ticket of ten dollars admitted a "Gentleman and Lafly112 and 
boxes were available to select groups. The Theatre was in· a position 
t o engage traveling artists ahd the best musicians of the to~m were 
already performing there . In this way , excellent soloists were 
provided for the series . 
The first concert of the series was off ered on November 8th. 
The Oper atic Department of the Theatre was assisted by Miss Clara 
F'isher, Ivirs. LaForest and "Madame Brichta and Seignor Rosich, the 
Italian Opera singers. 3 The publ ic ac~epted the i dea of Saturday 
evening concerts and the success of the series was assured. 
In addition to th e t wo Italian Opera singers, the· 'Tremont 
managers boasted of the "valuable professional services of Mr . and 
Mrs . Pearman" 4 for the November 22nd Concert . The program in-
eluded several compositions by Rossini and a solo on the octave flute 
1 American Traveler , October 28 , 1828 . 
2 Ibid., October 31, 1828 . 
3 Colmnbian Centinel, November 8 , 1828 . 
4 Jnnerican Traveler November 21 1828 . 
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by Downes. 
The inclemency of the weather did not 
prevent a full and fashionable audience from 
attending the second of these Concerts on 
Saturday last. There were only t wo or 
three blue bonne.ts in the lower circle and 
we trust that the singularity of their ap-
pearance will prevent any of the fair ones 
f rom again bringing any ~uch articles to 
destroy the exquisite tout en semble produced 
by such a number and such a quality of 
beauties in full dress.l 
The Theatre managers knew how to build and dress up the object 
of their a ttention, be it s tage or audience. In this case , the 
l a tter was severly reprimanded for not doing full honor to the 
occasion. The article continued wi th a report on the performance: 
Mr s . Pearman is wanting in confidence in her 
own powers but this will soon be remedied when 
she is accustomed to a public audience •••••• Her 
Italian singing is decidedly preferable to her 
English ••• a false note on the horn ruined one 
of her most beauti:fu.l passages in "Oh Patria l" 
Mr . Pearman ' s scana from Der Freyschutz 
wanted the aid of acti on and scenery to give 
it its full effect •••••• 
The Orchestra never fail to g ive pleasure 
in Overtures and Concerto pieces that they prac-
tice together •••• We cannot help thinking , how-
ever, that the wind instruments are too powerful 
for t he stringed ones. Mr . Schott's Clarionet 
Solo was of a different description to any we 
have yet heard; the pi ano and sostenuto powers 
of t he instrument were before unknown to us and 
his gradual crescendo actually surprised us; 
the sensation produced was so exquisite that 
we should be sorry to hear anything superior. 
Mr. Do•~es on the octave flute~ gave general 
satisfaction. 2 Strabo 
1 American Traveler, November 25, 1828. This performance of the 
two Italian Opera singers h elped pave the way for th e enga~ement 
of the Ital i an Opera Company, See p~ 92. 
2 I bi d., November 25 , 1828. 
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It was decided that a gentleman might bring along two ladies, 
instead of just one, on his ten dollar series ticket for the season. 
Everything was in readiness for the next concert and much atten-
tion was g iven to dress. No doubt, the thoughts of many recalled 
this advertisement: 
Supply of Paris Hair Work 
Just received by the subscriber a great 
assortment of Paris Manufactured Hair Work of superior 
quality consisting of Ladies and Gentlemen's wigs , Toy 
pieces, Frizettes, bands of long H~ir Puff Curls of 
different sizes - boxes of Hair , Mohair, Curls, bunches 
of Curls - all sizes, etc.1 
The lady who did not own an opera shawl must surely have taken 
a stage into town to look over this collection of 
Opera Shawls - entire new articles of the 
latest French fashion. They are made of goat's 
wool and are very soft and delicate. They are 
for sale at the Merino Shawl2and Leghorn · Bonnet Store, No. 91 Washington St. 
At any rate, 
The Third Concert on Saturday evening 
was more fully attended than the preceding, 
two weeks before; and presented an unusual 
display of beauty and intelligence.3 
That rare combination of "beauty and wit" was somehow achieved! 
Of course, Italian composers were well represented on the program, 
and this reaction was interesting: 
The pieces were of a very h i gh order 
and admirably executed ; but we think there 
~ Columbian Centinel, April 4, 1827. 
2 Ibid., October 4, 1828 . 
3 Ameri can Traveler, December 9, 1828. 
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was too much Italian - too much labored 
sci ence to suit the -t aste and wishes of the 
subscribers; a great majority of whom would 
probably prefer the introduction of more 
simple melodies and national airs. Miss 
Riddle's song was encored, and Mr. Pearman 
repeated his "Oh, no we never mention her" 
in conformiti to the cheers and plaudits of 
all present. -
The tenth and last concert of this series was performed on 
February 28, 1829 before "one of the largest and most brilliant 
2 
audiences of the season''. Madame Feron was the guest soloist. 
She and Mr. Comer sang the duett "Con Pazienga" by Fiovorante; a 
trio composed of :Mr s . Papanti, Mr. Howard and Mr. Comer sang "Rodigh 
Vich Alpine" by Mazzi nghi. These were the only Italian compositions 
listed on the programt Madame Feron confined her solos to favor ite 
ballads and the "Mocking Bird", and "Lo, hear the gentle lark" by 
Bishop.3 
General satisfaction in the series was expressed and everyone 
4 bel i eved that the orchestra was the "best in the States". r.J.lr. 
Ostinelli was given the praise which was due him for his fine leader-
ship - "to profound science he unit es the most delicate t aste, with 
an ear alive to the most minute tones of his numerous vocal and 
instrumental associates."5 The efforts of Mr. Comer and all the 
others wer e .fully appreciated~ 
None bett er than a Boston audience know 
better how to a~preciate the t alent that can 
rea ch it. A second course of. these concerts 
will be given. 6 
1 .Ameri can Traveler, December 9, 1828 . 
2 -Ibid., ~larch 3, 1829. 
3 Columbian Centinel, February 28 , 1829. 
4 I bi d., March 4, 1829 . 
5 Ibid. 
6 Ibid. 
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However, the managers wisely waited until the next season 
to open t his second series which was on the same pl an as the first, 
1 
except the concerts were to be on every other Saturday evening. 
Messrs. Reinhart and Widtl, t wo German artists, were added to the 
orchestra and visiting soloists were engaged as before. 2 
I do not know how many series the Tremont Theatre sponsored; only 
further reading of source materi al will answer this and many other 
questions. 
Going back to the spring concerts of 1829, one was given by Miss 
3 George on April 11th at the Tremont and another, by Madame ThLmas, at 
Boylston Hall on May 23. 4 Their progreEs r sn true to form. 
The next event was quite an occasion. Mr . Schott had just re-
t urned from Canada where he had made a concert tour. He was even 
offered a position in ~uebec and 
We wish he would make Boston his home, that 
we might often have a chance to enjoy the 
intellectual treat which h e has it in his 
power to offer.5 
The brilliancy of his execution and finished 
expression which he gives to his instrument 
have been listened to vd th surprise ••••••• 
Mr . s.was a useful member of the Trerr1ont 
Orchestra the las t season and he has assisted 
frequentl~ at t h e Handel and Haydn Society's 
Concerts. 
1 Columbian Centinel, October 31, 1829. 
2 Ibid. 
"3 
Columbian Centinel, April 11, 1829 . 
4 Ibid., May 23 , 1829. 
5 American Traveler, June 12 , 1829 . 
6 Col umbian Centinel, June 13, 1829. 
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Mr . Schott's Grand Vocal and Instrumental 
Concert on Saturday Evening, June 13, at 
Boylston Hall 
On whi ch occasion he will be assisted by 
the members of the Orchestra of both Theatres 
Leader - Mr . Ostinelli 
Part First 
Sinfonie Full Or chestr a 
Concerto , for the Clarionett 
Mr. Schott 
Glee . .... .. . 
Mozart 
Bearmann 
Solo, for the French Horn , on the celebra ted Italian 
Air , 110cara memoria 11 , Mrs . Papanti Blumenthal 
Song , 11 E-ven as the Sun" , with ful l Orchestra 
Mrs . Papanti •.••... •• Horn 
~r . Gear will perform the Harmonious Blacksmith , 
on the Double Bass - a celebrated Air , with variations, 
composed by G. F. Handel , Esq., arranged expressly 
obligato for the Double Bass , and F'ull Orchestra. 
Part Second 
Overture , Full Orchestra Rossini 
Variations , for the Clarionett on the favorite 
Italian Song ; 11Nel cor piu non mi sento 11 Piano 
Forte Accompru1iment by Mr. Henry Card , Mr . Schott 
Pais cello 
Glee ••••••• 
Concerto, for the Flute, 11 By particular desire" 
Mr. Hanna Drouet 
Song , "Roses when they blossom the fairest" accom-
panied by herself on the Spanish Guita.r , 
Mrs. Papanti Weber 
Fantasie , for the Clarionett , in which will be in-
troduced the favorite Scots e.ir , "Yell ow Haired Laddie" 
and the celebrated Irish a ir , 11 Coolen" . Piano Forte 
accompaniment by Mr . Henry Card . Mr . Schott Ni chol son 
l 
Doors open at seven - performance a t eight Tickets ~1.00 
The t ·wo German artists , Reinhart and Widtl who appeared in the fall of' 
1829, were accompanied bJ' two others whose names were Kruger and Viepfer. 
A concert ViaS announced by them which 1-vould "present a rich compound of 
excellent pieces , embracing specimens of German , Italian and French musi c ."~ 
The style of' the program makes a direct contrast to that of' the others 
in this period. 
l Columbi an Centinel June 1 ~ 182g 2Ibid . , October 13 , 18~. 
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CONCERT 
1v1essrs . Reinhart, Kruger , Widtl and Wepfer, 
t he four German Jtrt i sts , who have :recently given 
Concerts in Philadelphia, New York , etc. respect-
fully inform the ladies and gentry of Boston, that 
they intend to give a Concert at Concert Hall, 
This Evening . 
1Ir . Os tinelli ha s kindly tendered his services as 
l eader , assisted by severa l of the principal per-
formers of the Tremont Orchestra. 
Mr . Perle has also offered his valuable assistance , 
and will perform a Grand Concertante Duett , with 
Mr. Reinhart. 
Order of Performances 
Part I 
1. Overture La Dame Blanche Boildieu 
2. Variations on the Violin- Kruger- Mayseder 
J. Concertina on the Clarionett - Wepfer 
C. M. Von Weber 
4. Piece from Tancredi Rossini 
5· Duo Concertante - Violin and Violincello 
Messrs. Reinhart and Piel e 
Part II 
6. Overture - Swiss Family Weigl 
7. Concertina on the Horn- Widtl - 'l'esca 
8 . Piece from Tan credi de tante palniti 
Rossini 
9· Duo concertante t wo Violins 
Messrs . Reinhart and Kruger Yanza 
After the Concert, Messrs Kruger, Wepfer , 
Reinhart and Widtl, ·will sing , by particular 
desirei some of the German Tyrolese National 
Songs . 
1 Columbian Centinel, October J , 1829. 
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It is both corrmtendable and remarkabl e t hat the Tyrol ese Nati onal 
Songs v1ere not inters:oer s ed t hroughou t this _!)rogram! Very defi nitely, 
t h ey came "after t he concert". 
The year 1830 f ound Bos ton t hriving under t h e stimulation of 
concert music . Tremont Concerts, benefit and far ewell concert s , con-
cert s of sacred music , vocal and instrumental concert s , and an occasional 
ballad concert . A t abula tion a.nd class ification of the concerts which 
were gi ven for each of the five years of this survey are to be found on 
t h e next pa.ge . I have included only the local concerts . 
The Handel and Haydn Society considered its Sunday evening concerts 
a publ ic rehearsal. They were pl anned for t wi ce a month but changes 
were often made and t h ere i s no way of knowing the exact number which 
took pl a ce ; so, t hese have been omitted . 
This table shows t hat concert life was at its lov·res t in 1827 , a t 
which time , t here were at l east t wenty- f our concerts . By 1828 , the 
Tremont Thea tre was well establ i shed and bringing more nmsicians to the 
city . I believe that the concer t season of 1827-28 was t he poores t in 
some time and that of 1828- 29 marked the rise of concert life in Boston . 
In both cases , t he theatre i nfluence was felt. 
Sacred music seemed to hold its ovm but instruments were soon in-
troduced in the ballad concerts . 'l'here was no instrumental concert 
until 1829 . Definitel y , Boston preferred mi xed vocal and instrmaental 
musi c. 
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Concerts 
Sacred 
Ballad 
Mixed Voee.l and 
Ins·trumenta1 
Instrumental 
Total 
Table II 
Class1t1eat1on nd Tabul ation of 
Cone rts 
'1'/J:U.t.ATION 
1825 1826 
10 7 
3 2 
15 19 
30 28 
' 
1827 l 82S 18~9 
8 11 8 
2 
14 14 17 
l 
24 25 26 
Bands 
Music in Boston would not have been complete without the 
several bands which acted in various capa.ci ties. There was the Cadet 
Band which 
con®enced performances on the Corrmon, 
last eveni ng . They will be continued 
every fair Tuesday and Ffiday evening 
durin:; the warm weather . 
2 Mention has already been made of this group in another chapter 
and so, the Brigade Band may be brought forward for inspection . It 
wa s t h e more professional organi zat ion which was engaged by the manager 
of the Washington Garden Theatre for a 
MUSICJ-!1. EN'l'ER'l'J'J~'MENT 
A"ND FIREWORKS 
The public is respectfully informed that there 
will be a Musical Entertainment by the whole of the 
Brigade Band , at this establishment 
Thi s Evening , Tuesday, July 22 . 
Order of Performance 
Sinphonia di Tancredi 
Grand Marsch 
Poloniese 
Pas re Double 
VJaltz 
Ari a 
Marche Eccellere 
Celebrated Surpri se ft~dante 
Dublir Marsch 
Polacca 
Rossini 
Walch 
Walch 
Kupfner 
Rossini 
Rossini 
Rossini 
Haydn 
Himmil 
Kupfner 
Interspersed v;ri th a variety of popular Airs 
Tn i s House has r ecently been fitted up in an inviting 
style, with every possible convenience . 
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l Columbian Centinel , .July 19, 1828 . 
2 See p·. 101. 
-~======================================~=====4 
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A spl endid di spl ay of Fireworks will t ake 
pl ace in the Garden at half past 9 o'clock -
t he whole prepared by Mrs. Elliot, under the 
direction of Mr . Schaffer . 
The Musical Performance to commence a t 
8 o'clock. 
Tickets of adJEiss ion to the Boxes , 50 cent s ; 
Pit , 25 cents - to be had during th e day and 
evening , at the Box offi ce.l 
The Columbian Centinel of August 20 , 1$28 , stat ed that on "Monday 
evening t he Bri ge.de Band gave a very pleasing serenade to a l arge body 
of cit izens . The stage vvas erected on the low ground t o the south 
of t he Great Elm." 
Dvright , in his article on "The History of Music in Boston" , Y;T ote 
that the Band "pl ayed good music", 2 which included many of the Walsch 
marches which later proved to be popul ar with the Pierian Sodali ty of 
Hervard . 3 
The Band was availabl e for ''Military Duty, Processions and 
Serenades"~ but - difficulti es arose! 1~ere was great dissatis~ 
faction with the business arrangements which were made by Dani el 
Si mpson. The distrust of the several members of the Band i s shown 
by this l ett er whi ch was written to an officer. 
Boston, June 13th , 1828 .· 
Sir, having been inf ormed tha t you are going to 
have training next Monday and that you wished 
Mr • .Ames or myself to pl ay the Bugl es, Mr . Si mpson 
. says that you wi ll not give but f ive dollars and 
allow us one dollar seventy-five cents each for 
our pass&ge ; that not being enough , we can not go 
under h i s engagement; neither will we pl ay with 
1 American Traveler , Ju l y 22 , 1828. 
2 A cutting from. J ustin 'v\'insor' s Memorial Hi story of Bos ton, p. 422 . 
3 Ibid . 
4 Columbian Centinel, September 15, 1827. 
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him. We think that he is guming us. 
Sir , if you wish Mr • .Ames and myself 
to play for you , we should be happy to 
oblige you for ten dollars each which is 
e. proper price . Ple::~. se send answer to-
morrow if you wish for us . We can come 
and we will bring any sort of music ·you 
wish. 
Send it by the stageman to be left at 
Crombies Tavern in Cambridge street . 
Yours ti'Uly 
.John Bartlett 
1 
Garden st - near Crombies Tavern . 
Unf'ortunfl tely, a very bitter literary argument wa s carried on 
by the warring parties and many facts came to light . Here is the 
receipt for the materials of the orig ina l uniforms: 
Bo s ton , Sept . lOth, 1821. 
Mr Daniel Simpson 
Eott of William Wright 
15 yds Blue B'd Cloth 5 ·~ 
22 do ~~ite Drilling 3s9 
Received Paytt 
2 
William Wri gh t --
A division of forces was inevitable. 
$84 . 38 
14.06 
~~98 -44 
The Old Brigade Band under 
t he lea.dership of Asa Fillebro\\rn on the side of .John Bartlett was 
3 
avai l able for engagements . So was the new 
l ~~1erican Traveler, January 1, 1828 . 
2 Ibid., .July 8 , 1828 . 
3 Columbi an Centinel, may 6, 1829 . 
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Boston Band 
A new Military Band has , within a few days 
been organized under the above n8llle . Im ranks 
have already been fi lled to the number of nine-
teen and it is contemplated increasing them to 
twenty-four which will embrace the principal 
musi cal talents the city now affords ••••••••• 
application may be made to J ames Kendall.l 
With this array of martial music , Boston was ready for any parade l 
Edward Kendall , brother of James , was called Ned . A leg end g rev1 
around Ned Kendall who 11 could out play all Jerusalem on the keyed 
bugle • ••• • Just say ' Ned Kendall' to any old resident , and h is eyes 
will kindl .e like a kerosene stove. 2 
One time Ned 'took Money Musk' without 
putting in a set- piece: as was al ways done to 
avoid remote and difficult keys. 
' Say, Ned, did you play tha t in si:x: sharps?' 
'Yes' 
' Eow in thunder did you do it? You don't 
have any time to practice'. 
'I practice with my fingers . in my pocket 
while I walk or ride· - but the real difficulty 
is , that the darned things ar so out of tune 
in sharps that I have to half open s ome other 
valve so often to get the pitch correct l' 
It was -proposed tha t he should make a 
Euro'pean concert tour and show the 'blawst ed 
furriners ' what a Yan_kee could do. He found 
they could give him points on bugle-~laying 
withuut half trying •••••• he returned in the 
same steamer he went out in , without having 
tak en his horn out of the bag . 3 
However , the "Ki ng of t h e E f l at Bugl e" must have ma_de a later 
visit to Engle.nd because another scrap of some collection claims that 
1 Colmnbian Ce~tinel, June 6, 1829. 
2 A news-paper clipping from the Globe of March 1885 . This scrap is 
attached in the back of the cutting from the Winsor"Memorial History 
of Boston" . 
3 Ibid. 
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Copied from the ori~in h i ch is i n a collection of ol.d music a t the Massachusetts 
Histori cal Society. 
\ ..... 
h e "was presented to the leader of the Q,ueen 's Band at a rehearsal. 
He was introduced a.s ' Band Master from Boston ' "l The English leader 
chose the hardest thing he possibly could and 
Placed it before Kendall who ran his eye 
carefully but ~uickly over it and put the 
mouthpiece to his lips. For ten minutes 
that hall was resonant with the richest, 
most expressive ••••• music that ever honored 
its atmosphere . Now soft and sweet and 
smooth ! Now clarion , martial and full, 
now ~uicker than thought •••••• 
The ~ueen called him to display his pro-
ficiency in the royal apartments and. as a 
token of her gratitude and indebtedness had 
a silver E flat bugle made and presented to 
Kendall. 
At any r ate, the above makes a touching yarnlt 
Cotillion Bands should not be overlooked f or they furnished music 
necessary to the success of assemblies , balls and cotillion parti es. 
Mr. Stimson r an t wo cotillion parties at a Franklin Street hall 
for a period of three months. Each group was limited to t wenty-
four couples who met on every other Friday evening . Two violins and 
one clarionet supplied the musi c. Refreshments were provided by the 
gen tlemen and the dancing"commenced at half past six o'clock and 
closed a t t welve."2 
~nen the pupils of Mr . Stimson appeared in a performance which 
begah a t s ix o'clock , everyone was invited to remain for dancing which 
began a t ten in the evening . "The orchestra of music . for this occasion 
is to be good - there will be four Violins, t wo Clarionetts , Violin-
1 He founded the first regular brass band of Boston in 1835· 
2 ColU1~bi an Centinel, December 3, 1825 . 
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cello and doubl e Bass ."l 
Porter Ti dd advertised "Cotillions of the newest style among 
which are Niili t ary Cotillions of new figures, different from any 
which have ever been pl ayed in t h is city. "2 
Other occasi ons were suggested by 
Cotillion Band 
Music for Balls , Water Parties , 
Processions, Dinner Parties , 
Serenades etc ., may be obtained 
by a-opl yi ng to 
M. Mann 
Corner of Milk and Atkinson- street s3 
It is ~uite obvious that, whatever the entertai~~ent haDpened to 
be , music was a part of it . Any "Brilliant Display of Firev;orks "4 
required "a ful l Band of Music".o 'l'he ventriloquist _performed ttmany 
monderful Exploits" to the ac compani ment of comic songs . 6 
Ev-ents 
The New Engl and Museum will be br illiantly 
illuminat ed this evening . The ~luseurn is now 
very full, containi ng upwards of 60 , 000 articles . 
Many new cur iosities have been recently added . 
The Live Chameleon from Mogadore , which has t he 
wonderf ul power of chang ing its color a t pl easure 
is very much admi red . 
Open day and evening - Good Music 
Admittance 25 cents without di stinction of age7 
The comb i nation of chameleon and music must have been convincing ! 
1 Col umbian Centinel, November 2 , 1825 . 
2 Boston Patrio t and Mercantile Advert i ser , J anuary 4, 1826. 
3 Columbian Centinel , June 4, 1823 . 
4 Ibid., August 6 , 1825. 
5 Ibid . 
6 I bid . , June 15,' 1825 . 
7 Boston. Pa tT"iot and Mercantile Advertiser , August 31, 1826 . 
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Nevertheless , the star guest of the museum was none other than 
the cel ebrated Indian Chief , 'Red Jacket ' •••• 
who was at the N. E. Museum on Saturday 
evening where he was visited by a crowd of 
persons anxiOlJ.s to see him, whom the 'Ji~ ther 
of his Countcy ' once termed the 'Flower of 
the Forest •.1 
There was the f am.ous HubRrd Gallery which visited Boston i n the 
sea son of 1825- 26 . It featured t he Panhsrmonicon which was 
a wonderful piece of musi cal mechanism which in 
itself performs a delightful concert on 206 
ins truments . It is allowed by connoisseurs 
to execute in the finest styl e the most sub-
lime compositions of the greatest masters . 
A few Season tickets at $2 each . 50 cent s 
s ingl e admiss ion . 2 
Assurance was given in 
Pleasur es so blameless •••• the most scrupulously 
religious may enjoy unalloyed gratification in 
visiting it on any evening . The music of the 
P nharmonicon is a pure and exquisite enjoyment , 
while its fine sounds delight the musical ear. 
An i ns:Pection of its construction wil,l gr atify 
the curious and scientific mechanic.~ 
It was the fashion to col lect profiles for the family and no 
one could cut them more a ccura t ely and speedily than Mester Hubard, 
t hat youthful wiza:cd of the scissors , who l ater became a famous art i st .4 
The Hall is brilliantly lighted and forms a 
delightful evening promenade . 
The morning exhibition i s from ll till 2 . 
The eveniP-&.; , from half past six until half past 
nine o ' clock. 
A Iv:err.oir of Master Hubard vri th a catalogue 
of the Cu ttingB and a list of the NlUsi c of the 
Pculharmonicon may be had of the door keeper -
1)rice 6:k cents5 
- ·~ 
l American Traveler , March 24 , 1829. 5 Ibid . 
2 Boston Commercial Gazette , November 28 , 1825. 1\.:puarently , a kind 
3 
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1he various citizens of Boston joined in the procession t o 
the gallery. Bright lights attract, music charms, and there is 
nothing like the appeal to one's vanity! 1ne cuttings were on ex-
hibition and everyone studied his own as well as that of his neigh~~~ 
If there is any doubt in regard to who went t o the gallery - this 
poetry is all inclusive: 
The Scholar and the Gentleman, 
Scotch piper and the artisan, 
Equestrian sta tue, fixed, sedate, 
Tne man of war , the Man of State 
Boxer, beggar , gl adiator, 
Poet, Priest , and Legislator; 
'I'he pastime throng, the gazing ring, 
The Monarch, every inch a King ; 
In perfect minature exprest, 
Himself of all the drolls the best 
The laugh of all the laughing crew, 
See Dr . Syntax full in view 
--- and Him behold, though last, not least , 
amid the intellectual fea·st: 
The first in Peace, the first in War -
and him in Glory next, the Star 
In Freedom's radiant Circle set, 
Our mm adopted - Lafayette. 1 
Vfuile poetry is being quoted, a few additional lines are a pro-
pos to the popularity of General Lafayette: 
Welcome , veteran chief, once more 
Welcome to Columbia's shore . 
Sound thy trumpet, herald f ame, 
Echo loud the hero's name 
From Florida's remotest shore 
To where th ' Atlantic billows ro~, 
Upon the rugged cliffs of Maine. 
In Massachusetts, Boston was making most elaborate plans for a 
1 Al ice van Lear Carrick, Shades of our Ancestors , (Boston , 1928)l p . 91 • 
. - ; I 2 El iza Sus an Q,ui ncy, Scrapbook . at the Massachusetts Historical Society, p 6. 
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DANIEL WEBSTER 
A scissor cutt i ng by Brown from his Portrait Gallery 
of Famous Affiericans (l8-- ) . This huge and attractive book 
was partiall y destroyed by fire but it is now a part of 
the collection of the Massachus~tts Historical Society. 
celebr ation of national impor tance - the "ceremony of layi ng the 
corner stone"lof Bunker Hill Monument. A large gallery was built 
for the occs.sion "at gree.t expense . It combined strength and the 
iilost -perfect security with great taste. n2 
The President of the United States and Governor Clinton were 
absent because "business of the Nation and State of N. Y.'t3 forced 
them to forego the celebration. 
The "Guest of the Nation"4 was General Lafayette. Webster, 
president of the monument association, delivered the oration. 
The Dinner 
The Guests and Subscribers to the dinner 
were then escorted to Bunker Hill where an 
edifice , covering 38 ,400 sq. ft . of gound, had 
been errected and in which , at twelve tables 
running its entire length of 400 ft, 4,000 plates 
were laid which were all occupied. A spacious 
gallery contained an excellent band of music 
and the following toasts, interspersed vd th songs 
and martial airs , were announced by Col Jaques 
amidst the most deafening bursts gr applause . 
The scene defies description. 
The first item on the program of toasts was an ode by Dawes . 
The others followed in this order: 
2nd The Militia - what more than to name 
the spot whereon we stand to proclaim 
its character to the world -
TLme ' Yankee Doodle ' 
3rd The Committee of Safety 
TLune 'Rise Columbia' 
l Col1unbian Centinel, June 15, 1825. 
2 Ibid. 
3 Ibid. , June 18 , 1825. 
4 I bid. 
5 Ibid. 
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4th Martyrs of Bunker Hill Battle 
Ode Dawes 
5th Bunker Hill Monument 
Ode Percival 
6th The Survivors of B. H. Battle 
Tune 'Adams and Liberty' 
7th Lexington and Concord 
Tune 'Old Soldier' 
8th President of the United States 
Tune •Washington's March' 
9th Governor of the Conwonwealth 
lOth 
11th 
12th 
13th 
Tune ' Governor Brook's March' 
The Continental Army 
Ode Rev. Pierpont 
The memory of Washington 
Dirge 
Continental Congress 1 The Memory of Warren. 
In the centre of the base, a rural arch arid 
bower , surmounted by the hnerican Eagle , was 
formed for the government of the Bunker Hill 
1vlonument Association and some of the guests. 
On each side of the bower, seats ~~th a~mings 
had been prepared and were filled by over 1,000 
Ladies from all pa1'ts of the Union, presenting 
a spectacle of animated beauty and intelligence • 
••••••• 'Ihe exercises conwenced and closed with •••• 
a Hymn su~g by a powerful. •••• 'l'he day was temperate 
and fair. 
Lafayette was royally entertained . A banque t was given in his 
honor by the Massachusetts Mechanic Association. ft~ain, there wer e 
toasts and full band supplied the music. Literally , the occasion 
was a 11 feast of reason and a flow of soul" . 3 
The following pieces were played and sung: 
Columbia , Land of Liberty 
Auld Lang Syne 
Dirge 
1 Columbian Centinel, ~une 18, 1825. 
2 Ibid . 
3 Ibid ., ~une 22, 1825. 
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G~ERAL LAFAYETTE 
A cutting made by Brovm at the time of Lafayette's 
visi t . Hart , The Last af the Silhouettist (1900) 
p. 333, at the assachusetts Historical Soc iety. 
Adams and Liberty 
Lafayette's March 
Washington's " 
President's 11 
Governor Brook's " 
Song by Williamson 
Ntarseilles Hymn 1 
After the banquet, General Lafayette and. the Honorable Mr. Lloyd 
went to the Federal Street Theatre. 
The spontaneous greetings of an assemblage 
round the house announced his arrival. He ~~s 
received at the door by the Managers and con-
ducted in Theatre style to the box prepared 
and decorated for him and the Executives of 
the Commonweal th...... On the approach of the 
g·nest, the whole House, filled to overflowing, 
rose and on his entering the box, the male 
part welcomed him by three times three cheers, 
the l adi es paying thej_r appropriate salutations 
and :the oreh.est:r-a · striking up an animating 
flourish. 
The General expressed his gr~titude by fre-
quently bowing to the s.udience • .,:. 
During this Boston visit, Lafayette heard martial music , comic 
songs , sacred music and music .by the theatre orchestra . Those people 
who pl anned the events knew just when to bring in tha t music which 
would add most to t he moment. 
P..n event of ·grea.t contra st occurred · earlier in the year - the 
Interment of Governor Eustis 
•••• a discharge of half hour guns from corps 
of artillery posted on Bunker Hill and Dor-
chester Heights conooenced a t sun-rise and con-
tinued through the day. The fl ags of the 
shipping were at half mast and those of Navy 
Yard fortresses , gun-houses , etc. at half-
staff. Bells tolled during movement of the 
procession •••••••• hearse dra~~ by four black 
hors es es.ch wearing a black plume ••••••..••• 
l Columbian Centinel, June 22 , 1825. 
2 Ibid. 
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procession arrived at old South Meeting-
house •••• escort formed a line and presented 
arms. ~he procession moved into the church. 
The coffin was placed in the broad aisle, 
the full toned organ , played by Mr. Taylor, 
striking up a solemn dirge. 
An anthem was then sung. Prayers followed 
by a hynm •••• discourse and solemn anthem by the 
select choir ••••.. . .• Benediction.1 
Apparently no occasion was complete without music of some kind. 
For a long time, the bachelors of Boston had planned a grand 
celebration. The sad death of Governor Eustis was an unforeseen 
event which cast a shadow upon the gala occasion of the 
Bachelor's Ball 
On Wednesday evening , a superb Ball was 
given in the Exchange Coffee House by several 
of th e gentlemen Bachelors of this city to the 
Ladies and Familia$ to whose at Homes, Soirees , 
Cotillion Parties, Balls and Suppers they have 
been invited at various times .2 
The expense of this ball was over two thousand dollars which shows 
the high esteem in which the ladies were held. A banQuet accompanied 
by the Brigade Band was followed by dancing to the gay music "of eleven 
instruments. 11 3 
President Adams visited Boston in the fall of 1825 . He honored 
the Federal Street Tneatre· with his presence and in turn, was rewarded 
by Cooper's 
i mpersonations of Macbeth ••• 'I'he house was 
full to overflowing. On the President's 
entering his box, the audience rose and 
1 ~olumbian Centinel, February 12, 1825. 
2 Ibid . 
3 Ibid. 
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.uscript of John Quincy Adams .. Flute music copied by him when he 
vnas a law student. Presented to the Massachusetts Hi storical 
Society , by his niece, .~.,asa Elizabeth Adams. 
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united in loud and repeated cheers .~ •• 
During , the evening ,'Adams and Liberty' 
was repeatedly called for and played 
amidst cheering ••••• Mr. Webster was also 
present that evening.l 
In a way, each great man of that period had his theme song in the 
form of a March named after himl 
Brief mention may be made of the F'ranklin Typographical Society 
which celebrated its anniversary at Concert Hall on J anuary 17, 1826. 
The Boston Patriot and Mercantile Advertiser of the 13th listed the 
following program. 
I 
II 
III 
IV 
v 
VI 
VII 
VIII 
Music by the Band 
Hymn 
Prayer, by the Rev. Mr. Young . 
Hymn 
Address 
Ode , written for the occasion by 
T. G. Fessenden , Esq. 
Benediction 
Music 
The most outstanding event of this five year period was the 
Grand Jubilee Celebration 
of the Fiftieth Anniversary of the 
..... 
nmEPENDENCE 
of the United States of 
.America2 
The Independent Fusiliers , led by Captain Turner , accompanied 
a most brilliant procession which moved from the New Faneuil Hall 
Market House to the Central Universalist Church where the following 
progra:m was ·presented: 
1 Collli~bian Centinel, October 8 , 1825. 
2 Boston Patriot and Mercantile Advertiser, June 28 , 1826 . 
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I Solo and Chorus Stevenson 
II Declaration of Indep~ndence 
III 
IV 
v 
VI 
VII 
VIII 
IX 
Mr . F. c. Whiston written by 
Mrs . A. M. Wells 
Hymn to t h e tune "Old Hundred" 
Prayer Rev. Mr. Sharp 
Oration David Lee Sharp, Esq. 
Ode V'Iri tten by 1rs . K. A. Ware 
Tune - Ana.creon i n Heaven 
Prayer 
Reci t a.ti ve and Chorus 
Benedictionl 
Rev. Mr . Streeter 
Haydn 
The Procession moved on to the Old South Church which had been 
opened early to give ample time for seating the ladies . 
exercises occurred: 
I 
Voluntary on the Organ 
II 
Solo end Chorus 
III 
Prayer by one of the Chaplains 
of the Legisla ture 
IV 
Solo and Chorus 
v 
by Haydn 
Oration by Hon. Josiah ~uincy 
VI 
Trio and Chorus 2 by Handel 
The following 
:Fireworks were enjoyed , in the evening from the vantage point of 
the Co~non and songs expressing patriotis1n were offered from time to 
time by "prof essors and amateurs" who invited the crowd to 'join in 
1 Boston Patriot and Mercantile Advertiser, Jul y 4 , 1825. 
2 Ibid., Jul y 4, 1826. 
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the choruses.' A military band was al so present . 1 
Q,uite obviousl y , music was of more importance than the fireworks 
in this celebra tion of Independence Dayl 
Washington Gardens advertised an exhibition which claimed the 
at t ention of the public after the display of Fireworks. "A full band 
of music" played "select National Airs" while the audience was astonished 
by 
six .r ew and Grand National Transparencies 
which represented 1he Temple of Liberty 
supported by the Fillers of Wisdom and 
constituting the six renovmed statesmen 
who became pres.i dent of the United States 
wi t hin the fifty years of her Sovereign 
Independence ••• ~. Also , a splendid Air 
Balloon (25ft. by 15ft.) illuminated 
with fireworks. 2 
1he gl ory of thi s magnificent day was soon dimmed by the know-
the 
ledge of' ·;.... grea t loss to the nation of t wo sta tesmen who both died 
J uly 4, 1826 . Namely , Adams and Jefferson. Of course, this all 
meant another procession but one of a different cheracter. On the 
second day of August ,Faneuil Hall was the scene of the "Adams and 
Jefferson Solemnities". 3 It was a Wednesday afternoon and the pro-
cession arrived a t the hall under the leadership of several offi cials 
and a "Band of Music".4 
The exercises included part of a funeral anthem by Handel and "a 
hymn in sevens, to the popular German air of Pleyel"5. 
the 
1 Boston Patriot and Mercantile Advertiser, July 4, 1826. 
2 Ibid. 
3 Ibid. , July 28 , 1826. 
4 Ibid . 
5 Columbian Centinel, August 5, 1826 . 
1he dirge was 
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' Dead March in Saul' which was performed 
with taste and effect, Great praise is 
due to those ladies and gentlemen of th~ 1 
orchestra who volunteered on this occas~on. 
This is the first mention I have found of ladies playing in 
the orchestra. 
On an elevation in the west end of the 
Hall, seats were occupied by the President 
bf the United States, the Governor, Lt. 
Governor of the State, the Mayor and the 
Orator and Chaplain of the day. 
After solemn music, the Rev. Dr. Lowell 
addressed the throne of God in fervent 
prayer.... 'I'he most perfect silence prevailed 
••.•• Mr. Webster then rose and enchained 
the most ~refound at tention of the immense 
audience. 
Soon after this event, Daniel Webster vms nominated for Con,;ress. 3 
This nomination took pl a ce at Concert Hall which had been in general 
use for many years. Webster and his orations were as indispensable 
as good music. 
The l awyers held a festival at which original songs were sung. 
Here is a sample verse: 
History of the Law 
How lawyers have thrived ever since 
It needs not a ghost or a poet 
To tell us - I see you .all wince 
.And cry prythee be quiet, I know it: 
That our number is not very small 
of a ttornies all ready to trammel one 
You may learn from the rolls - or a call 
For the bill of Exchange drawn by Hamilton 
Si ng fee, fal, de rol 
.And " " " " 
.Ahl " " " " 
Oh! " " " n4 
l Columbian Centinel, August 5, 1826. 
2 Ibl.d. 
3 Boston Patriot and Mercantile Advertiser, November 6, 1826 . 
4 t:-n l 11mhil'l'l1 C":mtin<> M"'v ?h 'J ' 
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Boston University announced a Connnencement of unusual interest 
at which 
an oration is to be delivered by the 
Hon. Tristram Burgess and a Poem by 
the Hon. John Bailey, both Members 
of Congress ••••• Judge Story and the 
Han. Mr. Webster, of this State, will 1 honor the occasion ·with their presence. 
No doubt, suitable music was provided. Perhaps, the Brigade 
Band was called in. 
A novel idea was presented by the newspaper editors and publishers 
of Boston who met in tribute to Nathaniel Greene, a past editor of the 
Statesman . There were many songs and conundrums spoken between verses. 
In this manner, reference was made to all the publications1 2 
When Ralph Waldo Emerson was ordained at the Second Church t wo 
original hymns were sung.3 
Even the 
Engine and Hose Company No 7 paraded 
yesterday in character of a military 
rifle corps •••• and marched to Cambridgeport 
for exercise and t arget firing •••••• Arms 
and other equipments were cheerfully loaned 
by the Rifle Rangers •••••• The band of music 
was lirrdted to brass instruments.4 
'Ynis last sentence mentions an exclusive use of bra ss instruments 
which is the only such reference in this five year survey. Apparently, 
the brass instruments were tried out on the above occasion. 
And -how high was Bunker Hill Monument? "Is it true, that the 
Trustees have expended all the money intrusted to them and have raised 
1 Columbian Centinel, August 25, 1827. 
2 American Traveler, May 22, 1829. 
3 Columbian Centinel, Ma1~ch 14, 1829. 
4 Ibid., October 17, 182~ 
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the IVJ.onument only a few feet?"l Very gradually the structure ac-
quired height, but music in Boston made more rapid progress. 
Anecdotes 
From time to time, various articles on music appeared in the 
local papers . People seemed to enjoy hearing about concerts in the 
Ol d World, the reaction of animals to music and anecdotes of one 
kind or another. 
Evidently, this sample was considered a choice bit and there 
must have been .tunerican ballad singers to whom it might applyl 
Ballad Singers 
- The ballad singer is a town crier for 
the advertising of lost tunes. Hunger 
hath madehim a wind instrument; his want 
is vocal, and not he. His voice had gone 
a begging before he took it up, and applied 
it to the same trade; it was too strong to 
hawk mackerel, but was just soft enough for 
Robin Adair. His business is to make popular 
songs unpopular; he gives the air, like a 
weather-cock, with many variations. As a 
key, he has but one - a latch key for all 
manner of tunes; and as they are to pass 
current amongst the lower sorts of people, he 
makes his notes like a country banker's as 
thick as he can . His notes have a copper 
sound, tor he sounds for copper; and for 
the musical divisions he hath no regard, but 
sings on, like a kettle, without taking any 
heed of the bars. Before beginning he 
clears his pipe with gin; and he is always 
hoarse from the thorough draft in his throat. 
He hath but one shake and that is in winter. 
His voice is flat from flatulence; and he 
fetches breath like a drowning kitten, when-
ever he can. Not withstanding all this, his 
l Col umbian Centinel, April 9, 1828. 
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music gains ground, for it walks wi th him 
from end to end of the street. He is your 
only performer that requires not many en-
treat i es for a song; for he will chant , 
without asking , t :·· the street cur or a 
parish post . Hi·· only backwardness is 
to stave after dinner, seeing that he 
never dines; for he sings for bread and 
though corn has ears, sings very commonly 
in vain. As for his country, he is an 
Englishman, that by his birthright he 
may sing whether he can or not. To con-· 
elude, he is reckoned passable in the city, 
but is not so good off the stones . 
Hood t s wnim1 
1ne following is another sample: 
A Musical Spit 
A musical phenomenon , in the shape of a 
spit , is in the possession of the Count de 
Ce.stel Maria , of Treviso . It plays twenty-
f our tunes and thus directs the time and 
length of the culinary process , while it con-
tributes to the entertainment of the cook. 
We have heard of a physician feeling his 
patient's pulse to a tune thereby ascertaining 
the degree of fever, but if the instrument 
comes into general use, we may expect wonder-
ful changes . 
We shall then hear of long and short metre 
ru:'Ilp ste~ks, adagio cutlets and allegro fried 
oysters. 
InstruJnents. 
Music boxes and musical snuff boxes were popul ar3 and bells of 
all kinds were made in Boston at the famous Holbrook Foundry.4 
John Ashton advertised 
1 American Traveler, Apri l 29, 1828. 
2 Ibid., May 16, 1828 . 
3 Boston Patriot and Mercantile Advertiser , January 30, 1826 . 
4 Independent Chronicle and Bos ton Patriot, January 7, 1826 . 
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Music and Umbrella Store Advertisements 
1 2 
3 
4 
5 
(Tracings ) 
1 American Traveler, October 24, 1828. 
2. Ibid ., October 18, 1825. 
3. Ibid., July 28, 1826. 
4. Ibid., January 2, 1829. 
5· Ibid., August 4, 1826. 
a new assortment of Musical I nstruments , 
from Germany and London, comprising Thorough 
Bass Viol i ncellos ; Violins; Trombones with 
double slides ; and French Horns in casSS:: •• 
Instruments of all kinds repaired at 
short notice a t the above store.l 
Th e piano manufacturer,John Osborn, deci ded to sell his stock 
of instruments and to stop making them. 2 Musical instruments were 
added to the stock of the u mbrella stores. Some of them added 
strings and music as well . 
South End Music and Umbrella Store 
no. 410 Washington Street, 
a few doors South of the Washington 
Bank . 
Willifu-n Glower ha s for sale a good assortment 
of Musical Instruments sel ected by the best 
judges •••••• 
ft~so , a large collection of Sheet Music 
and instruction Books . Violin and Viol in-
cello Strings , of the :first quality, con-
stantly on hand . 
W. G. manufactures Sil k , Gingham and 
Oiled Cloth Umbrell as of all sizes - Plain 
and Sword Canes - Billiard Balls - Oiled Silk 
and Linen - Umbrellas new covered and repaired 
·wha l e Bone for St ays . 3 
Each one of these advertisements included a dif:ferent illustration. 
They were all very ~uaint, and to my knowledge noneof them have been 
reprodu ced in any publication which deals with music . They are too 
interesting to be overlooked and the more attractive ones are now 
offered on an illustra ted page . 
A more deta iled description of the remarkable double counter_ 
bass of Mr . Gear4 is now in order. 
1 J~merican Traveler , April 7, 1829. 
2 Colcunbian Centinel , April 25 , 1827. 
3 .American Traveler , October 31, 1828 . 
4 See P. 129 . 
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The Ne Plus Ultra of Musical Instru.ments . 
'I'here is to be exhibited at the Grand Concert 
tomorrow evening , a new, double counterbass, the 
sight and sound of which are alone vrortb. the 
price charged for admission . It is the work-
manship of ~;lr . Gear , of the Tremont Orchestra, 
who occupied the leisure of more tha.n three 
years, in constructing and bringing it to its 
present state of perfection. It is much the 
l ar gest instru.ment of the kind in ft~erica ; and 
is said to be ttnrivalled in Europe. It iS· 
about t vrel ve feet in height , and four in width; 
having but three chords, of the s ize of a small 
r ope each, v.rhich at the bridge, are nearly a 
foot distant from the body of the instrument. 
The embellishments are very ingeniou~ and 
worthy of nitice. The device of the head is a 
finely carved image of Pan , as he is represented 
in heathen mythology; and on either side of the 
instrument are delicately wrought figures of 
Apollo, Pan and other fabled personag es . The 
bow is very rich , and to the sight dazzling; 
and with its ornaments cost about three hundred 
dollars . There is upon it a display of amethyos 
and other precious stones set .in silver, fit to 
grace the pa.lace of an Eastern monarch. The 
performer has a platform errected, four of five 
feet high, to an arm raised on which, the double 
bass is fastened by small cords, and upon which 
h e takes his station, to astound the senses of 
his audience , if not to shake the very founda-
tions of the edifice . 
P . S. 'I'hose alarmed by thunder will doubtl ess 
tomorrow evening , avoid Common street.1 
Many instruments were made in Boston during this period. 
the prize should go to the church organ which was 
just completed at the Organ Manufactory, 
403 Washingt on-street . A first rate Instrument , 
of the following dimensions and contents - six-
teen feet nine inches in height; nine feet six 
inches in width - five feet s ix inches deep -
l ft~erican Traveler , October 17, 1828. 
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contains in great organ , open diapason; 
stopt diapason - principal - twel fth -
fifteenth cornet and sesquialtra - trumpet -
flute - dulciana: swel l organ , open diapason 
stopt diapason bass out side the swell - com-
pass of swell from F below middle C to F in 
alto with an octave of pedal s , and an improved 
shifting movement - an elegant front of gilt 
pipes - · case of superior wood - with carved 
ornaments - making eight hundred pipes on a 
very l arge scale . 1 
Thomas Appl eton. 
It would be interesting to know who bought this organ . 
Ti'cket Sp.ecula-tion 
1ne speculators were active i n Oct ober , 1826 and the follovring 
warning appeared: 
Notice and Caution - 'l'he managers have re-
ceived from respectable frequenters of the 
'l'heatre , well grounded complaints of the 
means used by certain individuals to obtain 
tickets f or the purpose of sel ling them again 
at &n advanced price . I t is the sincere 
desire of the managers t o prevent thi s unfair 
monopl y and traffi c and they have , heretof ore , 
tried various plans to effect it but they are 
sorry to add , their efforts have not been 
seconded . If gentlemen would posi tively 
refuse t o purchase a ticket of .any one , ex-
cept at the regular pri ce , it woul d , doubt-
l ess , effectually remedy the evil . 
The Box Keeper has now strict order not 
to let more than one box to -any one person 
and to deliver no t ickets except to the in-
dividual in ·whose name the places are taken or 
to a vvri tten order signed by him. He is like-
wise desired not to transfer or alter names 
on the Box Book. 'rhose , therefore, who pur-
chase tickets out of the office , will be liable 
t o lose their seats , a.s the Box Book wil l , in 
every instance regulate the pl aces . 2 
1 Columbian Cent i nel, November l , 1826 . 
2 Boston Patriot and M.ercsntil e Advertiser , November 3, 1826. 
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Members of the Handel and Haydn Society were giveh "new pass 
tickets, as circumstances have caused an alteration necessary" . ! 
Riotous moments were exper iences at the office as the speculators 
fought for boxes . The managers "again resorted to the only remedy 
of the evil .;. the sale a t auction of the Choice ."2 
Specu~ation i s an ageless racket which is not a l ways restricted 
to theatre tickets . 
As to music in . secular life , the people of t h is city would have 
been lost ~~thout it. The concerts stimulated the audience and the 
perfol".lllers to greater achievement; the bands bolstered or subdued the 
spirit according to the occasion and the various events were given 
greater character by the inclusion of suitable music . 
The articl es and anecdotes tended to be rather trite but , now 
and then , one of more serious vein appeared . However , they served 
the purpose of kee:9ing music in the mind of the public . The manu-
facture. of instruments was a 'growing industry. Ticket speculation 
was unavoidable. · Above al l , music and music-making was the wholesome 
combinHtion which added zest and greater meaning to secul ar life. 
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CONCLUSION 
Boston, the city of music and music-maker s! Music-making 
covers a great deal. It includes all the different kinds of music 
which are written and heard; all the instrwnents which are capable 
of sounding under the right conditions and even the making of i n-
s truments should be mentioned because the maker is responsible fo r 
th e perfection of his work. 
-1825-30 seemed to be an ides~ period for making a survey of 
early music in Boston. During tha t time, many things happened which 
were of general interest, and music held an important place in the 
scheme of things. The country was still youthful and Boston wa s 
t he center of Nev.r England. This combination produced various 
r esults. 
When Lafayette visited the town, an enthusiastic reception 
f ollowed. Odes and martial music expressed the hospitality of t he 
city. Upon occa sion, the President and Daniel Webster were greeted 
by famous marches. The fiftieth anniversary of Independence Day 
called out all the musicians whose proud and happy notes lifted the 
hearts of all to the heights of the cloudless sky. 
At t h e memor i a l tribute to Adruns and Jefferson, the musicians 
helped to produce t hat depth of 'mood which showed proper reverence 
for the ;; solemn -occasion. 
On Sunday morning , the choir s of the churches sang with pr a ise 
and joy - if not al ways together! 
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The ~In-makers and more seriou s members of the theatre company 
entertained the citizens during the week. Those who did not favor 
such performances were free to attend a frequent concent of sacred 
music . Their Boston had opera and ballet as well as its concerts 
of vocal and instrLunental music . There were band concerts, co-
tillion balls and any number of singing school classes for those 
who felt the need of an evening out. The music teachers were busy; 
their pupils apparently practiced as they should . Instruments were 
made , bought and sold and the same may be said of music . It is 
true that Boston had music every day of the week. 
By 1825 music in this city had arrived at a certain point of 
development. Things had been going along at f3,bout the sarne pace for 
a num.ber of years , but an Italian Opera Company came to New York 
in 1825 and a real change in musical affairs was inevitable. 
This five year period from 1825-30 seemed to be one in which 
Boston tried to find itself musically. The standards of the Handel 
and Haydn Society had gone do~m and music in the churches was very 
'poor. The Philharmonic Society petered out and performances in the 
Federal Theatre increased . This monopolized the attention of per-
formers and audience. Concert life suffered. The season of 1827-28 
w-elcomed the new Tremont Theatre and terrific competition between the 
two houses resulted. This brought other musicians to the city and 
musi c in the theatre improved . The orchestras were enlarged and 
both theatres were open five days of the week . Each offered a bill 
of three plays plu s added entertainment. The Tremont Theatre out-
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ran the Federal Street House . In 1828 , the visiting and staff artists 
becrur.e more active in local concert life and the Tremont concert series 
was eventually organized. 
Lowell Mason came to this city to supervise and edit the pub-
lications of the Handel and Haydn Society. He raised the standards 
of this organization and attempted a reform of church music. The 
first P~erican performance of an entire mass occurred i n January 28 , 1829. 
The influence of Italian music was felt although an Italian Opera 
Company did not visit Boston until 1829. Mr. Ostinelli became famous 
for his leadership of the theatre orchestra in performances of opera 
and during these five years , over a half dozen standard operas were 
performed in this city for the first time. 
Ballet improved as well as appreciation of music and art in general 
and t h e yea:r 1830 found Boston with the best music it had ever had . It 
was unfortunate that American translations were not made of those 
Italian and French operas which were heard. Another misfortune was 
that America had not built up sufficient opera tradition of her ovm to 
withstand f oreign invasion . 
During the five year period of this survey, the first n.eed was for 
nev; ideas and fresh material. As this gradually appeared, confusion 
resulted and it was not until 1830 that direction was found in all 
things and the music of this city again went on its way. 
lliusic in Boston added to its stature . As Bunker Hi l l Monument -
that mute tribute to an earlier day - points to the open sky, so the 
music of Boston has marched ever onward. 
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Gone are those early days. Many years ago, those illustrious 
musicians vanished, one by one, into a vague and shadowy past. The 
sweet and gentle voices have been stilled; the keyed bugle sounds no 
more and even the new Tremont Theatre is a thing of long ago. 'l'ruly, 
this is another day. 
Let us remember these lovable people as they were at the"Grand 
Concert" series of the Tremont Theatre or at the first night of a new 
opera. Best of all - shall we take leave of them at the Hubard 
Gallery? Just QUietly step away and look · back at the brilliantly 
illuminated hall? Through the open door we can see our friends prom-
enading before the mirrors. How carefully they study and compare 
th .eir new scissor cuttings. Yes - straighten a bonnet - give a fresh 
t wist to a mustache - posing just a little- and , all to the tunes of 
the Panharmonicon l 
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This survey presents source material which, in a rur~ll way, is 
supplementary to that which has a lready been gathered in the field of 
early .f.\~erican Music . Naturally investigators worked on the earliest 
days . Then , somehow, attention shifted to events of the l ater nine-
teenth and twentieth centuries and the intervening period was neglected. 
Consequently, very little has been written on it. Old newspapers con-
stituted the major part of this research project . Two journals for 
each year were thoroughly read and a third was briefly scanned. Scrap-
books, letters, manuscripts and other possible sources of information 
were also investigated. 
The first chapter is a brief restune of life in Boston during the 
years 1825-.30· Though people became alrmed at the "march of steam", 
the stea:miloat and "improved Railway Carriage" were the objects of 
admiration . There were difficulties wi th pirates and Indians but 
new novels were published and the general public continued to enjoy 
its way of life . At that time , Boston held a place of national im-
portance which it has not always enjoyed. The tastes, ideas and ex-
periences which colored the lives of the people of tha t time did much 
to shape the trend and development of music in .Jl..rnerica . 
The next chapter introduces the musi c teachers of old Boston. 
Mu sfc instruction fell into a natural division of t hree groups: 
t h e private studio, the singing schools and music in private schools. 
Sever al quaint adverti sements are quoted and from these, it is pas-
si ble to size up t he general situation. , A list is given of t hose 
resident music teachers who advertised during the f ive year period of 
this survey . 
Music publishers and thei r outstanding publications are discussed . 
There are also lists of imported music which was for sale by the 
loca l dealers. The above data shows the type of music in use as 
well a s its relative po_pularity. 
Mention is made of the various societies which were active at 
tha t time: The Apollo Society , Charlestovm Harmonic Society, Boston 
Mozart Society, Neponset Sacred Music Society, Handel and Haydn 
Society, Pie'rian 8 dality and a number of Singing Choirs . Several 
missing programs of the Apollo Society were found and several definite 
dates of Philharmonic Concerts beyond November 24, 1824. 
Performances of the Handel and Haydn Society were well discussed 
in the newspapers and quotations are given of the more interesting 
references. The first .American performance. of an entire Mass was 
recorded for January 18, 1829 . The work of Lowell Mason in the 
society is most favorably mentioned , especially his training of 
the singing classes. Reviews were fo1md of the performances of 
music which was chosen by him for the society. Much more credit is 
due him than has been given . 
In generalt chapter five is a compilation of letters, on "Chut"ch 
Music", which were precipitated by the arrival in to11m of Lowell Mason. 
Criticisms were made and suggestions were offered. No one was spared. 
The matter of personal pride entered this attempted reform and the com-
munity became vitally interested in the whole procedure . 'l'here is 
some reference to the use of instruments in church music as well as the 
influence of church music on instrumental. 
A discussion of music in the theatre brings out the value to the 
cm~munity of such an institution. The reaction of Boston to Italian 
music is of interest because an Italian Opera Company did not visit this 
city until September 4, 1829. 
The theatre expanded and a new House was built in 182?. Terrific 
competition resulted; the new Tremont Thea t re outran the Federal . Stan-
dards were raised and the orchestra was greatly enlarged and :i,mproved. 
New artists were brought in and regular performances of standard operas 
were possible . The followine; operas were given a first performance: 
John of Paris 
Der Freyschutz 
Flying Du tch.man 
Barber of Seville 
Marriage of Figaro 
Beggar ' s Opera 
Tancredi 
April 28 , 1827 
February 19, 1828 
April 28 , 1~28 
December 4 , 1828 
January 23, 1829 
February 21, 1829 
September 4, 1829 
Ballet developed rapidly and much new music was introduced by 
the singers and the orchestra. 'l'b.ere are descriptions of the audiences, 
the theatre and the orchestra. Reviews and announcements of various 
kinds are also included. A tabulation of opera and ballet performances 
is given for the three yea~ period 1825-182?. Obviously, the theatre 
was an i mportant factor in the development of American Music. 
Music in secular life is thoroughly discussed in the next chapt er . 
Progrruns and reviews show the extent 0f Italian i nfluence on the concert 
life of this city. A rising standard of instrumental music is evident . 
There ar e descriptions of t he or chestral pl ayers , their individual per-
formances and t he instruments which were used . The vocalists are not 
neglected and t heir t aste and a~ti stry are gi ven due appreciation by 
the critics . 
The 'I'remont Theatre Concert Series was inaugurated and the thea tre 
managers proceeded to dress up the audi ence! The concerts of this 
period are classified and t abul ated. 'I'he sea son 1828- 29 marked a rise 
in the concert life of Bos ton. Preference was sho1~ for mixed vocal 
and i nstrument al concerts. 
The corner stone of Bunker Hill Monument was laid at an elaborate 
ceremony wi th General Lafayette the "Guest of t he Nation" ; the fiftieth 
anniversary of I ndependence Day was obs erved in a grand styl e ; and 
Daniel Webster was the orator of many a day. Music was an integral 
part of each event. 
There were various forms of entertain.rnent such as the Circus , Band 
Concerts, Fireworks , New England Museum and the famous Hubard Gallery. 
Ivlusic was adverti sed for all of t hese occasions. 
Chapter eight consists of a general summary of the survey and the 
conclusions drawn from it, pamely: 
1. Sacred musi c did not crowd out the s ecular. 
2. Ballad concer ts were replaced by mi xed vocal and instrumental . 
3. The season 1828-29 marked a ri se in the nQrnber of concerts . 
4. Iviusic held an important :place in secular life. 
5. At first, t he theatre overshadowed concert life; 
later , it contributed to it . 
6. The years 1825-30 were extremely busy ones and :progress 
was made in many directions. 
